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1. Abstract. 

In this article, I discuss the use and absence of the augment in the 3rd singular forms 

ἔθηκ(ε)(ν) and θῆκ(ε)(ν) in the Odyssey. First, I investigate which forms can be considered 

metrically secure. In order to do so, I use metrical bridges and caesurae. Then, I discuss the 

forms in which the metre is not entirely conclusive and try to determine by internal 

comparison whether the absence or presence of the augment can be accepted. Once I have 

established a corpus of usable forms, I analyse them and check if they confirm the previous 

syntactic and semantic observations that have been made for the use and absence of the 

augment (the clitic rule by Drewitt & Beck, the reduction rule by Kiparsky and the 

distinctions speech versus narrative, foreground versus background and remote versus recent 

past).1 

 

2. The choice of this specific corpus. 

I chose the forms ἔθηκ(ε)(ν) and θῆκ(ε)(ν) in the Odyssey, for the following reasons: all these 

forms belong to a very common root and are thus attested in a variety of contexts; the forms 

are all active, so that the augment use could not be dependent on the choice of diathesis; they 

are all third person singular and as such, the number is ruled out as criterion; in the past, it has 

been argued that aorists were more often augmented than imperfects and that younger aorists 

had more augments than older forms,2 but since all the forms are in the k-aorist, they all have 

the same tense and the same type of aorist; the forms under discussion can be used in any 

                                                 
1 1 This article is part of an ongoing investigation into the meaning, origin and use of the augment in Early Greek 

prose and poetry. I would like to thank Professors Mark Janse and Giovanbattista Galdi (Universiteit Gent), 

Professors Eugen Hill and José Luís García-Ramón (Universität zu Köln), Professor James Clackson 

(Cambridge), Dr. Thorsten Meißner, Dr. Rupert Thompson, Dr. Nicholas Zair (all three Cambridge), Professor 

Andreas Willi (Oxford), Dr. Wolfgang de Melo, Dr. Philomen Probert, Dr. Elizabeth Tucker, Dr. Peter Barber 

(all four Oxford), PD Dr. Daniel Kölligan, Dr. Michael Frotscher, Dr. Antje Casaretto (all three Universität zu 

Köln), PD Dr. Peter-Arnold Mumm (LMU München), Dr. Klaas Bentein and Dr. Joanne Stolk (Universiteit 

Gent) and all the participants of the 21st LIPP Symposium in Munich on July 2nd 2014, of the More Hitches in 

Historical Linguistics Conference in Ghent on March 16th 2015, of the International Conference on Historical 

Linguistics in Naples on July 27th 2015, of the DiaLING presentation held in Ghent on November 15th, 2016, the 

research seminar in Cologne on December 15th, 2016, the Comparative Philology Seminar in Oxford on May 

23rd, 2017 and the Indo-European Seminar in Cambridge on October 12th, 2017 for their questions, input, 

criticism and feedback.  

The article was made possible by a fellowship BOF.PDO.2016.0006.19 of the research council of the 

Universiteit Gent (BOF, Bijzonder Onderzoeksfonds), by a travel grant V426317N for a research stay in Oxford 

(provided for by the FWO Vlaanderen, Fonds voor Wetenschappelijk Onderzoek Vlaanderen, Science 

Foundation Flanders) and by a postdoctoral fellowship 12V1518N, granted by the FWO Vlaanderen. 
2 BLUMENTHAL (1975). 
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position in the verse, which significantly reduces the chance that the metre was the main (let 

alone the sole) motivating factor for the use and absence of the augment; I chose the Odyssey 

because this work is generally less researched than the Iliad when it comes to investigations 

into the augment.3 

 

3. Determining the corpus: the metrically secure forms. 

The prototypical hexameter has the following structure: 

—    ––̆̆– // —  –̆–̆–    // —  –̆–̆– // —  –̆–̆–  // —  –̆–̆–  // —  –̆– 

1a    1b 1c    2a    2b  2c      3a  3b 3c    4a    4b 4c    5a    5b 5c      6a   6b 

In determining "word end", I consider enclitics to be part of the word after which they 

appeared, and proclitics to belong to the word that follows.4 To determine the presence or 

absence of the augment in ἔθηκ(ε)(ν) and θῆκ(ε)(ν), I use the following rules: 

1. the absence or presence of the augment is secure, if the opposite creates an unmetrical 

verse; 

2. the absence or presence of the augment is secure, if the opposite requires the elision of 

the dative plural ending of consonant stems in -σι/ -ψι/-ξι, the dative singular ending in -ι 

or the word final -υ;5 

3. the absence or presence of the augment is secure, if the opposite requires the violation 

Hermann's Bridge: this bridge states that there cannot be a word end between 4a and 4b, 

and is one of the strictest bridges in epic poetry, with very few exceptions (about 0,3%);6 

4. an augmented or unaugmented form is considered secure, if the opposite would create 

a caesura at the end of the third foot: bipartite hexameters were avoided; as this had been 

noted already at least as early as Varro, it is sometimes called "Varro's Bridge";7 

                                                 
3 The works by BAKKER (1999, 2005) and MUMM (2004) only discussed on the aorist in the Iliad; BAKKER 

(2002) dealt with the aorist in the Homeric Hymn to Apollon. 
4 See AHRENS (1852:200); GISEKE (1864:127), MEYER (1884:980), MAAS (1923:30-31), FRAENKEL (1960), 

WEST (1982:37), SNELL (1982:68), NÜNLIST (2000:112), TAIDA (2007:9), OSWALD (2014:421). 

O'NEILL (1942) struggled with this problem, as he stated on page 109 that enclitics did not belong to the word, 

but on page 110 wrote that word and enclitic formed a bigger conglomerate.  
5 SPITZNER (1816:167); GRASHOF (1852:11); LA ROCHE (1869:76, 80); BEKKER (1872:22-23); KÜHNER & 

BLASS (1890:230-240); MONRO (1891:349-350); MAAS (1923:27); SCHWYZER (1939:403); CHANTRAINE 

(1948:86); KOSTER (1966:45); KORZENIEWSKI (1968:24); WACHTER (2000:74-75). For the dative plural, there 

are only 19 exceptions in the entire Homeric corpus, the list of which can be found in LA ROCHE (1869:125-

129). The elision of -υ was not discussed in LA ROCHE (1869), which means that he had not found any instances 

in which it occurred. 
6 HERMANN (1805:692-693; 1817:213 (caesura quarti trochaei) rarissima est et studiose vitatur), SPITZNER 

(1816:9-12), VAN LEEUWEN (1890, focusing on the exceptions), MONRO (1884:lxxv; 1891:340), ALLEN & SIKES 

(1904:15-16, mentioning the exceptions), BASSETT (1919:372), O'NEILL (1942:170-171), KORZENIEWSKI 

(1968:30-34), BEEKES (1972), SNELL (1986:13-16), WEST (1982:36-38, 1997:222-225), BARNES (1986), VAN 

RAALTE (1986:97-98), SICKING (1993:73-79), NÜNLIST (2000:112). 
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5. the use or absence of an augment is secure, if the opposite would yield a spondaic fifth 

foot: only 2 to 3% of the verses have a spondee in the fifth foot (and spondaic fifth feet 

with a word end at the end of the foot are avoided);8 

6. Meyer's First Law: this bridge or metrical law states that a word end is forbidden at 2b 

and 2c, if the word starts in the first foot.9 The law and its history are complicated and this 

is not to place to discuss it in detail.10 The law comprises in fact two different laws and I 

will call the law that prohibits word end at 2b "Meyer 1a" and the law about 2c "Meyer 

1b".11The most important issue is whether the law is valid for Homeric Greek or not. 

Meyer himself limited the validity of his observations to Alexandrinian and Imperial 

hexametric poetry, as there were too many exceptions in Homer and Hesiod. 12 Giseke and 

other scholars argued that the law did apply to early epic Greek as well (i.e. to Homer and 

Hesiod).13 I believe that the fact that these rules applied in later poetry is an indication that 

the tendency was already present in Homeric and Hesiodic epic: the Alexandrinians and 

Imperial epicists optimised the hexameter, so if they felt that this rule had to be adhered to, 

                                                                                                                                                         
7 GERHARD (1816: 127-128); VOSS (1826:63 with some examples in epic Greek, such as Iliad 15,18; Odyssey 

10,58 and Homeric Hymn to Demeter (HH 2),202); AHRENS (1852:199-200); LEHRS (1860:513); VON CHRIST 

(1874:182, 199); MONRO (1884:lxxiv-lxxv); MAAS (1923:22); STIFLER (1924:348); SJÖLUND (1938:64); 

KOSTER (1962:70-71); KORZENIEWSKI (1968:34); INGALLS (1970:1); CANTILENA (1995:39-40, he also referred 

to an unpublished MA thesis discussing this topic: M. MARRA. 1992/3. Il problema dell' esametro bipartito. MA 

Thesis Università di Venezia - non uidimus); GENTILE & LOMIENTO (2003:270, referring to Pseudo-Hephaistion 

(2nd century AD?) as the author of the metrical prohibition). 
8 GERHARD (1816:142-147); HERMANN (1817:220); LUDWICH (1866:1-23); LA ROCHE (1869:84-85); MAAS 

(1923:22); KOSTER (1962:66-68); KORZENIEWSKI (1968:30); WEST (1982:37); SNELL (1986:13-16); VAN 

RAALTE (1986:37-38); SICKING (1993:73-74). For a detailed treatment of spondaic verses in epic Greek, see 

LUDWICH (1866). 
9 MEYER (1884:980). 
10 See CANTILENA (1995) and OSWALD (2014) for recent discussions; the applicability to Homeric Greek has 

been discussed in DE DECKER (2017a:62-66). 
11 Both laws had been suggested before Meyer already: that a word starting in the first foot could not end at 2c, 

had been suggested by GISEKE (1864:128-135), and scholars had already stated that word end at 2b was avoided 

(without restricting it to words starting in the first foot): the first one who said this, was the metrician Nikanor 

(living in the 2nd century AD),11 who in his discussion of the form ἠτίμησεν in Iliad 1,356, Nikanor mentioned 

the avoidance of ἡ τομὴ κατὰ τὸν ἕβδομον χρόνον, and the first modern scholar to do was Voss. In HH 2,300 the 

transmitted αἶψα πίθοντο created a word end at 2b, which he changed it into αἶψ' ἐπίθοντο (1826:89); in HH 

2,438, Voss considered the transmitted γηθοσύνας δὲ δέχοντο to be disturbing the rhythm and corrected it into 

γηθοσύνας δ' ἐδέχοντο. Although he did not explicitly mention a restriction or prohibition against a word end at 

2b, these corrections make him if not the founder, then at least one of the earliest predecessors of Meyer 1a. 

After Voss, HOFFMANN (1842:22) noted that the caesura at 2b weakened the verse and catalogued this caesura 

among the caesurae minores in the subcategory (caesurae) versum mollientes and GRASHOF (1852:11) noted 

that an incision after the trochee in the 2nd foot was avoided. In his overview of the different caesurae, Hermann 

(1817:212) did not discuss a caesura at 2b, which means that he did not consider word end at this position a 

possibility. See also CANTILENA (1995:34). 
12 MEYER (1884:980-981), MAAS (1923:23); see also the treatments in KIRK (1966:76-104), INGALLS (1970), 

BECK (1972), RICHARDSON (1974:63), WEST (1982:36-38, 1997:222-225), BARNES (1986), CANTILENA (1995), 

STEINRÜCK (2010), OSWALD (2014:420-422). MAAS (1923:22) listed Meyer's Bridge under the post-Homeric 

appearances and GENTILI & LOMIENTO (2003:277-278) listed "Giseke-Meyer" as post-Homeric (without noting 

that Giseke had applied his law to epic Greek as a whole, including Homer). OSWALD (2014:422) shared Meyer's 

skepticism about the application of the metrical law to early Greek epic poetry. 
13 GISEKE (1864:128-129). 
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it means that they considered the rule already valid for Homer (O'Neill observed that there 

were far more agreements than differences between Homeric epic and later epic).14  

 

4. The metrically secure forms in our corpus. 

There are 51 instances in which the presence or absence of the augment is secured by the rules 

mentioned above. There are 13 metrically secure augmented forms; of those 13, 11 prevent a 

spondaic fifth foot,15 and 2 are secured by Varro's Bridge.16 There are 38 metrically secure 

unaugmented forms, of which 9 are guaranteed by their verse initial position (the only 

position in the verse where ἔθηκε cannot be used),17 15 are guaranteed by Hermann's 

Bridge,18 5 after the caesura at 3a,19 and 9 in other positions.20  

 

5. Determining the corpus: the metrically insecure forms. 

As is known, the augment is not mandatory in Greek poetry and especially in epic Greek, it 

can often be added or removed without violating the metre and all forms that do not fit the 

criteria in the previous subchapter are not metrically secure. How can we determine the value 

of forms that do not fit the criteria mentioned above or decide on instances where more than 

one variant is transmitted: only one form can be printed and different editors have taken 

different approaches?21 If one form is transmitted, this form will be the basis for the 

investigation and the method described below will be used to determine if it can be considered 

                                                 
14 O'NEILL (1942:116 in the inner metrics of the various poets the similarities enormously outweigh the 

differences - underlining is mine). 
15 The instances are Odyssey 3,136; 3,479; 4,123; 4,182; 8,482; 9,235; 11,560; 15,488; 21,163; 22,123; 24,546. 
16 The instances are Odyssey 8,193 and 11,546. 
17 The instances are Odyssey 1,321; 3,77; 14,436; 15,122; 15,253; 16,174; 17,467; 20,97; 24,86. 
18 The instances are Odyssey 3,88; 4,445; 8,20; 12,399; 13,432; 15,477; 16,291; 18,195; 21,102; 21,136; 21,379; 

22,256; 22,273; 24,369; 24,374. 
19 The instances are Odyssey 6,229; 8,65; 8,441; 18,196; 21,182. 
20 The instances are Odyssey 5,427; 6,140; 14,227; 15,234; 15,357; 18,158; 19,401; 21,1; 21,366. 
21 For the irregular transmission of augments, see GRASHOF (1852 passim), CAUER (1890:xxxiv), MONRO & 

ALLEN (1908:vi-vii), MAZON (1942:133-134), WEST (1998:xxvi-xxvii), BAKKER (2005:120), TAIDA (2007:3-4; 

2010:250). MONRO & ALLEN often added or removed the augment, sometimes without mentioning it in the 

apparatus; CAUER usually (but not always) preferred the unaugmented form in verbs starting with a vowel 

followed by two consonants and (sometimes) when both the augmented form preceded by an elision and the 

unaugmented form without elision were transmitted; MURRAY & WYATT (in the Loeb) often choose one or 

another variant as well (as shall become clear in the different examples).  

Some editors argued that the augment was already established at the time of the poems and therefore had to be 

inserted in the text whenever possible (as was stated by FICK 1883:34): this was put into practice by PAYNE 

KNIGHT (1820- examples include Iliad 1,55 where he changed the transmitted φρεσὶ θῆκε into φρέσ' ἔθηκε or 

1,333 where he changed the transmitted φρεσὶ φώνησέν τε into φρέσ' ἐφώνησέν τε; he did not say why he did 

this), FICK (1883, 1887), VAN LEEUWEN (1890:268; in his 1902 edition he indicated by ', where the augment was 

metrically impossible and apocopated) and VAN LEEUWEN & MENDES DA COSTA (they even thought that the 

augment was there even when it was metrically impossible). JANKO (1992:11) stated that the poet used a 

Kunstsprache that was very close to his native dialect and since that dialect already knew the augment, all 

augmented forms that were transmitted in the manuscripts had to be accepted. 



The augment in ἔθηκ(ε)(ν) and θῆκ(ε)(ν) in the Odyssey.  5 

secure. I want to stress that I do not think that augments should be added or removed against 

the manuscripts: so even if an augment is insecure, I do not think that it should be removed. If 

an augmented and unaugmented variants are attested, the method will be used to decide which 

form has to be preferred. The method used is based on Barrett and Taida. When analysing 

cases in which both the augmented and the unaugmented verb forms were attested in 

Euripides, Barrett decided to look at the other instances of that specific verb in tragedy and 

comedy and divided the attestations in three categories: metrically secure augmented forms, 

uncertain forms and metrically guaranteed unaugmented forms. Whichever of the guaranteed 

forms was more common, had to be adopted in the doubtful instances.22 Taida applied this 

method to the Homeric Hymns to Hermes and Demeter, and compared the verb form under 

investigation to the attestations of that tense in the entire epic corpus.23 Whereas Barrett 

adopted the variant with most metrically secure attestations, Taida also took metrical and 

semantic observations into consideration, such as the position of the form in the verse 

compared to the metrically secure forms in that very same position, the application of metrical 

laws and type of passage in which the form occurred (augmented verb forms in gnomes and 

similia were catalogued as securely augmented and iteratives in -sk- were securely 

unaugmented).24 My method will follow Taida's closely, but I will not focus solely on the 

numbers of attested forms, but look at the words preceding the form under discussion as well: 

if the final syllable of the word preceding the verb form is never elided or always elided 

elsewhere in epic, it is likely that it will be the case in the instance under investigation. I will 

also take into account the position in the verse: if a form is attested at the end of the verse, it is 

more likely that the augmented form has preference, whereas a verb form in sentence initial 

position is more likely to be unaugmented. If there are not sufficient data in Homeric Greek 

(Homer, Hesiod and the Hymns) or if these data are inconclusive, I take the post-Homeric 

epic works into account as well. In the corpus under investigation here there are 15 instances, 

in which the rules described above do not allow us to decide with certainty on the presence or 

absence of the augment. They will be discussed in detail below.  

(EX.01) κῆρυξ δ' ἐν χερσὶν κίθαριν περικαλλέα θῆκε (Odyssey 1,153). 

" Then a herald placed a gorgeous cithara into his (Phemios's) hands." 

In this instance, also the augmented περικαλλέ' ἔθηκε would have fitted the verse. The 

transmitted unaugmented form has nevertheless preference, because in early epic Greek, 

                                                 
22 BARRETT (1964:361-362). 
23 He admitted that the language of Homer, Hesiod and the Hymns was not the same, but stated that it was 

similar enough to be considered in its entirety. 
24 TAIDA (2007, 2010) 
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the unelided περικαλλέα is metrically secure 38 times, whereas περικαλλέ' is only secure in 

7 instances. As περικαλλέα is preferred, it follows that also θῆκε is preferred. 

(EX.02) ὣς φάτο, καί σφιν νῶτα βοὸς παρὰ πίονα θῆκεν (Odyssey 4,65) 

"So he spoke and he put the roasted fat back of the bull besides them." 

Both πίονα θῆκεν and πίον' ἔθηκεν fit the metre. The transmitted unaugmented form has 

preference: the elided πίον' is never attested in a metrically secure position, whereas πίονα 

is metrically secure 39 times and has preference. As πίονα is preferred, so is θῆκεν. 

(EX.03) ἐν δέ οἱ ἀσκὸν ἔθηκε θεὰ μέλανος οἴνοιο (Odyssey 5,265). 

"On (the raft) she put for him one bag with black wine." 

In this instance, both ἀσκὸν ἔθηκε and ἀσκὸν θῆκε are possible. The augmented form has 

preference, because the unaugmented form would create a spondee in the second foot with 

the second half foot being long by position. Spondees per se are not avoided (although they 

are less common),25 but spondees with a second half foot are uncommon:26 in an 

investigation into 3324 verses of the Iliad (chants 1,6,16,22 and 24) and 2214 verses of the 

Odyssey (chants 1,6,9, 22 and 23) I found that only 344 of the 3324 Iliadic verses and 289 

of the 2214 Odyssean verses had a spondee in the second foot with a position-length in the 

second half foot (10% in the Iliad and 13% in the Odyssey).27 As such, I believe that the 

augmented form has preference here. 

(EX.04) τὸν δ' ἄρ' ὑπόβρυχα θῆκε πολὺν χρόνον, οὐδὲ δυνάσθη (Odyssey 5,319). 

"Him the wave held under for a long time and he could not immediately (stand up)." 

The instance here is not so easily analysed. The form ὑπόβρυχα is only attested here in 

early Greek epic; in post-Homeric epic, the form ὑπόβρυχα is attested 7 times and is never 

elided. It is therefore likely that the form was unelided here as well (as the post-Homeric 

epicists used Homer as their example, it is very probable that they found the unelided form 

here). ὑπόβρυχα is thus preferred here and, as a consequence, θῆκε is also preferred. 

(EX.05) ὅς μιν λᾶαν ἔθηκε καὶ ἐρρίζωσεν ἔνερθε (Odyssey 13,163). 

"He (sc. Poseidon) turned her into a stone and fixed and drove her deep in the ground." 

(EX.06) ἐν χείρεσσιν ἔθηκεν, ὅπως ἔτι πῆμα φύγοιμι (Odyssey 14,312). 

"But he (sc. Zeus) put it in my hand, so that I could escape yet again a painful death." 

(EX.07) ἐν χείρεσσιν ἔθηκεν: ὁ δ' ἕζετο ᾗ παρὰ μοίρῃ (Odyssey 14,448). 

"He put the cup in his (sc. Odysseus's) hand and he (O) sat beside his portion." 

                                                 
25 LUDWICH (1885:301-350 - especially the table on page 321), O'NEILL (1942:159). 
26 MEILLET (1910:43). 
27 The results were first presented in DE DECKER (2017b); a written version of this presentation is in the making. 
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(EX.08) ἥ τέ με τοῖον ἔθηκεν, ὅπως ἐθέλει, δύναται γὰρ (Odyssey 16,208). 

"She (sc. Athene), who made me as she wanted, for she can (accomplish this)" 

(EX.09) ἐν χείρεσσιν ἔθηκεν, ἐπέσχε τε οἶνον ἐρυθρόν (Odyssey 16,444). 

"He put (roasted meat) in my hands and handed my red wine." 

(EX.10) ἂψ δ' ἐν χερσὶν ἔθηκε δέπας κοσμήτορι λαῶν (Odyssey 18,152) 

"He put the goblet in the hands of the leader of men." 

The augment has preference in the six instances mentioned above. (see 5,265 - EX.03). 

(EX.11) ἔνθα δὲ νύκτ' ἄεσαν ὁ δὲ τοῖς πὰρ ξείνια θῆκεν (Odyssey 15,188). 

"There they spent the night and he offered them hospitality." 

In this instance, both ξείνια θῆκεν and ξείνι' ἔθηκεν are possible. The former has 

preference, because the elided ξείνι' is not attested in Homeric Greek, whereas ξείνια is 

attested 5 times in a metrically secure position. ξείνια is therefore preferred and 

consequently, also θῆκε. 

(EX.12) Ἀντίνοος δ' ἄρα οἱ μεγάλην παρὰ γαστέρα θῆκε (Odyssey 18,118). 

"Antinoos placed a big fat belly before him." 

In this instance, both γαστέρ' ἔθηκε and γαστέρα θῆκε are possible. In Homeric Greek, the 

elided γαστέρ' is metrically secure in 6 instances and the "full" form γαστέρα in 7 

instances. These figures do not allow us to decide the issue. In post-Homeric Greek, 

γαστέρα is attested 27 times against 2 instances of γαστέρ'. This makes γαστέρα more 

likely to be correct and argues in favour of the unaugmented θῆκε. 

(EX.13) τίς δέ μοι ἄλλοσε θῆκε λέχος; χαλεπὸν δέ κεν εἴη (Odyssey 23,184). 

"Who has placed my bed elsewhere? That would have been difficult!" 

(EX.14) ἀνδρῶν ἄλλοσε θῆκε, ταμὼν ὕπο πυθμέν' ἐλαίης (Odyssey 23,204). 

"(whether) some man has put it elsewhere, cutting under the bottom of the olive tree."  

These two instances are difficult to analyse. The unelided ἄλλοσε is only attested in these 

two instances and the elided ἄλλοσ' is not attested. In post-Homeric Greek, ἄλλοσε is 

metrically secure in one single instance. 

(EX.15) αὐτὰρ ὁ διογενὴς Ὀδυσεὺς ὅσα κήδε' ἔθηκεν (Odyssey 23,306). 

"Then god-born Odysseus (told) all the sufferings he had endured." 

The augmented κήδε' ἔθηκεν and the unaugmented κήδεα θῆκεν are both possible. The 

transmitted ἔθηκε has preference, because in verse final position, an augmented form is 

preferred (in the other instances with θῆκε at the end of the verse there was no ἔθηκε 

transmitted and therefore, I did not change θῆκ(ε)(ν) into ἔθηκ(ε)(ν)). 
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By analysing these forms, we now have a corpus of 2 undeterminable forms, 21 augmented 

and 43 unaugmented forms. These 64 forms will be the basis for our analysis. 

 

6. Syntactic observations on the augment use.  

6.1. Drewitt-Beck's clitic rule. 

It has been argued in the past that a past tense form followed by a 2nd position clitic or a 

postpositive (enclitics and words that cannot be put in the beginning of a sentence) is 

generally unaugmented. This was first noted by Drewitt and was expanded to the entire 

Homeric corpus by Beck.28 This is not confirmed by our corpus, as there are two instances in 

which a verb form of ἔθηκ(ε)(ν) and θῆκ(ε)(ν) is followed by a clitic and in both instances, the 

verb form is augmented.29 One example is (augmented forms are underlined, unaugmented 

forms are put in bold face): 

(EX.16) τεύχεσιν ἀμφ' Ἀχιλῆος: ἔθηκε δὲ πότνια μήτηρ (Odyssey 11,546). 

"(when I won the battle for) Akhilleus's armour; his mother had set it as a price." 

The verb form ἔθηκε is augmented, although it is followed by the clitic δέ. 

6.2. Kiparsky's "conjunction reduction" rule. 

Kiparsky argued that in PIE in a sequence of marked forms only the first one was marked and 

the others appeared in the neutral form:30 in a sequence of past tense forms only the first one 

was put in the indicative (with augment in Indo-Iranian and Greek) and the others following it 

in the injunctive, as this form was both tenseless and moodless. In epic Greek, an 

unaugmented verb forms often appears when it is coordinated with a preceding augmented 

verb form by the connecting particles καί, ἰδέ, τε, ἅμα τε, τε καί, and δέ. Kiparsky called this 

conjunction reduction,31 although markedness reduction might be a better term. This is not 

confined to augmented indicatives, but is also valid for case,32 moods,33 tense34 and 

                                                 
28 DREWITT (1912b: 104, 1913: 350), BECK (1919). Beck specifically linked this phenomenon and the placement 

of the ‘Wackernagel clitics’. The rule is therefore best called ‘Drewitt-Beck’s Rule’. See also MARZULLO 

(1952:415); BOTTIN (1969:99–102); ROSÉN (1973:316–320); BAKKER (1999:53–54); DE LAMBERTERIE 

(2007:53); GARCIA-RAMON (2012:B.2.3); DE DECKER (2015a:56, 2015b:249–250, 312, 2016:56-59, 2017a:79, 

128-129); HAJNAL (2016a:13, 2016b:446-447). 
29 The instances are Odyssey 8,193 and 11,546. 
30 KIPARSKY (1968); he expanded this in 2005 (discussing HOFFMANN 1967), but the basic ideas of 1968 

remained the same. See HAJNAL (1990:54-55, 2016a:13, 2016b:447-448), SZEMERÉNYI (1990:282-284, 

1996:265-266), PAGNIELLO (2002:8-17), GARCÍA-RAMÓN (2012:§B.2), LURAGHI (2014) and DE DECKER 

(2015a:57-59, 2015b:250-254; 2016:58-71, 2017a:83-84, 130-135). 
31 KIPARSKY (1968), FORTSON (2004:140), CLACKSON (2007:132), LURAGHI (2014). 
32 KIPARSKY (1968:54-55), but this aspect of the reduction rule is much more debated than the others, as it is not 

entirely certain that the reduction of case did actually occur, see DE DECKER (2016:59-60) for a critical 

discussion. 
33 KIPARSKY (1968 passim). 
34 KIPARSKY (1968:39-42). 
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compounding,35 but a detailed discussion of this phenomenon cannot be performed here. 

Kiparsky himself argued that the rule was absolute, but that many examples of it were 

obscured by the transmission.36 Levin, who agreed with Kiparsky, noted that in many 

instances either the reduction did not occur or the augmented form was preceded by an 

unaugmented one; in addition, there were several passages in which only unaugmented forms 

were found.37 Earlier researches revealed that this is not a strict rule, but only a tendency: in 

Iliad 1, Iliad 6 Hesiod and HH 2, there were more unaugmented forms that followed an 

augmented form than augmented forms, but there are still many exceptions.38 In our corpus, 

there are 7 examples in favour of the rule,39 2 exceptions,40 and 1 "reverse reduction" (i.e. an 

instance in which the unaugmented form precedes the augmented one).41 We now proceed to 

an example from our corpus. 

(EX.17) ἀλλ' αὐτὴ ἐσάωσε καὶ ἐφράσατο μέγ' ὄνειαρ: 

ἀμβροσίην ὑπὸ ῥῖνα ἑκάστῳ θῆκε φέρουσα 

ἡδὺ μάλα πνείουσαν, ὄλεσσε δὲ κήτεος ὀδμήν.(Odyssey 4,435-446) 

"She, however, saved us and provided us with great strength: ambrosia she was carrying 

and that she put in everyone's nose and this killed the stench of the sea beast." 

In this passage, Homer described how Eidothea, Proteus's daughter, provided help to 

Menelaos and his men, so that they could stand the smell of the seals and could overpower 

Proteus, in order for them to find out how they could safe their return. Eidothea first 

covered the men in seal-hides and then put ambrosia in their noses, to avoid them fainting 

over the unbearable stench. The first verb ἐσάωσε is augmented, but the verb following it, 

ἐφράσατο, is augmented as well; the two other verbs are not augmented. This indicates that 

the rule was not absolute, but a tendency to avoid too many augmented forms in one 

sequence. 

I believe that the rule was not as rigid as Kiparsky believed it to be, but think that it was rather 

a strong tendency against using too many augmented forms in one passage and would argue 

                                                 
35 WACKERNAGEL (1924:177); CLAUSEN (1955:49-51) a Greek or Latin author sometimes reiterates a 

compound verb, either immediately or at a brief interval, in its simple form with the same meaning; WATKINS 

(1967). 
36 Kiparsky explicitly ruled out that the injunctive could be used to mention events, as HOFFMANN 1967 had 

argued (he used the term Memorativ): There seem to be no languages with a mood whose function is 

“mentioning” or “reminding” (KIPARSKY 2005:§1). 
37 LEVIN (1969). 
38 DE DECKER (2016:58-71) for Hesiod, DE DECKER (2017a:130-135) for Iliad 1, DE DECKER (ftc a:§3-8) for 

Iliad 6 and DE DECKER (ftc b: §2-6) for HH 2. 
39 The instances are Odyssey 1,321; 4,445; 8,441; 15,357; 16,174; 18,195; 18,196. 
40 The instances are Odyssey 14,448 and 18,152. 
41 Odyssey 6,140. 
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that the reduction was restricted to actions within the same domain (e.g. the process of 

preparing a feast, the act of speaking, the act of recognising someone, etc.),42 and that the use 

of augmented and unaugmented forms besides one another was not a random poetic choice, 

but a relic from the period in which this constraint was still operative. If the rule were strict, 

one would expect one (and only one) augmented form in every sentence or even chant of the 

Homeric epics, the RigVeda and the Avestan Gāθās and Yašts, but this is clearly not the case. 

On the other hand, there are several reductions that indicate that the process as described by 

Kiparsky might have been active after all. Especially the "combination" of dual and plural 

forms is remarkable: in Homer, it often occurs that in a series of verb forms referring to a 

duality only one is put in the dual, whereas the others appear in the plural.43  

 

7. Semantic observations on the augment use. 

7.1. Speeches versus narrative passages.44 

The first important distinction is that between speeches and narrative descriptions. The latter 

has much less augmented forms than the former.45 There are two explanations for this: the 

first one argues that the speeches belong to the younger linguistic stratum and therefore have 

much more augments,46 the other argues that speeches involve more interaction between 

speaker and audience and make more reference to recent events, whereas narrative 

descriptions are by definition more remote and less linked to the present.47 48 forms of 

ἔθηκ(ε)(ν) and θῆκ(ε)(ν) appear in a narrative passage, of which 34 are unaugmented,48 and 

14 are augmented;49 18 forms appear in a speech, 2 are insecure,50 9 are unaugmented,51 and 7 

                                                 
42 This was described by MEILLET (1913:115-116) for Armenian and expanded to the other languages with an 

augment by DE LAMBERTERIE (2007:39,45). 
43 This analysis goes back to Wilhelm von Humboldt in 1827, quoted in STRUNK (1975:237). STRUNK 

(1975:234-239) provided an analysis of Homeric and Attic (Xenophontic) instances to show that Greek did not 

need to mark the dual more than once. See STRUNK (1975:234-239) and FRITZ (2011:50-51, with reference to 

KIPARSKY 1968 and STRUNK 1975). See also DE DECKER (2015b:157, 252 for examples in speech introductions 

and 2017a:74-77 for instances in Iliad 1). 
44 I classified Odysseus' speeches in books 9 to 12 as narrative and not as speeches, because Homer is relating 

the stories through Odysseus. 
45 KOCH (1868); PLATT (1891:223); MONRO (1891:62); DREWITT (1912a); CHANTRAINE (1948:484); BOTTIN 

(1969:110-128); BASSET (1989); WEST (1989); BAKKER (2005:114-153); MUMM (2004). 
46 This theory was taken the furthest by PELLICCIA (1985), cf. supra. 
47 This viewpoint was already adopted by PLATT (1891) and DREWITT (1912a), and was expanded by BAKKER 

(1999a, 2005:114-153) and MUMM (2004). 
48 The instances are Odyssey 1,153; 1,321; 3,77; 4,65; 5,319; 5,427; 6,140; 6,229; 8,20; 8,65; 8,441; 12,399; 

13,432; 14,436; 15,122; 15,188; 15,234; 14,253; 16,174; 17,467; 18,118; 18,158; 18,195; 18,196; 19,401; 20,97; 

21,1; 21,136; 21,182; 21,366; 21,379; 22,256; 22,273; 24,369. 
49 The instances are Odyssey 3,479; 4,123; 5,265; 8,193; 8,482; 9,235; 11,546; 13,163; 14,448; 18,152; 21,163; 

22,123; 23,306; 24,546. 
50 The instances are Odyssey 23,184 and 23,204. 
51 The instances are Odyssey 3,88; 4,445; 14,227; 15,457; 15,477; 16,291; 21,102; 24,86; 24,374. 
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are augmented.52 This shows that the speeches have more augmented forms than the narrative 

passages, but it is not the case that the augmented forms abound in speeches and are missing 

in narrative. The augment use in speeches and narrative is also dependent on other factors: in 

speeches without a clear connection to the present or in sentences that relate something 

unimportant, the augment is not used. This had been noted before for the speeches by Nestor 

in Iliad 1 and by Glaukos and Diomedes in Iliad 6,53 and applies to our corpus as well, as we 

will see later on (in Odyssey 24). The unaugmented θῆκ(ε)(ν) is mostly used in descriptions of 

offerings and meals, and when the poet described how Athene made Odysseus look like a 

beggar or changed him into an handsome tall man. One example is (the verbs put in bold face 

have metrically secure unaugmented forms, the underlined verb forms have metrically secure 

augmented forms and the italicised forms are insecure): 

(EX.18) κόψε δ' ἀνασχόμενος σχίζῃ δρυός, ἣν λίπε κείων: 

τὸν δ' ἔλιπε ψυχή. τοὶ δ' ἔσφαξάν τε καὶ εὗσαν: 

αἶψα δέ μιν διέχευαν: ὁ δ' ὠμοθετεῖτο συβώτης, 

πάντοθεν ἀρχόμενος μελέων, ἐς πίονα δημόν, 

καὶ τὰ μὲν ἐν πυρὶ βάλλε, παλύνας ἀλφίτου ἀκτῇ, 

μίστυλλόν τ' ἄρα τ' ἄλλα καὶ ἀμφ' ὀβελοῖσιν ἔπειραν, 

ὤπτησάν τε περιφραδέως ἐρύσαντό τε πάντα, 

βάλλον δ' εἰν ἐλεοῖσιν ἀολλέα: ἂν δὲ συβώτης 

ἵστατο δαιτρεύσων: περὶ γὰρ φρεσὶν αἴσιμα ᾔδη. 

καὶ τὰ μὲν ἕπταχα πάντα διεμοιρᾶτο δαΐζων: 

τὴν μὲν ἴαν νύμφῃσι καὶ Ἑρμῇ, Μαιάδος υἱεῖ, 

θῆκεν ἐπευξάμενος, τὰς δ' ἄλλας νεῖμεν ἑκάστῳ: 

νώτοισιν δ' Ὀδυσῆα διηνεκέεσσι γέραιρεν 

ἀργιόδοντος ὑός, κύδαινε δὲ θυμὸν ἄνακτος: (Odyssey 14,425-438). 

"He raised and hit the boar with a piece of wood from the oak, that he had left while 

splitting wood. His soul left him, they cut his throat and singed him. They immediately 

sliced him up, the swineherd started and placed raw pieces from all the limbs into the 

rich fat, sprinkled them with barely meal and threw them in the fire. They then split the 

other parts up and pierced them with spits on both sides, roasted them very carefully and 

took them all away and put them all on plates. The swineherd stood op to cut them into 

                                                 
52 The instances are Odyssey 3,136; 4,182; 11,560; 14,312; 15,488; 16,208; 16,444. 
53 Already KOCH (1868:27-28) noted that speeches could have narrative elements, and he pointed at Nestor's 

speech in Iliad 1 specifically; see also MONRO (1891:62), CHANTRAINE (1948:484), BASSET (1989:14) and DE 

DECKER (2017a:136-138) for Iliad 1. 
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pieces; for in his mind he knew what was fitting. And he divided everything into seven 

portions. Praying (to the gods) he set one portion for the Nymphs and one for Hermes, 

son of Maias and divided the rest among each man. He honoured Odysseus with uncut 

pieces from the back of the swine with white teeth and made the spirit of the ruler happy 

by this token of respect. " 

This passage describes how Eumaios slaughtered a boar, made an offering to the gods and 

divided the rest of the meat between Odysseus and him. There are no metrically secure 

augments in this passage. In what follows after the eating, the two men will start speaking 

to each other. The conversation is the important element for the continuation of the story, 

whereas the offering and the meal only constitute the background for the conversation to 

take place. 

7.2. New versus old. 

The augment is used in verb forms that emphasise an event and/or communicate something 

surprising or a new element in an enumeration of events.54 This can be combined with the 

previous and following points: as speeches often communicate something that is important for 

the speaker and sometimes unknown to the hearer, the use of the augment in speeches is 

expected; also in narrative, certain actions can be highlighted (although there are several 

instances in which the augment appears without a clear reason). One example is (the 

augmented forms are underlined, the unaugmented ones are put in bold face and the 

metrically insecure forms have been italicised): 

(EX.19) ἕως ὁ ταῦθ' ὥρμαινε κατὰ φρένα καὶ κατὰ θυμόν, 

ἐκ δ' Ἑλένη θαλάμοιο θυώδεος ὑψορόφοιο 

ἤλυθεν Ἀρτέμιδι χρυσηλακάτῳ ἐικυῖα. 

τῇ δ' ἄρ' ἅμ' Ἀδρήστη κλισίην εὔτυκτον ἔθηκεν, 

Ἀλκίππη δὲ τάπητα φέρεν μαλακοῦ ἐρίοιο, 

Φυλὼ δ' ἀργύρεον τάλαρον φέρε, τόν οἱ ἔδωκεν  

Ἀλκάνδρη, Πολύβοιο δάμαρ, ὃς ἔναι' ἐνὶ Θήβῃς 

Αἰγυπτίῃς, ὅθι πλεῖστα δόμοις ἐν κτήματα κεῖται:  

ὃς Μενελάῳ δῶκε δύ' ἀργυρέας ἀσαμίνθους, 

δοιοὺς δὲ τρίποδας, δέκα δὲ χρυσοῖο τάλαντα. 

χωρὶς δ' αὖθ' Ἑλένῃ ἄλοχος πόρε κάλλιμα δῶρα: 

χρυσῆν τ' ἠλακάτην τάλαρόν θ' ὑπόκυκλον ὄπασσεν 

                                                 
54 MUMM (2004); DE DECKER (2016:81-84). 



The augment in ἔθηκ(ε)(ν) and θῆκ(ε)(ν) in the Odyssey.  13 

ἀργύρεον, χρυσῷ δ' ἐπὶ χείλεα κεκράαντο. 

τόν ῥά οἱ ἀμφίπολος Φυλὼ παρέθηκε φέρουσα 

νήματος ἀσκητοῖο βεβυσμένον: αὐτὰρ ἐπ' αὐτῷ 

ἠλακάτη τετάνυστο ἰοδνεφὲς εἶρος ἔχουσα. 

ἕζετο δ' ἐν κλισμῷ, ὑπὸ δὲ θρῆνυς ποσὶν ἦεν. (Odyssey 4, 120-136). 

"While he was pondering these things in his mind and spirit, Helen came out of the 

high-roofed and well-scented bedroom, resembling Artemis with her golden bow. 

Together with her, Adreste set up a well-wrought couch, Alkippe brought a carpet of 

soft wool and Phylo carried a silver basket, that had given her Alkandre, wife of 

Polybos, who lived in Egyptian Thebes where most possessions are found in the houses. 

He gave Menelaos two silver bathtubs, two tripods, ten talents of gold. Besides that, his 

wife provided Helen with the most beautiful of gifts: she offered a golden distaff, a 

silver basket running on wheels- its edges had been finished off with gold. The maid 

Phylo brought it and placed it besides her, stuffed with curiously wrought yarn. The 

distaff, however, was holding purple-dark wool and was spread out over it. She was 

seated on the bed and beneath her feet there was a stool." 

After Menelaos had inquired about Telemakhos's origin and Odysseus, he (T) started 

crying. Menelaos therefore pondered if he should ask more; while he was considering this, 

Helen entered the room. There are three elements that Homer wanted to say about 

Menelaos and his household: Helen's appearance (the augmented ἤλυθεν), the entry of the 

servants with the gifts (the augmented ἔθηκεν) and the origin of these gifts from Egypt, 

where Helen and Menelaos had been lavishly honoured by their hosts (the augmented 

ἔδωκεν). The three augmented verb forms refer to these three aspects; the augment in ἦεν 

is unexplained. The other unaugmented forms do not add anything new and are 

unaugmented as a result of the reduction rule. 

Another example is 

(EX.20) ὣς ἔφατ', Ἀρήτη δὲ μετὰ δμῳῇσιν ἔειπεν 

ἀμφὶ πυρὶ στῆσαι τρίποδα μέγαν ὅττι τάχιστα. 

αἱ δὲ λοετροχόον τρίποδ' ἵστασαν ἐν πυρὶ κηλέῳ, 

ἔν δ' ἄρ' ὕδωρ ἔχεον, ὑπὸ δὲ ξύλα δαῖον ἑλοῦσαι. 

γάστρην μὲν τρίποδος πῦρ ἄμφεπε, θέρμετο δ' ὕδωρ: 

τόφρα δ' ἄρ' Ἀρήτη ξείνῳ περικαλλέα χηλὸν 

ἐξέφερεν θαλάμοιο, τίθει δ' ἐνὶ κάλλιμα δῶρα, 

ἐσθῆτα χρυσόν τε, τά οἱ Φαίηκες ἔδωκαν: 
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ἐν δ' αὐτὴ φᾶρος θῆκεν καλόν τε χιτῶνα, 

καί μιν φωνήσασ' ἔπεα πτερόεντα προσηύδα: (Odyssey 8, 433-442). 

"So he spoke, Arete told the servants to put the big tripod on the fire as soon as possible. 

They put the tripod in which the bathing water was warmed on the burning fire, poured 

water in it, took wood and heated it on the fire. The fire went around the belly of the 

tripod, the water became warm. Then Arete brought a very beautiful large coffer for the 

guest from her room, put beautiful gifts in it and a golden garment, that the Phaiakians 

had given her. She herself put a large cloth and a beautiful coat in it, and called then out 

to him and spoke winged words:" 

In this passage, Homer related how Arete ordered her servants to prepare everything so 

that her guest could have a bath (the augmented ἔειπεν) and how her servants obeyed her 

(the augmented ἔχεον followed by three unaugmented verb forms) and how she herself 

chose the gifts she wanted to give to Odysseus (the augmented ἐξέφερεν followed by two 

unaugmented verb forms). This passage is therefore also a good illustration how the 

reduction rule operates. It is unimportant to know that the gifts Arete was preparing to 

hand out, were given to her by the Phaiakians themselves, and the augment in ἔδωκαν is 

therefore surprising and "against the rules". 

(EX.21) ἦ ῥα καὶ αὐτῷ φάρει ἀναΐξας λάβε δίσκον 

μείζονα καὶ πάχετον, στιβαρώτερον οὐκ ὀλίγον περ 

ἢ οἵῳ Φαίηκες ἐδίσκεον ἀλλήλοισι. 

τόν ῥα περιστρέψας ἧκε στιβαρῆς ἀπὸ χειρός, 

βόμβησεν δὲ λίθος: κατὰ δ' ἔπτηξαν ποτὶ γαίῃ 

Φαίηκες δολιχήρετμοι, ναυσίκλυτοι ἄνδρες, 

λᾶος ὑπὸ ῥιπῆς: ὁ δ' ὑπέρπτατο σήματα πάντων 

ῥίμφα θέων ἀπὸ χειρός. ἔθηκε δὲ τέρματ' Ἀθήνη 

ἀνδρὶ δέμας ἐϊκυῖα, ἔπος τ' ἔφατ' ἔκ τ' ὀνόμαζε: (Odyssey 8,186-194) 

"So he spoke and while he was still wearing his cloak he took a discus bigger, thicker 

and much stronger than the one with which the Phaiakians usually threw among each 

other. He turned around and threw it away from his strong hand. The discus made a 

booming noise and the Phaiakians with their long oars, famous ship faring people, threw 

themselves to the ground under the throw of the stone. It surpassed the marks of all, 

flying swiftly out of his hand. In the form or a (mortal) man Athene placed the marks, 

spoke a word and called out (to them)." 
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In this passage, Homer described how Odysseus finished his speech in which he said that 

he felt insulted because the Phaiakians doubted his abilities. As a reaction he took a big 

discus and threw it much farther than the Phaiakians usually did during their discus throw 

contests. Athene then intervened, disguised herself as a human and proclaimed that 

Odysseus's throw will not be beaten. Her intervention is unexpected and is therefore 

announced with an augmented verb form, namely ἔθηκε. The augment in ἐδίσκεον is 

unexpected. 

7.3. Foreground versus background. 

Related to the previous point, is the fact that the augment is not used in actions that describe 

the background. One example is the following passage. 

(EX.22) κῆρυξ δ' ἐγγύθεν ἦλθεν ἄγων ἐρίηρον ἀοιδόν, 

τὸν πέρι Μοῦσ' ἐφίλησε, δίδου δ' ἀγαθόν τε κακόν τε: 

ὀφθαλμῶν μὲν ἄμερσε, δίδου δ' ἡδεῖαν ἀοιδήν. 

τῷ δ' ἄρα Ποντόνοος θῆκε θρόνον ἀργυρόηλον 

μέσσῳ δαιτυμόνων, πρὸς κίονα μακρὸν ἐρείσας: 

κὰδ δ' ἐκ πασσαλόφιν κρέμασεν φόρμιγγα λίγειαν 

αὐτοῦ ὑπὲρ κεφαλῆς καὶ ἐπέφραδε χερσὶν ἑλέσθαι 

κῆρυξ: πὰρ δ' ἐτίθει κάνεον καλήν τε τράπεζαν, 

πὰρ δὲ δέπας οἴνοιο, πιεῖν ὅτε θυμὸς ἀνώγοι. (Odyssey 8,62-70). 

"The herald came and brought the trusty singer, whom the Muse loved; she ahd given 

good and bad: of his eyes she had deprived him, but she gave him the sweet voice. For 

him Pontonoos put a silver-studded chair in the middle of the guests and propped it 

against a tall pillar. A herald hung the clear-toned lyre on a peg above his head and 

showed him how to take it with his hands. He placed a basket and a beautiful table 

besides him and a beaker of wine, to drink when his mind told him to do so." 

This passage describes how the singer Demodokos was led inside by a herald and how the 

servant Pontonoos prepared everything so that the audience (including Odysseus) could eat 

and the singer could sing about Odysseus's exploits at Troy and later about the adulterous 

relationship between Ares and Aphrodite. The passage does not contain any new or 

important information, and therefore no augmented forms are used. 

In the following passage two of the three augmented forms highlight the most important 

elements of the story: 

(EX.23) ἀλλ' ὅτε δὴ Κρήτην μὲν ἐλείπομεν, οὐδέ τις ἄλλη 

φαίνετο γαιάων, ἀλλ' οὐρανὸς ἠδὲ θάλασσα, 
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δὴ τότε κυανέην νεφέλην ἔστησε Κρονίων 

νηὸς ὕπερ γλαφυρῆς, ἤχλυσε δὲ πόντος ὑπ' αὐτῆς. 

Ζεὺς δ' ἄμυδις βρόντησε καὶ ἔμβαλε νηῒ κεραυνόν: 

ἡ δ' ἐλελίχθη πᾶσα Διὸς πληγεῖσα κεραυνῷ, 

ἐν δὲ θεείου πλῆτο: πέσον δ' ἐκ νηὸς ἅπαντες. 

οἱ δὲ κορώνῃσιν ἴκελοι περὶ νῆα μέλαιναν 

κύμασιν ἐμφορέοντο: θεὸς δ' ἀποαίνυτο νόστον. 

αὐτὰρ ἐμοὶ Ζεὺς αὐτός, ἔχοντί περ ἄλγεα θυμῷ, 

ἱστὸν ἀμαιμάκετον νηὸς κυανοπρώροιο 

ἐν χείρεσσιν ἔθηκεν, ὅπως ἔτι πῆμα φύγοιμι (Odyssey 14,301-312). 

"But when we left Crete, no other land appeared, but only heaven and the sea. Then 

Kronos's son put a black cloud over the hollow ship and the sea grew black behind it. 

Zeus thundered at the same time and threw a lightning bolt on the ship. It was hit by 

Zeus's bolt, was completely shaking entirety and was filled with sulphur. All fell out of 

the ship. They were taken around the black ship like sea-crows by the waves; a god took 

away their homecoming. But Zeus himself put me, although I was having pain in my 

heart, the unmeasurably long mast in my hand, so that I could still escape this 

destruction." 

This passage appears in Odysseus's lying tales. He explains here how he lived in Phoenicia 

for a year, but was tricked into going on a ship into and was to be sold in Libya. The ship 

on which he was being take there, was wrecked by a storm and everybody died in the sea. 

In the lines below, "Odysseus" related how he only survived because Zeus eventually took 

pity on him. The two important elements in the story are the storm that wrecked the ship 

and the help provided to "Odysseus" by Zeus and these elements are described by a verb 

with an augment, ἔστησε and ἔθηκεν. The augment in ἐλείπομεν is unexpected. 

There are also exceptions. In the following passage, a foregrounded event is described by an 

unaugmented form. 

(EX.24) πατρὸς ἐμοῦ κλέος εὐρὺ μετέρχομαι, ἤν που ἀκούσω, 

δίου Ὀδυσσῆος ταλασίφρονος, ὅν ποτέ φασι 

σὺν σοὶ μαρνάμενον Τρώων πόλιν ἐξαλαπάξαι. 

ἄλλους μὲν γὰρ πάντας, ὅσοι Τρωσὶν πολέμιζον, 

πευθόμεθ', ἧχι ἕκαστος ἀπώλετο λυγρῷ ὀλέθρῳ, 

κείνου δ' αὖ καὶ ὄλεθρον ἀπευθέα θῆκε Κρονίων. 

οὐ γάρ τις δύναται σάφα εἰπέμεν ὁππόθ' όλωλεν, 
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εἴ θ' ὅ γ' ἐπ' ἠπείρου δάμη ἀνδράσι δυσμενέεσσιν, 

εἴ τε καὶ ἐν πελάγει μετὰ κύμασιν Ἀμφιτρίτης. (Odyssey 3,83-91). 

"I am going around in search of the wide fame of my father, so that I might hear 

somewhere of divine Odysseus, the enduring one, whom they say once fought along 

with you and sacked the Trojans' city. For we have heard of all the other ones, who went 

to war against the Trojans, where each died a woeful death,55 but the son of Kronos has 

even made his (sc. Odysseus's) death unknown. Since no one can tell clearly where he 

died, whether he was tamed by hostile men on land, or even on the sea among the waves 

of Amphitrite." 

In this passage, Telemakhos answered Nestor's question about who they were (the context 

of the speech was discussed above). He explained that he was Odysseus's son and that 

nobody seemed to know anything about him or his fate. He therefore begged Nestor to give 

him some news. The fact that nobody knew what happened to Odysseus, is clearly the 

most important element in Telemakhos's discourse, but the verb referring to it, is 

unaugmented, namely θῆκε. 

7.4. Recent past. 

The augment is used, when actions in a recent past are described or when a past action still 

has relevance for the present.56 This explains why the augment is used in sentences with the 

adverb νῦν, as this refers to an action in the immediate past.57 We give one example. 

(EX.25) ὅρκια δ' αὖ κατόπισθε μετ' ἀμφοτέροισιν ἔθηκε 

Παλλὰς Ἀθηναίη, κούρη Διὸς αἰγιόχοιο, 

Μέντορι εἰδομένη ἠμὲν δέμας ἠδὲ καὶ αὐδήν (Odyssey 24,545-548). 

"In turn, Pallas Athene, daughter of aigis-bearing Zeus, made a treaty between both 

parties, disguised as Mentor in form and voice." 

Homer described in these verses (the very last verses of the Odyssey) how Athene finally 

succeeded in bringing peace between Odysseus and the families of the suitors. As this is an 

action in the past that is still valid today, the augment is used to describe Athene's action.  

7.5. Closeness to the speaker.  

                                                 
55 I followed MURRAY & DIMOCK here, because I wanted to preserve the Greek figura etymologica in the 

translation. 
56 PLATT (1891) used the term "perfect aorist" to describe these forms. See also DREWITT (1912a, 1912b, 1913), 

BAKKER (1999, 2002, 2005). 
57 PLATT (1891); DREWITT (1912a:44); BOTTIN (1969:87-89, 135-136); BAKKER (1999:53, 60-62); GARCÍA 

RAMÓN (2012:F1b). 
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Related to the previous point, is the use of the augment in the description of actions near the 

speaker or the addressee. Bakker described the augment as a deictic suffix that marked the 

completion of the action near the speaker.58 One example is  

(EX.26) ἀχνύμεθα φθιμένοιο διαμπερές: οὐδέ τις ἄλλος 

αἴτιος, ἀλλὰ Ζεὺς Δαναῶν στρατὸν αἰχμητάων 

ἐκπάγλως ἤχθηρε, τεῒν δ' ἐπὶ μοῖραν ἔθηκεν. (Odyssey 11,558-560). 

"When you died, we mourned continuously for you. Nobody else was responsible, but 

Zeus (who) frighteningly hated the army of the spear-fighting Danaans and gave you 

your destiny. " 

In this passage, Odysseus saw Aias in the Underworld and tried to convince him to speak 

to him by saying that his fate (he committed suicide out of shame after he killed sheep and 

rams thinking they were the leaders of the Greek army) was god-sent and therefore 

inevitable. Odysseus used an augmented verb form to stress an action that occurred both 

near him and Aias, and to emphasise that not he but Zeus was to blame for what happened 

to Aias. He was nevertheless not swayed and went back into the Underworld without 

talking to Odysseus. 

7.6. Remote past. 

When actions in a remote or mythical past are described, the augment is absent.59 A good 

example of this is the explanation by Agamemnon to Akhilleus of his (Ak) funeral in Odyssey 

24, 36-97 (the italicised bold forms are unaugmented forms that can be confirmed by internal 

reconstruction and the italicised underlined forms are augmented forms that can be confirmed 

by internal reconstruction60):  

(EX.27) ὄλβιε Πηλέος υἱέ, θεοῖς ἐπιείκελ' Ἀχιλλεῦ, 

ὃς θάνες ἐν Τροίῃ ἑκὰς Ἄργεος: ἀμφὶ δέ σ' ἄλλοι 

κτείνοντο Τρώων καὶ Ἀχαιῶν υἷες ἄριστοι, 

μαρνάμενοι περὶ σεῖο: σὺ δὲ στροφάλιγγι κονίης 

κεῖσο μέγας μεγαλωστί, λελασμένος ἱπποσυνάων. 

ἡμεῖς δὲ πρόπαν ἦμαρ ἐμαρνάμεθ': οὐδέ κε πάμπαν 

παυσάμεθα πτολέμου, εἰ μὴ Ζεὺς λαίλαπι παῦσεν. 

αὐτὰρ ἐπεί σ' ἐπὶ νῆας ἐνείκαμεν ἐκ πολέμοιο, 

                                                 
58 BAKKER (2005:147; this had already been observed by PLATT 1891:227 –almost with the same words). 
59 For Homer, see already PLATT (1891) and DREWITT (1912a, 1912b). HOFFMANN (1967:160-213) noted the 

use of the  injunctive in contexts that he described as fernere nicht historische Vergangenheit. See also STRUNK 

(1968) and EULER (1995). 
60 See DE DECKER (2017a:58-123) for more details. 
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κάτθεμεν ἐν λεχέεσσι, καθήραντες χρόα καλὸν 

ὕδατί τε λιαρῷ καὶ ἀλείφατι: πολλὰ δέ σ' ἀμφὶ 

δάκρυα θερμὰ χέον Δαναοὶ κείραντό τε χαίτας. 

μήτηρ δ' ἐξ ἁλὸς ἦλθε σὺν ἀθανάτῃς ἁλίῃσιν 

ἀγγελίης ἀΐουσα: βοὴ δ' ἐπὶ πόντον ὀρώρει 

θεσπεσίη, ὑπὸ δὲ τρόμος ἔλλαβε πάντας Ἀχαιούς: 

καί νύ κ' ἀναΐξαντες ἔβαν κοίλας ἐπὶ νῆας, 

εἰ μὴ ἀνὴρ κατέρυκε παλαιά τε πολλά τε εἰδώς, 

Νέστωρ, οὗ καὶ πρόσθεν ἀρίστη φαίνετο βουλή: 

ὅ σφιν ἐῢ φρονέων ἀγορήσατο καὶ μετέειπεν: 

ἴσχεσθ', Ἀργεῖοι, μὴ φεύγετε, κοῦροι Ἀχαιῶν: 

μήτηρ ἐξ ἁλὸς ἥδε σὺν ἀθανάτῃς ἁλίῃσιν 

ἔρχεται, οὗ παιδὸς τεθνηότος ἀντιόωσα. 

ὣς ἔφαθ', οἱ δ' ἔσχοντο φόβου μεγάθυμοι Ἀχαιοί: 

ἀμφὶ δέ σ' ἔστησαν κοῦραι ἁλίοιο γέροντος 

οἴκτρ' ὀλοφυρόμεναι, περὶ δ' ἄμβροτα εἵματα ἕσσαν. 

Μοῦσαι δ' ἐννέα πᾶσαι ἀμειβόμεναι ὀπὶ καλῇ 

θρήνεον: ἔνθα κεν οὔ τιν' ἀδάκρυτόν γ' ἐνόησας 

Ἀργείων: τοῖον γὰρ ἐπώρορε Μοῦσα λίγεια. 

ἑπτὰ δὲ καὶ δέκα μέν σε ὁμῶς νύκτας τε καὶ ἦμαρ 

κλαίομεν ἀθάνατοί τε θεοὶ θνητοί τ' ἄνθρωποι: 

ὀκτωκαιδεκάτῃ δ' ἔδομεν πυρί, πολλὰ δ' ἐπ' αὐτῷ 

μῆλα κατεκτάνομεν μάλα πίονα καὶ ἕλικας βοῦς. 

καίεο δ' ἔν τ' ἐσθῆτι θεῶν καὶ ἀλείφατι πολλῷ 

καὶ μέλιτι γλυκερῷ: πολλοὶ δ' ἥρωες Ἀχαιοὶ 

τεύχεσιν ἐρρώσαντο πυρὴν πέρι καιομένοιο, 

πεζοί θ' ἱππῆές τε: πολὺς δ' ὀρυμαγδὸς ὀρώρει 

αὐτὰρ ἐπεὶ δή σε φλὸξ ἤνυσεν Ἡφαίστοιο, 

ἠῶθεν δή τοι λέγομεν λεύκ' ὀστέ', Ἀχιλλεῦ, 

οἴνῳ ἐν ἀκρήτῳ καὶ ἀλείφατι: δῶκε δὲ μήτηρ 

χρύσεον ἀμφιφορῆα: Διωνύσοιο δὲ δῶρον 

φάσκ' ἔμεναι, ἔργον δὲ περικλυτοῦ Ἡφαίστοιο. 

ἐν τῷ τοι κεῖται λεύκ' ὀστέα, φαίδιμ' Ἀχιλλεῦ, 

μίγδα δὲ Πατρόκλοιο Μενοιτιάδαο θανόντος, 
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χωρὶς δ' Ἀντιλόχοιο, τὸν ἔξοχα τῖες ἁπάντων 

τῶν ἄλλων ἑτάρων, μετὰ Πάτροκλόν γε θανόντα. 

ἀμφ' αὐτοῖσι δ' ἔπειτα μέγαν καὶ ἀμύμονα τύμβον 

χεύαμεν Ἀργείων ἱερὸς στρατὸς αἰχμητάων 

ἀκτῇ ἔπι προὐχούσῃ, ἐπὶ πλατεῖ Ἑλλησπόντῳ, 

ὥς κεν τηλεφανὴς ἐκ ποντόφιν ἀνδράσιν εἴη 

τοῖς οἳ νῦν γεγάασι καὶ οἳ μετόπισθεν ἔσονται. 

μήτηρ δ' αἰτήσασα θεοὺς περικαλλέ' ἄεθλα 

θῆκε μέσῳ ἐν ἀγῶνι ἀριστήεσσιν Ἀχαιῶν. 

ἤδη μὲν πολέων τάφῳ ἀνδρῶν ἀντεβόλησα 

ἡρώων, ὅτε κέν ποτ' ἀποφθιμένου βασιλῆος 

ζώννυνταί τε νέοι καὶ ἐπεντύνονται ἄεθλα: 

ἀλλά κε κεῖνα μάλιστα ἰδὼν θηήσαο θυμῷ, 

οἷ' ἐπὶ σοὶ κατέθηκε θεὰ περικαλλέ' ἄεθλα, 

ἀργυρόπεζα Θέτις: μάλα γὰρ φίλος ἦσθα θεοῖσιν. 

ὣς σὺ μὲν οὐδὲ θανὼν ὄνομ' ὤλεσας, ἀλλά τοι αἰεὶ 

πάντας ἐπ' ἀνθρώπους κλέος ἔσσεται ἐσθλόν, Ἀχιλλεῦ, 

αὐτὰρ ἐμοὶ τί τόδ' ἦδος, ἐπεὶ πόλεμον τολύπευσα; 

ἐν νόστῳ γάρ μοι Ζεὺς μήσατο λυγρὸν ὄλεθρον 

Αἰγίσθου ὑπὸ χερσὶ καὶ οὐλομένης ἀλόχοιο. (Odyssey 24,36-97). 

"Blessed son of Peleus, god-resembling Akhilleus, you who died in Troy, far away from 

Argos. Around you many others, the best sons of the Trojans and Akhaians, were killed 

fighting over your body. You lay in a whril of dust, great in a great manner. We fought 

over you the entire day and would not have stopped the war, if Zeus had not stopped 

(us) with a furious storm. But, when we had brought you back to the ships, we put you 

on a barrier, cleansed your beautiful skin, with warm water and oil. Many Danaians 

shed warm tears over you and tore their hair. Your mother came out of the sea with her 

immortal sea-nymphs, when she heard the news. A loud and superhuman cry arose from 

the sea and fear took over all the Akhaians. And now they would have rushed and gone 

to the hollow ships, if someone who knew many old stories had not held them back, 

Nestor, whose advice turned out to be the best before (as well). In good intent, he 

addressed them and spoke: "hold firm, Argives, do not flee, sons of the Akhaians. His 

mother comes from the sea with her immortal see-nymphs, to see her dead child." So he 

spoke and the great-hearted Akhaians held back from their fear. The daughters of the 
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old man of the sea stood around you, wailing piteously and dressed you in immortal 

clothes. The nine Muses, answering in beautiful song, were singing dirges and then you 

would not have seen anyone of the Akhaians without tears. So did the clear-singing 

Muse stir them all. Seventeen days and nights alike, we, immortal gods and mortal men, 

cried about you, on the eighteenth we gave you to the fire, we killed on top of you many 

sheep, very fat ones, and curved-horned cows. You were burnt in a garment of the gods 

with much oil and sweet wine. Many heroes of the Akhaians rushed in armour to the 

pyre when you were burning, both fighters on foot as horse-riders. A great din arose. 

Then, when Hephaistos' flame had finished you, at dawn, we gathered your white bones, 

Akhilleus, in unmixed oil and wine and your mother gave a golden amphora. She said it 

was a gift from Dionysos and the work of the very famous Hephaistos. In this one, your 

white bones are lying, renowned Akhilleus, together with the ones of the dead 

Patroklos, son of Menoitios, but without the ones from Antilokhos, whom you valued 

most above all the other men, except Patroklos who died (as well). Around them we 

then piled up (earth into) a great and noble gravemound, we the holy army of the spear-

wielding Akhaians, on a jutting heartland on the flat Hellespont, so that it would very 

clearly visible from the sea to all men, who live now and who will live afterwards. Your 

mother asked many beautiful gifts from the gods and put them (as price) in the middle 

of games for the best of the Akhaians. I have been present at the funeral of many heroic 

men, when the young men put their weapons on around the dead king and prepare 

themselves for the (funerary) games. But when you were to see all these things, you 

would be surprised in your heart. Such beautiful things the goddess, silverfooted Thetis, 

put out as prices in your honour. Very well loved were you among the gods. So you 

have not lost your name by dying, but your fame will always be renowned among all 

men, Akhilleus. But how is this a joy for me, who devised the war? For Zeus prepared 

for me a baneful death at the hands of Aigisthos and my deadly wife." 

This passage is a good illustration for the distinction between (an) action(s) in the remote 

past and a past action that is still valid today. Odyssey 24 starts with Hermes leading the 

army of suitors into the Hades. At that very moment, Akhilleus and Patroklos meet 

Agamemnon. Akhilleus expresses his sorrow to Agamemnon about his baneful death at 

home, wishing he had died in Troy and received a hero's funeral. Agamemnon replies by 

explaining to Akhilleus how his (Ak) burial took place. That speech related an event 10 

years ago (Akhilleus being killed before Troy fell and Odysseus having wandered for 10 

years before reaching Ithaka) and thus referred to something in a more remote past. In that 



The augment in ἔθηκ(ε)(ν) and θῆκ(ε)(ν) in the Odyssey.  22 

speech, which goes from verse 36 until 97, there are 7 verb forms with a metrically secure 

augment and 7 with an augment that can be confirmed by internal reconstruction, and 23 

with a metrically secure absence of the augment and 2 internally supported unaugmented 

forms. One of the unaugmented forms is θῆκε. This verb refers to the prices that Thetis 

gave to the Greeks to organise funerary games in his honour and does not belong to the 

main argument that Agamemnon is making, contrary to ἔθηκεν in Odysseus's speech to 

Aias. Both speeches refer to approximately the same event and time, but Odysseus's speech 

focused on his innocence, whereas Agamemnon described Akhilleus's death and funeral as 

the past and used the augment to focus on the most important element of the story: when 

he tells Akhilleus that his fame will last forever and that it has not died, he uses the 

augmented form ὤλεσας ("you have destroyed", line 93). As such, this passage (if chant 24 

is authentic) is a fitting conclusion for the feud between two of the most protagonists of the 

Homeric epics and this passage clearly echoes Akhilleus' statement in Iliad 1, in which he 

stated that fighting in Troy would cause him to die in Troy and never return home, but 

would at the same time grant him immortal fame.  

7.7. Gnomic aorists. 

A special instance of "closeness to the speaker" is the Homeric use of the augment in general 

truths and proverbs: they describe a general truth the knowledge of which is based on past 

experiences and refer to past actions of which the correctness is still valid at the moment of 

speaking or to actions that occurred in the past, but could (re)occur at any time in the 

present.61 This explains why the gnomic aorist is mostly augmented in Homer.62 

7.8. Homeric similia. 

Closely related to the use of the augment in the gnomic aorist, is its use in the similia, the 

Homeric comparisons in which Homer compared a battle scene or another event to a scene 

                                                 
61 DÖDERLEIN was the first to use this term: Da nun dieser Aorist in allgemeinen Sätzen und Denksprüchen 

seinen eigentlichen Platz findet, so dürfte er in den Grammatiken zweckmässig der  g n o m i s c h e A o r i s t  

genannt werden (1847:316, emphasis taken from the original text). The literature on the gnomic aorist is large, 

some examples (the list is obviously not exhaustive): MOLLER 1853 and 1854, Franke 1854, VAN GRONINGEN 

1948, SALMON 1960, PERISTERAKIS 1962, RUIJGH 1971 (one of the most detailed treatments), FAULKNER 2005. 

That the gnomic aorist was almost always augmented in Homer, had been noticed very early on: PLATT (1891), 

HERBIG (1896:250-270), DELBRÜCK (1897:302), WACKERNAGEL (1904:5, 1920:181), BRUGMANN (1916:11, 

who noted that there was no explanation for this fact), DREWITT (1912a), (1912b) and (1913), HIRT (1928:171-

173). It has been accepted since. See most recently PAGNIELLO (2002:74-84), BAKKER (2005:131-135), 

FAULKNER (2005:68-69) and BERTRAND (2006b:241).  
62 The augment use in the gnomic aorist is nevertheless not absolute, as can be seen in Iliad 4,320; 9,320; 

14,382; 24,49; Odyssey 8,481 and in Theogony 447 (the absence of the augment is not secured by the metre in 

that specific instance), Works and Days 17-20 (if the aorists in this passage are indeed gnomic), 345, 702-705, 

740-741 (cf. DE DECKER 2016:55-67). 
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from everyday life (mostly in the agricultural sphere).63 As the similes compare an action in 

the recent past with occurrences in the past, and they are “close” to the audience, in evoking a 

domestic rather than heroic, reality,64 their link with the present and the audience is evident 

and the use of the augment therefore does not surprise.65 

In our corpus there are no instances of a simile or a gnomic aorist. 

7.8. Negation and negative sentences. 

In his analysis of the augment in the aorist forms in the speeches of the Iliad, Bakker argued 

that the augment was less common in negative sentences,66 unless the negation was linked to 

the speaker's deixis.67 There is only one example (Odyssey 5,427), which also occurs in a 

subordinate clause, namely a conditional in an irrealis construction (the italicised form is 

secured by internal reconstruction68). 

ἔνθα κ' ἀπὸ ῥινοὺς δρύφθη, σὺν δ' ὀστέ' ἀράχθη, 

εἰ μὴ ἐπὶ φρεσὶ θῆκε θεά, γλαυκῶπις Ἀθήνη: 

ἀμφοτέρῃσι δὲ χερσὶν ἐπεσσύμενος λάβε πέτρης, 

τῆς ἔχετο στενάχων, εἵως μέγα κῦμα παρῆλθε. (Odyssey 5,426-429) 

"There he would have been stripped of his skin and would have crushed his bones, if the 

owl eyed Athene had not put (a thought) in his mind. He rushed forward and grabbed 

with both his hands a rock, which he held groaning, until the wave had passed." 

One example is not sufficient to prove or disprove the rule based on this corpus. 

7.9. Subordination. 

The last category that needs to be discussed are subordinate clauses. As a subordinate clause 

describes the background par excellence (it usually describes something that either occurred 

before the action of the main clause and/or was less important than it), it would be expected 

that they have fewer augmented forms than the main clauses. This can be explained by the 

fact that a subordinate clause is (almost by definition) the background and not the main line, 

and that the link to the present is therefore even more absent than in narrative in general.69 

                                                 
63 PLATT (1891); DREWITT (1912a, 1912b, 1913); CHANTRAINE (1948:484); SHIPP (1972:120); BAKKER 

(2002:75-77, 2005:114, 121 and 131-134). 
64 BAKKER (2005:114). 
65 BAKKER (2005:114, 121 and 131-134); SHIPP (1972:120) stated that (the augment use) illustrates the linguistic 

similarity of proverbial comments and similes. 
66 BAKKER (2005:126). 
67 BAKKER (2005:128-130). 
68 DE DECKER (2017a:119-120). 
69 DE DECKER (2017a:146-147). 
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There are 6 forms of ἔθηκ(ε)(ν) and θῆκ(ε)(ν) in a subordinate clause and in 5 instances the 

verb form is unaugmented,70 and in 1 instance, the form is augmented.71  

ἀλλ' ὅτε δὴ ἕβδομον ἦμαρ ἐπὶ Ζεὺς θῆκε Κρονίων, 

καὶ τότ' ἔπειτ' ἄνεμος μὲν ἐπαύσατο λαίλαπι θύων (Odyssey 12,399-400). 

"When Zeus, Kronos's son, sent the seventh day, then the wind stopped storming in a 

hurricane."  

In this instance, the verb form appeared in a subordinate temporal clause. For the story line it 

is important that the storm stopped, not that it stopped on the seventh day. 

 

8. Conclusion. 

Our investigation of the forms in the Odyssey hopes to have shown that the augment use and 

absence were not metrically motivated, but could be explained by an interaction of syntactic 

and semantic factors. The augment was avoided, when the verb form was preceded by another 

verb that was already augmented. The unaugmented θῆκ(ε)(ν) was preferred in narrative (such 

as the depiction of offerings, meals and the descriptions of Athene changing the looks of 

Odysseus) and in subordinate clauses. The augmented ἔθηκ(ε)(ν) was used in speeches and 

narrative to highlight important elements, such as the intervention of Athene among the 

Phaiakians or the entry of Helen in the palace of Menelaos. The difference between important 

and unimportant elements is best illustrated by the description of Akhilleus's death and the 

funerary games afterwards: whereas Agamemnon described them in Odyssey 24 as a mere 

event in the past and used mostly unaugmented forms, Odysseus used an augmented form of 

ἔθηκεν to emphasise towards Aias that the tragic outcome of the games was not his (Od) fault, 

but the result of Zeus who was enraged with the Greeks. It goes without saying that we are 

only dealing with tendencies and not with absolute rules, and that, as a consequence, there are 

exceptions to the rules mentioned above, but, overall, the tendencies can explain most of the 

(un)augmented forms in early epic Greek.  
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