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Louis Royer (Mechelen/Malines 1793 – Amsterdam 1868) started his 

career as a sculptor while the Netherlands and Belgium were united 

(1815-1830); he was trained in the academy of his birthplace 

Mechelen/Malines by Jan Frans Van Geel (1756-1830) and in Paris by 

his fellow-townsman Jean-Baptiste De Bay sr. (1779-1863). In 1821 he 

won the Grand Prix de la Sculpture in Brussels with his Claudius Civilis, 

but had to postpone his Roman journey for financial reasons. In 1823 

however, he defeated his life-long rival Johannes van der Ven (1799-

1866) for the Prix de Rome organized in Amsterdam, and completed his 

education with a four-year stay in Rome, where he studied in the studio 

of the recently deceased Antonio Canova (1757-1822) and won praise 

from Bertel Thorvaldsen (1770-1844). On his return Royer settled in The 

Hague, where he commenced a long and fruitful career portraying 

members of the Dutch court and in 1835 succeeded Gilles-Lambert 

Godecharle (1750-1835) as Royal Sculptor. Royer not only deployed an 

extensive artistic production, stretching from funerary monuments, 

public and religious sculpture to numismatics, he also played a 

substantial role in the founding of the artists’ societies Michelangelo 

(1828) in The Hague and Arti et Amicitiae (1839, “For art and 

friendship”) in Amsterdam. In 1836, he accepted a teaching position at 

the Academy of Fine Arts in the Dutch capital and was appointed as its 

director in 1852. 

Royer had to overcome prejudice from Dutch adversaries on account 

of his Flemish and Catholic background and (although his star waned 

towards the end of his career, when his statues were criticized as rigid 

and monotonous, portraying emotional inertia rather than realistic 

expression) he received international acclaim for his monumental 

sculpture. 

Royer’s institutional success was reflected in his contribution to the 

historical culture of the Netherlands. The most iconic figures in the 

national pantheon were commemorated in his work: the 17th-century 

admiral Michiel de Ruyter (1841, Vlissingen), the ‘father of the 

fatherland’ William of Orange (1848, The Hague), painter Rembrandt 

van Rijn (1852, Amsterdam), the pioneer of book printing Laurens 

Coster (1856, Haarlem) and the celebrated 17th-century poet and 

playwright Joost van den Vondel (1866, Amsterdam). In 1856 he 

designed the monument of Concord on the Dam in Amsterdam 

(dismantled in 1914), devoted to “the spirit of the nation in 1830-
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1831” in honour of the Dutch military campaign during the Belgian 

Revolution. In the course of these successive commissions Royer 

evolved from neo-classicism, strongly influenced by Thorvaldsen, to a 

more romantic style, in keeping with the historicist subject-matter. 

Moreover, Royer, who was receptive to developments in Belgian 

sculpture, was a conduit between the Netherlands at the wider 

European context; witness for instance the similarities between his 

Concord monument and Guillaume Geefs’s personified Fatherland in 

the memorial complex in Brussels honouring the fallen during the same 

conflict. In Belgium, Royer executed the statue of the painter Michiel 

Coxcie in Mechelen (1860). 
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