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Introduction: Authorizing the Author 

Defining Authorship in the Eighteenth Century 

The theme of the ārise of the authorĂ in eighteenth-century English literary history has 

received significant critical consideration, including contemporary observations on the 

profession and authorial practices that contributed to the definition of the author, 

which impacted on the teleological narratives of the nineteenth and twentieth century. 

The supposed āriseĂ has since culminated in the more recent deconstructions of the 

myth of the author. In this dissertation, I revisit eighteenth-century textual practices to 

reassess constructions of authorship. The study is not a comprehensive investigation of 

the long eighteenth century, but discretely considered case studies that represent the 

diverse facets of authorship. Considering the primacy prose fiction and the novel have 

already been given in eighteenth-century studies about the development of authorship, I do 

not present a case study of this particular genre.1 By engaging eighteenth-century studies, 

poststructuralist theories of authorship, media studies, and book history, I investigate 

 

                                                      
1 Some examples of the scholarsefm ab^ifkd tfqe qeb klsbiÿp pfdkfcf`^k`b clo pe^mfkd bfdeqbbkqe-century 

`riqrob ^ka ^rqelopefm %fk`irafkd ab`lkpqor`qflkp lc qeb klsbiÿp āofpbĂ ^ka qeb abdobb lc fqp fkcirbk`b&) fk 

obpmlkpb ql F^k T^qqÿp Rise of the Novel (1957), are: M^qof`f^ Pm^`hpÿp Imagining a Self %.643&) G^kb Pmbk`boÿp Rise of 

the Woman Novelist %.653&) A^ib Pmbkaboÿp Mothers of the Novel (1987), Jf`e^bi J`Hblkÿp Origins of the English 

Novel (1987), G+ M^ri Erkqboÿp Before Novels %.66-&) Tfiif^j ?b^qqv T^okboÿp āPl`f^i Mltbo ^ka qeb Eighteenth-

@bkqrov KlsbiĂ %.66.&) J^od^obq >kkb Allavÿp True Story of the Novel (1997), Jf`e^bi Pbfabiÿp āQeb J^k Tel 

Came to Dinner: Ian Watt and the Theory of Formal RealismĂ (2000), Nancy Armstrong How Novels Think (2005), 

?ob^k E^jjlka ^ka Pe^rk Obd^kÿs Making the Novel %/--3&) Fkdl ?bobkpjbvbo āBfdeqbbkqe-Century English 

Mlbqov ^ka qeb Klsbi7 Ab`ifkb sp+ Ofpb lo þKlsbifp^qflkÿĂ %/--6&,.and the recent special issue of Eighteenth 

Century ba+ _v Grifb M^oh) āQeb Aofcq lc Cf`qflk7 Ob`lkpfabofkd qeb Bfdeqbbnth-@bkqrov KlsbiĂ (2011). 
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diverse facets of authorship, including reading, writing, and publication practices that 

affect _lqe qeb tofqboÿp c^peflkfkd lc ^k ^rqelof^i fabkqfqv ^ka qeb absbilmfkd tofqfng 

`riqrobÿp `lkpqor`qflk lc lkb-dimensional, seemingly stable definitions of authorship. In 

doing so, I also reveal the mythical status that was increasingly attributed to authors to 

be a product of discourse. An example of this type of ideal notion includes the view of 

the author as an autonomous genius, which in fact hides the diversity of authorial 

practices. The reduction of authorship to a one-dimensional definition with a singular 

function covers up and simplifies the essence of authorship, which I argue to be 

flexibility and variety. I examine ̂ rqelopefmÿp sbop^qfifqv as it exists within the single 

author whose authorial identity is in flux. The diverse writing cultures and publishing 

practices that co-eufpqba ^ipl obcib`q qeb ^rqeloÿp multiplicity, which was simplified in 

the historical discourse that created the field of literary authorship.  

In this study, paradoxes regarding notions of authorship are emphasized, especially 

the tensions between practices of authorship and the discursive strategies employed to 

abcfkb qeb molcbppflk ^ka ql ^ppfpq ^k fkafsfar^i ^rqeloÿp pbic-fashioning. Many writers 

were involved in defining the author so as to control the profession, an exercise that 

t^p ^ipl m^oqiv fkqbkaba ql j^hb qeb tofqboÿp mo^`qf`fkd ^k b`lkljf` profession 

acceptable in society by turning the author into a cultural authority. The discursive 

practices and forms of publication that underpin constructions of authorship also 

created a hierarchy within the realm of authorship. This hierarchy matched social 

stratification, but it involved specific value judgments, determined by class, politics, and 

economics, which were applied to different types of textual production. Different 

writing cultures defined the author in various ways, although eighteenth-century 

authors usually did not limit themselves to one genre and rather represent versatility. 

>iqelrde qeb ^rqeloÿp `elf`b lc tofqfkd ^ka mr_if`^qflk mo^`qf`bp) ^p tbii ^p qeb s^oflrp 

cultural forms of authorial discourse, seem to function at odds with each other, the 

^rqeloÿp ^`qfsfqfbp ^ka afp`lropbp lc meta-authorshipýexplicitly writing seriously or 

satirically about the state of the professionýshare similarities. They are linked by their 

suggestion of manipulation. Authorsÿ %pr``bppcri& kbdlqf^qflk lc mrint culture, including 

the various genres available to explore, contributes to the authorial identity they create 

for themselves, while it also influences the ob^abopefmÿp sfbt lc them. At the same time, 

readers engage more critically with texts and have more interest in the individual 

author, and their interpretations can revise the authorial persona and attach new 

jb^kfkdp ql qeb ^rqeloÿp qbuqr^i molar`qflkp+ Qeb ifqbo^qb ^rafbk`b fp doltfkd) ^ka qeb 

public opinion is becoming a force to be reckoned with+ Clo fkpq^k`b) Qelj^p Do^vÿp 

self-fashioning included the careful performance of a humble, self-effacing author 

ebpfq^kq qlt^oa mofkq mr_if`^qflk+ Do^vÿp mboplk^ `lkqof_rqba ql qeb sfbt qe^q Do^v 

harbored an anti-publication point of view. A similar concept of manipulation applies to 

the negative trope of victimization used in forms of authorial discourse meant to call 

^qqbkqflk ql qeb tofqboÿp rkgrpq _^qqib clo ^dbk`v ^ka pqorddibp clo fkabmbkabk`b+ Qefp 
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kind of trope posits the author as dependent on the bookseller, who might be depicted 

as evil, greedy, or the slave-aofsbo lc ebimibpp tofqbop+ Qefp j^kfmri^qflk lc qeb mr_if`ÿp 

pvjm^qev fp fkqbkaba ql prmmloq qeb ^rqeloÿp `^rpb) _rq fq m^fkqp ^k buqobjbiv pq^qf` 

view of the relationship between author and bookseller. 

The dichotomy of practice versus discourse is also connected to another main theme 

that arises out of an investigation of authorship, namely, order versus chaos. The social 

project of creating definitions of the author and the discourse, including forms of satire, 

_befka qeb `ob^qflk lc klqflkp lc ^rqelopefm ^ka qeb j^kfmri^qflk lc pl`fbqvÿp sfbt 

have to do with constructing order out of chaos and establishing authority in order to 

control the increasingly complex field of print culture. In the predominant view of the 

history of authorship, the chaos resulting from the explosion of the forms of the new 

print media, the excessive numbers of individuals proclaiming themselves authors, and 

the countless publications, needed to be held in check, if even by constructing an 

illusion. For instance, the discourse on the danger of reading novels or other texts for 

pure entertainment stimulated the need to regulate what young people read by 

influencing aesthetic values in favor of literary writing and valuing highly realistic and 

didactic compositions. The growth of literacy was initially a development to be 

prevented or controlled, but subsequently was viewed as a tool that could function as a 

form of regulation. Another issue of control that is associated with both the 

`lkpqor`qflk lc ^rqelofqv ^ka qeb ^rqeloÿp pqorddib clo molcbppflk^i ^dbk`v fp `lmvofdeq+ 

The introduction of copyright occurred in 1709, and the discourse surrounding this 

legislation claimed the rights of authors and the improvement of society as the reasons 

clo fqp fkqolar`qflk+ Eltbsbo) ^ pqrav lc qeb ^rqeloÿp `lkqfkrba pq^qb lc abmbkabk`b) 

including clashes with the bookseller, reveals that the first copyright statute in fact 

ensured the monopoly that the London booksellersýthe copyright holdersýheld over 

the print market. The narrative of commerce versus culture is occasionally presented as 

too basic or crude: the calculating booksellersýdriven by a desire for gainýretain a 

monopoly of the book market and oppress authors. Key questions for an analysis of 

authorship with regard to cultural authority are therefore: Who controls discourse? 

Who owns copyright? The two are interconnected. However, one should be careful not 

ql lsbopfjmifcv qeb _llhpbiiboÿp aljfk^k`b lc qeb `ljjbo`f^i _llh qo^ab. Authors in 

fact turned to other strategies of constructing authority, although they could be seen to 

lack literary property, such as association with literary patrons, or finding social 

prmmloq _v molmlpfkd pr_p`ofmqflk mr_if`^qflk+ Qeb tofqboÿp pqorddib for agency and 

professional mastery is about (the semblance of) control. Also, the authorial 

victimization through discourse shows complexity: the author performs the role of the 

manipulated, while actively manipulating a persona and (potential) audience. The 

author assumes the role of the manipulated while actively asserting agency as a 

manipulator.  
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By analyzing various forms and practices of authorship, a noticeable connection 

appears between the perception of the self as singular, as opposed to the collective, with 

the growth of the notion of the autonomous author and a transformation of authority. 

The autonomous self offers a counterbalance to views of reality where authorities are 

`lkqoliifkd lkbÿp tloap) ^ka `rpqljp ^ka s^irbp ^ob obdri^qfkd lkbÿp _bhavior. This self 

fp `ob^qba tfqe qeb abpfob ql _b`ljb ^k ^rqelofqv ^ka bpq^_ifpe lkbÿp ltk _o^ka+ Qeb 

search for autonomy that marks humanity can be adapted for application to personal or 

individual use in the ways in which the author connects with the reader. For instance, 

the authorial tradition of directly addressing the reader creates an autonomous dyad of 

author and reader against the world. The autonomous self needs a foil (the reader) to 

establish authority, a deferral to authority. Another paradox linked to the creation of 

authority is the actual effect of print on the conceptualization of the self. The writer 

becomes split, or fragmented, rather, by the act of publication. As explored in the 

preface, the printed word gives the false impression of singularity by temporarily fixing 

knowledge; consider the existence of several copies of the same work, the attempts at 

creating and organizing language (dictionaries, indexes), practices of perfecting 

textually represented knowledge (revisions, reprinting new editions). The author is 

multiple in several senses, such as the collaboration or cooperation he engages in and 

the role that social networks play in revising, publishing, or advertising a work. Some 

forces that contribute to shaping a writer can be unintentional, for instance, the 

fkcirbk`b lc ^ `boq^fk tofqbo lk ^ mlbqÿp pqvib) lo qeb fjm^`q lc ^ c^slo^_ib %^ka klq 

`ljjfppflkba& obsfbt lk ^k ^rqeloÿp pr``bpp+ Qebpb bibjbkqp pqfii mi^v ^ olib fk tofqfkd 

and publication practices today, and yet, because of the dominance of the modern 

notion of author as singular and exceptional, the cooperative, multiple aspects of 

authorship are often neglected. 

The Creation of Authority 

Tfqe qeb qfqib lc jv afppboq^qflkÿp fkqolar`qflk) F bjme^pfwb qtl pfabp lc ^rqelopeip, or 

the duality of authority, while also referring to several key issues of authorship that are 

explored in this dissertation. The word āauthorizingĂ is replete with meaning: For 

fkpq^k`b) fq obcbop ql qeb pqorddib clo `lkqoli ^ka qeb ^rqeloÿp _^qqib clr professional 

(intellectual and financial) independence. At the same time, āauthorizingĂ also 

bk`ljm^ppbp qeb ^rqeloÿp qbuqr^i mbocloj^k`bp ^ka qeb klqflk lc qeb ^rqeloÿp pbic-

c^peflkfkd sf^ qeb ^rqeloÿp `^obbo qo^gb`qlov %fk`irafkd qeb ^rqeloÿp lbrsob ^kd 
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professional choices of composition and publication). More specifically, with the 

expression authorizing F jb^k qeb lkdlfkd mol`bpp lc qeb fkafsfar^iÿp pbic-fashioning as 

an author via authorial acts. This form of author-ization is also coupled with forces 

lrqpfab qeb fkafsfar^iÿp direct control, which contribute to producing and revising the 

^rqelo+ Qebpb buqbok^i clo`bp fk`irab) ^jlkd lqebop) mofkqbopÿ ^ka _llhpbiibopÿ 

ab`fpflkp) ob`bmqflk mol`bppbp) `ofqf`fpj) rk^rqelofwba mr_if`^qflk lc qeb ^rqeloÿp tork, 

^ka p^qfobp lc lqebo ^rqeloÿp tloh+ Fk`iraba fk qeb tloa authorization is also the sense of 

creating authority, which is connected to the power of the printed, particularly when 

appearing in print, the ownership of discourse and the control of book culture. 

Authority recalls social power, and who has the right to speak and shape cultural 

definitions or notions of authors. In order to become an author, the individual must do 

jlob qe^k jbobiv tofqb ^ka mol`i^fj efp ^rqelopefm+ > tofqboÿp `ljmlpfqflkp) qee 

medium of publication, and the form of his products must also receive approval or 

confirmation before the proclamation of authorship is supported or considered genuine. 

In addition to the booksellers who control the commercial market, other members of 

society (cultural authorities) decide who deserves the title of author. These influential 

figures include members of the government who patronize the arts by offering pensions 

to authors, the readers and purchasers of texts and author-critics who publish their 

reviews in periodicals, which can influence (purchasing) readers. Public taste in turn 

affects marketing and publication strategies. For instance, the design of printed 

products begins to make use of signals to lure potential buyers. These actors also shape 

the dominant notions of authorship at a given time, and exclude some professionals 

from the realm of authorship. For example, Alexander Pope must be considered a key 

authority among a group of authors who had a hand in constructing an elite form of 

authorship based on traditional writing forms while relegating other writing practices 

ql qeb j^odfk lc qeb `riqro^i pmebob+ Mlmbÿp p^qfof`^i qbuq) The Dunciad (1728), continued 

the mythmaking project by stereotyping the hack, who was cast out of the developing 

literary culture into the depths of Grub Street where worthless writers churning out 

print ephemera belonged. The conservative discourseýinfused with authority and 

saturated with moral valuesýemployed by men of letters such as Pope, created 

polarized notions of authorship based on genre and writing cultures the author 

practiced.  

The project of defining, satirizing, and authorizing the author leads to an 

unattainable ideal, which is, however, presented as an authentic form of authorship. In 

other words, it contributes to a tradition attached to conceptualizations of the author 

that I term authorial exceptionalism. This is connected to a stage in the discursive 

conceptualization of the author where more attention is paid to writerpÿ individuality 

and character, in addition to their compositions. In this way, authors gain social 

recognition and also a form of celebrity status, which includes the downside that their 

work and personal character risk becoming inextricably linked.  Views expressing 
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authorial exceptionalism connect the transition from laborious imitation to natural 

lofdfk^ifqv tfqe obpmb`q ql qeb ^rqeloÿp q^ibkq ^ka ^_fifqv ql `ljmlpb+ F rpb qeb qboj 

exceptionalism because these conceptualizations regard authors as possessing a kind of 

inherent skill, oftentimes called genius, which automatically defines them as authors 

and distinguishes them from others in the matter of writing skill. These notions of the 

author as authorial genius were often opposed to the commercial, professional author. 

However, some authors, like James Ralph, who argued for more commercial 

independence and professional visibility of the author, also believed that authors 

possessed a special characteristic that drove them toward the practice of writing. The 

conviction that there are inherent characteristics of authors that made them enter into 

the professional literary sphere and become writers contributed to the modern 

development of authorship in the direction of independence and originality. Samuel 

Johnson also contributed to ā^rqelof^i bu`bmqflk^ifpjĂ tefib prmmloqfkd qeb b`lkljf` 

notion of authorship, as he became increasingly regarded as the paragon of the 

autonomous author. For instance, in his critical Lives of the Poets (1779-81), he aimed to 

offer the definitive version of the author, while encouraging those aspects of poetic 

q^ibkq qe^q pfkdiba lrq qeb mlbqÿp `lkqof_rqflk ql pl`fbqv+ >q qeb p^jb qfjb) efp cl`rp lk 

the biography of the individual behind the poet, for example, induced him to discuss 

personal anecdotes. Johnson attempted to humanize the author, while also trying to 

show how the author created authority with his exceptional skill. Eventually, the 

transition of the definition of the author to the autonomous genius replaced the notion 

of the author as protean, and obfuscated the diverse forms and practices of writing, like 

revising, compiling, and imitation, and multiple types of authorship like collaboration, 

anonymous authorship, and subscription publication, that actually characterize the 

versatility of the successful eighteenth-century author. The construction of a singular 

notion of the author is driven by a desire to control knowledge and define ideas. 
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Kaleidoscope of Authorship: The Case Studies 

The selection of case studies featured in this dissertation is not meant to give a 

definitive or exhaustive account of authorship in the eighteenth century, but functions 

^p obmobpbkq^qfsb lc qeb afsbopb c^`bqp lc ^rqelopefm _v fiirpqo^qfkd ^rqelopefmÿp 

complexity and variety. I use the kaleidoscope as metaphor to represent the real 

portrait of the eighteenth-`bkqrov ā>db lc >rqelopĂ ^p ^ mbofla tebk afccbobkq qvmbp lc 

authors coexisted and writers were exercising their versatility by exploring different 

types of writing. The view when looking into a kaleidoscope is that of a constantly 

changing symmetrical abpfdk+ >p tfqe qeb ^rqeloÿp jrq^_ib mboplk^) qeb afccbobkq vbq 

symmetrical patterns are created by a combination of changeable factors %qeb āpieces of 

coloured glassĂ qe^q molar`b qeb h^ibfalp`lmbÿp ābrightly-coloured symmetrical figures, 

which may be constantly altered by rotation of the instrument)Ă as the OED formulates 

it) . Thus, perspectives on various aspects of the print market or on authors will change 

depending on which facet comes under study, but certain aspects, the actors involved, 

obj^fk `lkpq^kq+ >aafqflk^iiv) `boq^fk afp`lropbp ^ka fablildfbp `^k `lilo lkbÿp sfbt) lo 

alter the practices being reflected. The conviction, for instance, that all female authors 

only wrote and published out of financial necessity appears to be misguided. Such a self-

justification which assists publication practices is more complex and potentially a 

manipulation, or even subversion, of social conventions. Women often employed a 

specific discourse to excuse their impropriety in publishing, and masked their agency 

behind male contemporaries who helped them secure publication. The strategies of 

female authors have been shown to display a keen understanding of the construction of 

authorial personae and of the mechanisms of the print market (see, for instance, 

Schellenberg 4-8, 14-16). But gender acts as so potent and specific a force to construct 

and revise an author that I have opted to restrict my account to case studies that 

illuminate the project of defining authorship without that key challenge.  

I present four case studies which offer a distinct view of different facets of 

authorship. A central feature of all subjects of each chapter is meta-authorship. Each 

writer, group, or network under study performs and constructs authority in some 

manner as they shed light on notions of authorship and authorial strategies or activities 

in the sphere of print and writing. I examine the range of publishing activities 

connected to the print marketplace to reveal the debates bearing on the project of 

defining the vocation of the author. For b^`e `e^mqbo) qeb h^ibfalp`lmbÿp `vifkabo fp 

twisted to reveal a different perspective. As with the kaleidlp`lmbÿp jfoolo bccb`q by 

which reflections of the colored glass are connected to form the different patterns, the 

subjects of my individual chapters also contain reflections of the other chapters which 

serve as connecting threads and points of similarity. The test case in the preface on the 
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`fo`ri^qflk lc Dbo^oa I^kd_^fkbÿp mi^v `^q^ildp `lkq^fkp j^ny of the assumptions on 

authorship being developed in the eighteenth-`bkqrov+ Efp olib ^p āmofjfqfsbĂ ao^j^qf` 

critic and organizer of knowledge with a strong focus on the author (e.g., table of 

contents alphabetized by name and the combination of biographical details of the 

author with a critical evaluation of his work) created a system that was adopted and 

developed in eighteenth-century critical textual practices. James Ralph wrote in various 

genres before synthesizing his experiences as a poet, hack, and political writer in a 

manifesto on the state of the profession of authorship which presents an alternative for 

authors to realize their (financial) independence. The Society for the Encouragement of 

Learning was set up partially in reaction to the inequality of the print market resulting 

colj qeb _llhpbiibopÿ jlklmliv ^ka qeb ^rqelopÿ %^ka `lkprjbopÿ& i^`h lc ofdeqp tfqe 

respect to the ownership of literary property and earning a feasible income. The 

Pl`fbqvÿp moldo^jj^qf` tofqfkdp molsfab abq^fip lc cfost-hand business relations with 

booksellers. In his collaborative endeavors with regard to publication, Thomas Gray 

successfully negotiated the effects of unauthorized and forced authorship on his 

authorial persona by escaping responsibility for publicatiok+ Fk Glekplkÿp crk`qflk ^p ^ 

biographer of poets, he delves into several aspects of the field of authorship, including 

the author-ob^abo obi^qflkpefm) ^ka qeb `ofqf`ÿp pl`f^i ^ka `riqro^i olib+  

The first chapter presents a discussion of Grub Street culture, satires on authors and 

booksellers, and the writing career of James Ralph. My investigation shows political 

conflict to be a source of the devbilmjbkq lc ifqbo^ov ^rqelopefm+ Bkdi^kaÿp cobb mobpp 

gave rise to an explosion of political propaganda, which stimulated professional writing 

in the first decades of the century. Political hacks combined with and the conditions of 

writers struggling to make a living enabled the polarized mythmaking of āhacksĂ and 

āgenuineĂ authors and the construction of ideologies of authorship. To illustrate these 

two central aspects of Grubstreet culture versus authorial discourse, I investigate the 

practices of authorship that stimulated both the necessity to define authorship and the 

development of literary authorship, including notions of āhackĂ writing, especially 

during the period of 1720-1760. In addition to examining the background of political 

hack writing, which stimulated notions of the profession of the author, and analyzing 

examples of satirical discourse that helped pe^mb qeb ^rqelo) F fksbpqfd^qb G^jbp O^imeÿp 

writing career as representative of the diversity of eighteenth-century authorship. 

Ralph is often classified as a hack writer, probably because Pope cast him as one in the 

second edition of The Dunciad (1729)) ^cqbo O^imeÿp p^qfof`^i mlbj Sawney (1728) criticized 

Mlmbÿp ^qq^`hp lk efp cbiilt-authors. The diversity of his work also sheds light on 

anonymous publishing practices and their uses, another key issue, considering the 

freedom and control it implies. For instance, Ralph signs off The Case of Authors (1758), a 

text which calls for more independence and rights for authors, with the signature āby 

no matter whomĂ+ O^ime t^p afp`lro^dba _v qeb _llhpbiibopÿ aljfk^k`b lc qeb ifqbo^ov 

realm and enslavement of authors. He relies on a discourse of victimization which is 
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satirized in the text āThe Brain-sucker, or The Distress of Authorship,Ă originally 

printed anonymously in two parts in the periodical The British Mercury in 1787. In the 

narrative, a young man dreams of becoming a writer, and is enslaved by an āevilĂ 

bookseller, also known as the āBrain-sucker,Ă and wastes away while scribbling texts. 

The implications are that reading and writing rot the brain. The power configuration 

that is sketched between the bookseller and author is static; the bookseller totally 

controls the author whom he abuses until he is practically used up. However, this image 

^qqbjmqp ql abkv qeb c^`q qe^q qeb _llhpbiibo fp abmbkabkq lk qeb ^rqeloÿp phfii+ Qeb 

satire also complements my dfp`rppflk lc O^imeÿp sfbtfkd qeb _llhpbiibopÿ ^rqelofqv ^ka 

mltbo ^p qeb afpb^pb fkcb`qfkd ifqbo^ov `riqrob) tef`e `lkqo^pqp tfqe Mlmbÿp mbopmb`qfsb 

sketched in the Dunciad: untalented, worthless writers are the parasites infesting and 

corrupting literary culture.  

The second chapter continues an exploration of how the tensions between authorial 

mo^`qf`bp ^ka ^k ^rqeloÿp pqorddib clo ^dbk`v ^ka afp`ropfsb pqo^qbdfbp abcfkba 

authorship and influenced its development. With the case study of the Society for the 

Encouragement of Learning, active from 1735 until 1749, I investigate relationships 

between authors and bookseller-publishers, and the discrepancy between cultural ideals 

of politeness and book trade practices. The Society aimed to contribute to societal 

moldobpp ^ka ql fjmolsb qeb ^rqeloÿp pl`f^i ^ka cfk^k`f^i pfqr^qflk _v lccbofkd ^k 

alternative publication route to circumvent bookselling monopolies. This society 

illustrates how cultural ideals informed or justified cultural activities. For instance, 

these values contribute to the conceptualization and construction of the singular 

^rqelo) tefib) ^q qeb p^jb qfjb) qeb Pl`fbqv jbj_bopÿ ^`qfsfqfbp abjlkpqo^qb elt qeb 

rise of commerce is at odds with disinterested concepts that influence the 

conceptualization of authorship, such as liberty, democracy, and the dissemination of 

hkltibadb+ Qebob fp ^ipl ^ afp`obm^k`v _bqtbbk qeb Pl`fbqvÿp bibs^qba afp`lropb 

emphasizing altruism and the actual publishing activities, as the latter shows that the 

Society was not alt^vp mofj^ofiv `lk`bokba tfqe qeb ^rqeloÿp fkabmbkabk`b) _rq jbobiv 

wished to take over the role of manager, thus keeping the author in a subordinate 

position. The Society also upheld an elitist attitude that is reflected in their choice of 

works to publish. It contributed to carving out a niche in professional authorship for 

p`eli^op ^ka fkqbiib`qr^ip _v `lkqof_rqfkd ql qeb ^rqeloÿp ^rqelofqv ^ka pl`f^i pq^kafkd+ 

Qefp o^fpbp nrbpqflkp obd^oafkd abjl`o^qfw^qflk ^ka bnr^ifqv fk ^aafqflk ql qeb dolrmÿp 

purpose of encouraging learning and improving society.  

The third chapter deals with Thomas Gray, who experienced during his lifetime a 

very high degree of public admirationýthe result of the popular success of his āElegy 

Written in a Country Church-yard.Ă I expilob Do^vÿp s^oflrp `lkpqor`qflkp lc ^rqelof^i 

mboplk^b ^ka elt Do^vÿp `^obbo `elf`bp ^ka pqo^qbdfbp fiirpqo^qb Do^vÿp sfpflk lc ifqbo^ov 

^rqelopefm+ Do^vÿp fab^i) qo^afqflk^i dbkqibj^kiv mlbq t^p `ob^qba ^p ^ jb^kp clo Do^v 

to retain control of his authorial agency, but he struggled to reconcile with his authorial 
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ideal the other constructed versions of the poet, thrust on him by the āElegyĂÿp pr``bpp+ 

Qeb `e^mqboÿp j^fk cl`rp fp lk qeb ^`qfsb ^ka m^ppfsb `lkpqor`qflkp lc Do^vÿp ^rqelof^i 

personae, as motivated by the different versions of the āElegy.Ă The dominant 

`e^o^`qbofpqf` lc Do^vÿp ^rqelopefm fp ^k bsbo-present duality: a desire for recognition 

accompanied by a tendency toward self-effacement. I explore the publication history of 

the first edition oc Do^vÿp āElegy,Ă published in 1751 by Robert Dodsley (after being 

circulated in manuscript form by Gray and Horace Walpole). Gray chose publication as a 

way to retain a degree of control over his authorship when he was first threatened with 

the unauthorized publication of his poem in the periodical Magazine of Magazines. To 

reconcile the commercial side of the publication with his ideal persona, he turned his 

being forced into publication to his advantage and emphasized his lack of agency by 

placing responsibility for the endeavor in the hands of Walpole and Dodsley. I compare 

the 1751 publication with the illustrated collection, Designs by Mr. R. Bentley, for Six Poems 

by Mr. T. Gray %.420&+ Do^vÿp fkslisbjbkq fk qeb material production of the two editions 

illustrates how Do^vÿp mlbqf` fabkqfqv fp clojba _v efp active and passive personae. I 

pinpoint four facets of authorship linked to Do^vÿp personae, namely: manuscript 

authorship, unauthorized-exploited authorship, forced-commercial authorship, and 

(re)asserted authorship. F bumilob qeb qbkpflkp dolrkaba fk Do^vÿp pqo^qbdfbp lc pbic-

fashioning. For instance, Gray manipulates the material form of his poetry publications 

to reassert his agency in the face of a loss of authorial control, which was itself brought 

on by publication and its effects. I investigate a unique form of joint authorship in the 

fiirpqo^qba ?bkqibv bafqflk lc .420+ Qeb _llhÿp bibd^kq m^`h^dfkd `lkq^fkp ^ `ljmibu 

fkqbomi^v lc qbuq ^ka fj^db qe^q obtofqbp qeb mlbqovÿp jb^kfkd ^ka rk`lsbop qhe 

^rqeloÿp `^obcriiv `o^cqba mboplk^+ Qeb fiirpqo^qba bafqflk also raises the issues of the 

commodification of literature, social class and audience, and the purpose and aesthetic 

valuation of books.  

The final chapter deals with the specific notions of authorship revealed in a selection 

lc P^jrbi Glekplkÿp Lives of the Most Eminent English Poets (1779-1781). I interpret 

Glekplkÿp `ofqf`^i ^mmol^`e fk qeb Lives, which combines the genres of biography and 

literary criticism, as a critical guide for aspiring tofqbop+ F ^ppbpp Glekplkÿp ltk 

construction as an author and the way in which criticism can be a form of writing that 

recreates a version of the author through commemoration or negative biographical 

k^oo^qfsbp+ @ofqf`fpj ^iqbop lo obsfpbp qeb ^rqeloÿp %pelf-&`lkpqor`qflk+ Glekplkÿp `ofqf`^i 

reinventions of the poets in turn influenced cultural conceptions of these authors and of 

authorship in general. The critical biographies both validate and deconstruct versions of 

poets. Ql bjme^pfwb qe^q Glekplkÿp mlpition in literary society was not as infused with 

authority as Johnsonians later anachronistically projected, F gruq^mlpb Glekplkÿp 

critical-subjective practice with other more historically-oriented views, like the 

āRomanticĂ school of the Warton brothers, Thomas and Joseph. Their literary taste and 

sfbtp afccboba colj Glekplkÿp `lk`bmqr^i `ofqf`fpj tfqe fqp ob^ifpq qbkabk`fbp+ Issues of 
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authority are also central to this chapter, considering how Johnson receives the 

authority to control judgment through hip `ofqf`^i afp`lropb+ Glekplkÿp `ofqf`^i mo^`qf`b 

includes a literary-historiographical construction of a canon and a subjective-morally 

informed assessment of both author and individual. Most importantly, these two 

elements combine to underpin an economic `^klk qe^q t^p ql _b Glekplkÿp bafqflk lc 

the Lives. The economic factors attached to the project of the Lives, including the 

j^ohbqfkd lc Glekplkÿp k^jb ^p ^rqelo lc qeb āprefaces,Ă contribute to the creation of 

qeb `ofqf`ÿp ^rqelofqv+ @ofqf`fpj ^it^vp bkq^fip ^ obtofqfkd lc qeb ^rqeloÿp ltk `ofqf`^i 

persona and relationship with his subject and Johnson offers a definitive revision of the 

poets he writes about. A selection of three of the ālivesĂ is assessed in detail to illustrate 

Glekplkÿp fablildf`^iiv-driven and inconsistent critical method. The case studies of The 

Life of Richard Savage, originally published in 1744 before being collected in the Lives; 

āThe Life of Thomas GrayĂ; and āThe Life of James ThomsonĂ obsb^i Glekplkÿp fab^i 

author. He is proactive and charitable, he encourages the acquisition and synthesis of 

knowledge in terms of societal utility, and he creates a form of realist poetry that serves 

a didactic purpose, and is concerned with the notion of progress, both on the individual 

and national level. His biographical narrative of Savage as the tragic author serves as a 

warning to aspiring authors, but his sympathetic view of Savageÿp nrbpqflk^_ib _be^sflo 

was influenced by his personal friendship and empathic identification with the man. 

Pljb lc Glekplkÿp ālivesĂ were quite controversial. For instance, his harsh evaluation of 

Gray, lkb lc qeb jlpq ^ajfoba mlbqp lc Glekplkÿp a^v) molar`ba a critical backlash from 

writers who felt the urge to vindicate their admired Gray, such as Percival Stockdale and 

Robert Potter. The critically engaged reception of the āLife of GrayĂ is an example the 

dialogical aspect of criticism. The inconsistencies lc Glekplkÿp `ofqf`^i ^mmol^`e tfqe 

respect to the genre of lyric poetry are also an issue in the āLife of Thomson.Ă Johnson 

greatly ̂ ajfoba qeb mlbqÿp abp`ofmqfsb mltbo ql pr`e ^k buqbkq qe^q eb bk`lro^dba qeb 

booksellers managing the project to include Thomson in the collection. My analysis 

reveals that Glekplkÿp abcfkfqfsb ^``lrkqp i^qbo b^okba efj jlob ^uthority, but an 

informed study shows the variety of authorship. The placement of Johnson as the 

central critic of the eighteenth century is an outdated construction reflecting 

nineteenth-century views on his supposedly monolithic position.  
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A Gateway into Eighteenth-Century Authorship by 

Means of Gerard Langbaikbÿp I^qb-Seventeenth-

Century Play Catalogs 

Circulating Authority 

This preface focuses on the contexts of late seventeenth-century textual practices 

underpinning the construction of eighteenth-century authorship, which are generally 

associated with establishing authority and ordering knowledge. More specifically, to use 

Gboljb J`D^kkÿp meo^pb) F fiirpqo^qb qeb bppbk`b lc qeb ātextual conditionĂ with an 

example of the circulation and transformation of printed text. I sketch the history of 

Dbo^oa I^kd_^fkbÿp %.323-1692) play catalog from 1691, a reworking of his previous 

catalog Momus Triumphans (1688). The complete title reads: An Account of the English 

Dramatick Poets: or, Some Observations and Remarks on the Lives and Writings of All Those That 

Have Publish'd either Comedies, Tragedies, Tragi-comedies, Pastorals, Masques, Interludes, Farces 

or Opera's. Langbaine has relevance for my dissertation as a whole because of how his 

play catalogs influenced the conception of eighteenth-century notions of authorship. 

My examination provides a gateway into the facets of authorship under study in each 

`e^mqbo+ I^kd_^fkbÿp bu^jmib fiirpqo^qbp elt qeb mofkqba tloa _b`ljbp ^ j^iib^_ib 

commodity, despite the durable appearance of its form. Printed matter invites its 

readers to engage actively with interpretation processes by inscribing their own 

ideological stances onto the pages of the printed page, often by means of manuscript 

annotation. Print publications can be reprised and wholly appropriated by their 

individual owners, thereby making the publications of the past relevant for the 

authorial engagements with textual production in the present. Such forms of authorial 

interaction recreate the textual object and embed it within a history of consumption 
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and reception that entails multifarious instances of authorial self-definition. Hence, this 

bu^jfk^qflk lc qeb efpqlov lc I^kd_^fkbÿp qo^kpfqflk^i qbuq crk`qflkp ^p ^ m^qqbok 

narrative to test various assumptions about constructions of eighteenth-century 

authorship that are developed further in the individual chapters. This late seventeenth-

century form of dramatic criticism anticipates the development of genre criticism in the 

next century. The gathering of plays to systematically compile them in a catalog format 

intended to function as a cultural guide that resembles the regulatory impulses driving 

later practices of canon-cloj^qflk+ I^kd_^fkbÿp cl`rp lk qeb ^rqelo fp `bkqo^i) ^ka bsbk 

qeb mofkqba `^q^ildÿp qfqib qo^kpcorms into the ālivesĂ to emphasize more fully the 

system developed by Langbaine, which becomes meaningful for eighteenth-century 

conceptualizations and evaluations of authors and their works.1 The title of the 1699 

edition, published by Charles Gildon with additions, also reflects the authorial rewriting 

of the textual condition: The Lives and Characters of the English Dramatick Poets Also an Exact 

Account of All the Plays That Were Ever Yet Printed in the English Tongue; Their Double Titles, 

the Places Where Acted, the Dates When Printed, and the Persons to Whom Dedicated; with 

Remarks and Observations on Most of the Said Plays. First Begun by Mr. Langbain, Improv'd and 

Continued down to this Time, by a careful hand. The juxtaposition of āthe lives and 

characters of the English dramatick poetsĂ with āan account of the English dramatick 

poetsĂ shows that the primacy of the author has also influenced audience expectations. 

The transformed title reflects a shift in reading practices that effects the form of print 

design. The case of Langbaine anticipates eighteenth-century impulses regarding the 

formal packaging of a work. The print design projects a different signal to the reader. 

The organization of information regarding the author would have further motivated the 

eighteenth-century cultural project of defining the professional author in a one-

afjbkpflk^i c^peflk+ Qeb pfdkfcf`^k`b ^ka klsbiqv lc I^kd_^fkbÿp `^q^ild fp qeb 

production of a systematic account of literary production in the vernacular in the late 

seventeenth-century. The continued circulation of and engagement with the text 

throughout the eighteenth-century via annotations and reprinting reveals its status as 

not only a product, but also property of that century.  

F fksbpqfd^qb _lqe qeb `^q^ildÿp crkction of organizing knowledge in the form of the 

print medium, and the textual engagement that the printed texts stimulated. The 

`fo`ri^qflk lc `lmfbp lc I^kd_^fkbÿp `^q^ildp fiirpqo^qbp ^ mol`bpp lc qbuqr^i jlomefkd ^p 

the owners and borrowers of the editions began to annotate their volumes. The 

combination of print and manuscript publication practices exemplified by the multiple 

sbopflkp lc I^kd_^fkbÿp `^q^ildýthe printed copies of the catalogs annotated by 

numerous readers and commentatorsýshows how knowledge is in fact constructed, 
 

                                                      
1 I explore this type of author-`bkqboba pvpqbj croqebo fk jv bu^jfk^qflk lc Glekplkÿp `ofqf`^i mo^`qf`b fk qeb 

Lives of the Poets in Chapter 4. 
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pvkqebpfwba) ^ka ob`^pq fkql ^ afccbobkq cloj+ Qeb mol`bpp qe^q I^kd_^fkbÿp abp`ofmqfsb 

play catalogs undergo in being circulated and annotated, and recopied, reveals how 

print opens up the textual field for creating and evaluating knowledge. The catalog 

illustrates how readers contribute to the textual production of knowledge. After 

publication, the catalog is then revised, interpreted and authorially amended by 

palimpsetically inscribed author-critics. The circulation of different annotated copies of 

the print publication shows that the single-minded notion of authorship represented by 

I^kd_^fkbÿp cl`rp lk qeb ^rqeloÿp `bkqo^ifqv absbilmp fkql ^ `lii^_lo^qfsb) jriqfc^oflrp 

form. Authorship is in fact characterized by a diffuse form of authority, because of the 

diversity of the engaged author-critics who literally inscribe their voices into the text. 

Printed text is a reflection of authorship that evokes a sense of stabilityýthe printed 

word fixated by the medium that has transferred it to the page. However, the printed 

tloa fp ^ qbjmlo^ov cfufkd lc jb^kfkd) grpq ^p ^k ^rqeloÿp fabkqfqv ^ka ^rqelofqv) 

represented by publications, is mobile, instable, and dependent on revisions. The 

potential to create new meanings through critical readings of texts implicates engaged 

readers, or author-critics, as an integral part of the textual condition. The medium of 

print led to a greater visibility of authors, and allowed for a new form of direct 

negotiation between authors and their audiences. The genre of drama particularly suits 

the collaborative nature of authorship that the text reveals. Plays invite audience 

participation in two unique ways: the experience of attending a dramatic performance 

and the involved and performative reading of the printed version. However, since 

Langbaine documents all plays that exist in printed form, his catalogs can be seen to 

crk`qflk ^p jbaf^qba d^qbt^vp clo qeb ob^abo fkql qeb ob^ifqv lc qeb fkafsfar^i ^rqeloÿp 

life and work.  
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Figure 1 Title Page of Gerard I^kd_^fkbÿs An Account of the English Dramatick Poets (1691) 
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Play Catalogs 

Langbaine enjoyed a life of leisure, which he devoted to his passion for literature and 

drama. āHaving begun to build his own collection of plays while in college, by 1688 [he] 

owned no fewer than 980 titlesĂ (Kewes āGerard LangbaineĂ&+ I^kd_^fkbÿp mi^v `^q^ild) 

An Account of the English Dramatick Poets and its history of annotations form the focus of 

my consideration of both the construction of authorship and knowledge. Play catalogs 

compiled information about dramatic texts available for purchase in print. They 

fk`iraba pr`e fkcloj^qflk ^p ^ prjj^ov lc qeb mi^vÿp `lkqbkq) qeb ^rqeloÿp plro`bp) qeb 

name of the playwright (if known), and the dates of publication and theatrical 

performances. In this way, they served as cultural guides to theater-goers and collectors 

lc mofkqba mi^vp+ I^kd_^fkbÿp tloh lc `ljmfifkd ^ka `lkpqor`qfkd hkltibadb influenced 

the further development of conceptions of authorship, including discursive constructs 

lc qeb fab^i ^rqelo+ Qeb `bkqo^ifqv lc qeb ^rqelo) o^qebo qe^k qeb mi^v) fk I^kd_^fkbÿp 

catalog contributed to the individuation of the author. This is visible on the title page, 

which gives primacy to the ālivesĂ of published authors before their āwritingsĂ (see 

figure 1). The title explicitly draws attention to the growth of professional authorship 

with its emphasis on publication. References to the various dramatic subgenres in the 

title implicitly suggest that authors will also be evaluated with formal considerations. 

The difference between high and low forms is reflected in the critical assessments of the 

authors. Langbaine used divisions to group and rank plays, although invention (the 

fewer sources the better) and structure were key considerations in his aesthetic 

evaluations (see Kewes Authorship 209-16). Langbaine was also the first to organize the 

bkqofbp lc efp mi^v `^q^ild ^ime^_bqf`^iiv ^``loafkd ql qeb ^rqelopÿ i^pq k^jbp) tef`e 

fiirpqo^qbp mofkqÿp qbkabk`v ql lod^kize knowledge and fixate meaning (here the 

primacy of authors) (see figure 2). In entries on anonymous plays, he emphasized the 

fjmloq^k`b lc `boq^fkqv fk ^rqelof^i ^qqof_rqflk) tef`e obsb^ip qeb `riqrobÿp āmounting 

interest in the personal agency behind text productionĂ (Kewes Authorship 105). 

I^kd_^fkbÿp bkqofbp ^ipl fk`iraba _fldo^mef`^i abq^fip lc qeb mi^vtofdeq ^p tbii ^p 

`ofqf`^i bs^ir^qflkp lc qeb mi^vp+ I^kd_^fkbÿp bkqov lk Aovabk) clo fkpq^k`b) _b`^jb 

quite notorious because of the vitriolic attacks made on the playwright, including 

accusations of theft (Kewes Authorship 88-56&+ I^kd_^fkbÿp `ofqf`^i mo^`qf`bp probiv 

influenced the compilation of eighteenth-century literary anthologies, such as 

Qeblmefirp @f__boÿp Lives of the Poets of Great Britain and Ireland (1753) and Samuel 

Glekplkÿp Lives of the Poets (1779-1781).  
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.  

Figure 2 Example page of list lc ^rqeloÿp k^jb colj I^kd_^fkbÿs Account of the English 
Dramatick Poets (1691) 
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Authoring Contradictions 

Langbaine values invention in imitative forms of authorship such as āreworkingĂ and 

āimproving.Ă He juxtaposes improvement with theft, and so forms a precursor of 

qeblofbp lk mi^df^ofpj+ Hbtbp e^p alkb buqbkpfsb tloh bir`fa^qfkd I^kd_^fkbÿp qeblov 

on textual theft, so I only focus on its contradictions, particularly regarding the singular 

klqflk lc qeb ^rqelo qe^q fp clobdolrkaba _v I^kd_^fkbÿp pqor`qrofkd lc qeb `^q^ildÿp 

bkqofbp+ I^kd_^fkbÿp pq^k`b qe^q fjfq^qflk t^p ^k bppbkqf^i ^pmb`q lc qeb `ob^qfsb mol`bpp 

of composition emphasizes the interdependence of texts and the collaborative nature of 

authorship: āþQefp >oq e^p obfdkÿa fk ^ii >dbp) ^ka fp ^p ^k`fbkq ^ijlpq ^p Ib^okfkd fq pbic + 

. . . [T]he most eminent Poets . . . are liable to the charge and imputation of PlagiaryÿĂ 

(Momus, sig. a1r , qtd. in Kewes Authorship 112). Langbaine contrasts imitation as a 

characteristic of writing with theft, whichýno matter what criteria are appliedý

assumes the creative genius concept, in which everything of aesthetic value is deemed 

lofdfk^i+ Fk I^kd_^fkbÿp `ofqf`^i `^q^ildp) eb mobpbkqp s^irb gradjbkqp lk _lqe qeb mi^v 

molar`qflkp rkabo fksbpqfd^qflk ^ka qeb fkafsfar^i ^rqeloÿp lsbo^ii phfii absbilmba fk 

efp lbrsob+ I^kd_^fkbÿp rpb lc qeb qboj Genius does not yet refer to the mythical, god-

ifhb pq^qrp lo k^qro^i phfii lc qeb tofqbo) _rq fkpqb^a fq pfdkfcfbp qeb tofqboÿp fksbkqfsb 

talent and skillful synthesis of knowledge that is recast during the process of 

`ljmlpfqflk %Hbtbp /.2&+ I^kd_^fkbÿp `ofqbof^ clo abcfkfkd theft left room for this middle 

ground: laboring hard to mask sources of inspiration by transforming them into 

pljbqefkd klsbi) fkql ^ jlob s^ir^_ib molar`q) tef`e `lria qebk _b obd^oaba ^p lkbÿp 

own intellectual possession (Kewes 119). The emphasis on improvement forms a 

contrast with the theory of natural originality that is to become more significant in 

eighteenth-century conceptualizations of authorial talent.  

The catalogs present a model of authorship that consists of ācompiling,Ă ārewriting,Ă 

and āremixing,Ă forms which were considered respected literary productions at that 

time, although today such acts of textual recycling would be considered copyright 

fkcofkdbjbkq+ Qeb ^rqelof^i ^`qfsfqfbp fkslisba fk I^kd_^fkbÿp mi^v `^q^ildp pelt qtl 

sides of authorship that are central to this dissertation: the professionalization of the 

author and commodification of literature because of the commercialization of the print 

market, on the one hand, and the (self-)fashioning of the author with a focus on 

individual identity, on the other. Langbaine also included value judgments on the 

variety of (high and low) genres included in his catalog. Langbaine thus includes 

aesthetic and economic impulses that later inform authorial practices and the 

conceptualization of the author: elite, literary authorship and the more economic 

molcbppflk^i qvmb+ Qeb ^mmb^o^k`b lc qeb ^rqeloÿp k^jb lk qeb qfqib m^db ^ka qeb c^`q 

that the staging and publishing of plays were financially the most lucrative modes of 



 

20 

authorship is another example of a clash between notions of an independent, elevated 

author and professional practices of authorship that emphasize commerce:  

Qeb mi^vtofdeqÿp bumb`q^qflk lc ^ pr_pq^kqf^i cfk^k`f^i obqrok t^p obmb^qbaiv 

emphasized in prologues and epilogues spoken in the theatre; the claim to 

authorship underlying that expectation was made manifest by the appearance of 

qeb ^rqeloÿp k^jb lk qeb qfqib-page of the published play. (Kewes Authorship 3) 

Langbaine was partly driven to produce his catalog by a desire to support consumer 

rights of those purchasing printed plays by presenting them with a guide to the plays on 

offer. He denounced market practices that capitalized on the author or took advantage 

lc qeb ob^aboÿp fdklo^k`b ^p rkbqef`^i) pr`e ^p qeb obmofkqfkd lc ^ tloh fk ^ pfjfi^r 

package, or the publication of a play stolen by one author from another playwright. 

Considering his high evaluation of invention, his negative attitude toward dishonest 

marketing practices should be interpreted as a call for the property rights of authors. 

The catalogs also had an instructive, regulatory function. Langbaine aimed to instruct 

the literate consumer how to interpret and evaluate plays. Compilers of play catalogs 

also intended to instill aesthetic values, and thus could be considered as early examples 

of critics contributing to the formation of a national canon (Kewes 182). The regulatory 

function of literary criticism becomes fully exploited during the eighteenth century as 

both the literacy rates and the production of printed texts rapidly increased. The fear of 

democratizing reading was connected to the belief in one true meaning per text, 

underpinned by readings of the Bible as the paradigmatic text advocating objective 

truth. This led to criticism that laid out ācorrectĂ interpretation processesýor created 

them, ratherýthat were in turn distributed in print: āOne can imagine the emphasis 

shifting from the idea that literacy was something that required regulation to the idea 

that literacy was a form of regulationĂ (Nancy Armstrong and Leonard Tennenhouse 

68). 
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Mediated Gateways 

The textual practices of structuring and organizing knowledge in the medium of print 

molar`bp hkltibadb ^ka qbjmlo^ofiv `lkpqor`qp ^rqelofqv) _rq qeb ob^aboÿp `ofqf`^i 

interaction reveals the instability of meaning. L̂kd_^fkbÿp ilpp lc efp mlpfqflk ^p j^fk 

`ofqf`^i ^rqelofqv clojp ^ ifkh tfqe jv afppboq^qflkÿp `bkqo^i qebjb lc qeb cibbqfkdkbpp lc 

authority, as it is constructed and established in connection with textual practices as 

well as its susceptibility to change. Gradually, his name disappears from the successors 

of his catalogs. The effacing of authorship that the multiplicity of authors gives rise to is 

^ipl ^ `ljjlk cb^qrob lc jfp`bii^kblrp `liib`qflkp lc mlbqov+ Qeb `^q^ildÿp bkqofbp 

function as mediated gateways to guide readers into the world of dramatic textual 

practice and the life of playwrights, which illustrates the paradoxes of print logic, that 

is, the aspects of the medium that lend it an illusory stability and power to organize 

knowledge. According to Alvin Kernan, print received increasing authority (from 

readers) due to three factors: multiplicity, which refers to both the variety of books 

available and the multiple copies of a single work; systematization, which means the 

textual ordering of information in the structure of publications; and fixity, which points 

to a belief that a book represents true, objective knowledge after a certain period of 

time, due to its formal durability. The circulation of annotated versions, with a mix of 

print and handwritten marginal notes, illustrates how uncontrollable the increasing 

textual output in fact was. Even the print publication of multiple editions of a single 

text, a practice influenced by the desire for the ideal text, exposes the fixity of 

knowledge to in fact be an illusion. Systematization merely gives an illusion of control 

(52-55). The tension between multiplicity and fixity is particularly significant in the case 

of the Accountÿp qo^gb`qlov) ^p qeb ^kklq^qflkp prddbpq ^ pqofsfkd qlt^oa ^ mbocb`q 

definitive text. The numerous linked, yet separate, copies with their differing variety of 

klqbp cloj ^kvqefkd _rq ^ rkfcfba telib+ Qeb jrq^qflk lc I^kd_^fkbÿp `^q^ild fk 

various, unforeseen directions presents a diverging view of knowledge as alive, as 

evolving organically through reading and writing practices.  

Although his play catalogs foreground the problematic one-dimensional notion of the 

author, his explicit invitation to readers to continue his work causes a transformation of 

his text into multiple, mixed-media versions, which deconstruct the singular author. 

Allen Watkin-Jones explains: āLangbaine simply cried out to be corrected, in matters of 

bibliography and biographyĂ arb ql qeb `^q^ildÿp fk`ljmibqb k^qrob ^ka lqebo c^riqp 

(78). An entire reconstrù qflk lc qeb qo^gb`qlov j^ab _v I^kd_^fkbÿp tloh arofkd fqp 

history of being rewritten is virtually impossible, but a brief overview of the printed 

revisions, based mainly on Watkin-Glkbp) pbosbp ql abjlkpqo^qb qeb `^q^ildÿp jrq^qflk+ 

I^kd_^fkbÿp Account was first printed in 1699 with additions from the annotations as The 
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Lives and Characters of the English Dramatick Poets . . . First Begun by Mr. Langbain, Improv'd 

and Continued down to this Time, by a careful hand. In a prefatory, remark, Gildon informs 

the reader that āþqeb cliiltfkd Mfb`b fp klq tofq ^ii _v lkb E^kaÿĂ (qtd. in Kewes 

Authorship 23). In 1719, Giles Jacob published another revision as annotated by Gildon 

entitled Poetical Register: or, The Lives and Characters of the English Dramatick Poets. Twenty 

years later, Langbaine was still receiving the recognition he deserved for being a major 

authority of the field, at least in the print versions. As for those who made annotations 

without printing them, the list is lengthy. William Oldys worked on two copies from 

1724-30. Thomas Coxeter got a hold of one of the copies, refused to return it to Oldys, 

and this one was sold to Theophilus Cibber, according to Thomas Percy, which he might 

have used for the publication of The Lives of English Poets in 1753 (Watkin-Jones 81). 

Qelj^p ?fo`e ob`bfsba Liavpÿp pb`lka `lmv fk .430) tef`e eb ibkq ql Mbo`v %5/&+ Mbo`vÿp 

annotations were composed in 1764-5, and this copy was lent to Thomas Warton, George 

Pqbbsbkp) Glek Kf`elip) ^ka lqebop %5/&+ T^oqlk rpba Mbo`vÿp `opy in 1769 for his History 

of English Poetry %5/&+ Pqbbsbkpÿp `lmv colj ^mmolufj^qbiv .44-) ^ipl _^pba lk Mbo`vÿp 

klqbp) m^ppba qeolrde pbsbo^i e^kap ^ka `lkq^fkba ^q ib^pq Fp^^` Obbaÿp ^ka Qelj^p 

M^ohÿp klqbp %50&+ Kf`elip rpba qefp `lmv ^olrka .450 āfor the benefit of new editions of 

the Spectator, Tatler, and GuardianĂ (82-83). Edmond Malone āqo^kp`of_ba colj Pqbbsbkpÿp 

copy in 1777, as he himself informs usýand added copious notes of his own during the 

next ten yearsĂ %50&+ A^sfa D^oof`hÿp āannotated copy appears in the sale-catalog of his 

library (1823) . . . The present whereabouts of this copy is unknownĂ (83). Joseph 

Haslewood worked on his copy during 1810-.1) _^pba lk Pqbbsbkpÿp `lmv) _rq j^kv 

annotations of Oldys and Percy were wrongly attributed to Steevens. āA selection of 

E^pibtllaÿp ltk klqbp t^p mofkqba fk qeb ^``lrkq lc Dbo^oa I^kd_^fkb fk qeb ?ifppÿp 

bafqflk lc >kqelkv Tllaÿp Athenae Oxonienses (1820)Ă (84). This textual practice of 

passing around the copies and writing marginal notes that were in turn transcribed by 

others, a practice Watkin-Jones terms āliterary sportĂ (78), emphasizes the cooperation 

involved in the textual condition. The Account evolved via this hybrid form of printed 

text and marginal notes throughout the eighteenth century, morphing into a variety of 

texts that informed the dialogic author-centered and genre criticism of the eighteenth 

century. 
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Conclusion  

 

To understand the complexity of the development of authorship in the eighteenth 

century under study in this dispboq^qflk) F fksbpqfd^qb qeb fjm^`q lc I^kd_^fkbÿp `^q^ildp 

as a discursive process on eighteenth-`bkqrov ob^abopÿ `lk`bmqr^ifw^qflk lc qeb ^rqelo+ F 

focus on two aspects that uncover the paradox of authority: the systematization of 

knowledge through print that creates authority and the self-construction as authority 

through writing practices. The mutability and multiplicity of the annotated editions of 

his catalogs, rewritten by several men of letters who longed to improve and perfect it 

^ka I^kd_^fkbÿp bsentual disappearance from view as the original or main authority 

reveal that knowledge and authority are not made permanent or unchanging by print. 

Knowledge is not a static, given fact, but can be likened to an evolving organism. A 

characteristic of knowledge during this era appears to be its dependence on subjectivity 

and critical interpretation. The conceptualization of knowledge illustrated by the 

qbuqr^i obsfpflkp lc I^kd_^fkbÿp qbuq `^k _b ifkhba ql qeb ab_^qb ^_lrq tel ^`qr^iiv 

possesses the authority to evaluate published plays and other forms of writing. The 

circulating trajectory the play catalog made amongst such a diverse assortment of 

hands shows that meaning is only temporarily fixated by print. The multiplicity behind 

the practice of revision undermines the notion of a stable, definitive authority. It is best 

described as a fleeting and mutable force. The impact of Langbaine on eighteenth-

century critic-authors and their striving for perfection was actually conducive to the 

construction of the ideal, yet unattainable, notion of the autonomous genius. Like 

`ljjlkmi^`b _llhp) I^kd_^fkbÿp `^q^ildp `lkqof_rqb ql ^k fkafsfar^iÿp `lkpqor`qflk lc 

their own authority: āIn both method and message, these books celebrate individual 

authority and social and moral independence . . .Ă (Benedict Making the Modern Reader 

43). These kinds of publications function as guides for the cultural consumer. Catalogs 

provide an overview of what is on offer in the realm of dramatic publication. 

I^kd_^fkbÿp tloh qerp ^ipl _rings both market and cultural considerations together in 

his dramatic criticism. The interplay of commerce and intellectual ideals is relevant for 

my investigation of the development of authorial practices, including the project of 

defining it. The printea tloaÿp mlqbkqf^i clo qo^kpcloj^qflk) abpmfqb fqp molgb`qflk lc 

stability and authenticity, reflects the essence of authorship as dependent on various 
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forces of reinterpretation and socio-cultural impulses. Authorial practices also aim to 

create a singular meaning and to establish authority. For instance, the formal packaging 

lc qeb tloh `^k ^iqbo qeb jb^kfkd lc ^k ^rqeloÿp qbuq lo qeb ^rafbk`bÿp 

`lk`bmqr^ifw^qflk lc qeb tofqboÿp fabkqfqv+ Afp`ropfsb abcfkfqflkp lc qeb ^rqelo ^ka qeb 

fkafsfar^iÿp `lkpqor`qion of authorial personae are processes, capable of mutation, and 

critical reinvention.  
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Chapter 1 Qeb >rqeloÿp ?^qqib clo >dbk`v fk qeb 

Context of Eighteenth-Century Literary Culture: 

G^jbp O^imeÿp >qqbjmq ql Rkpe^`hib Dor_ Pqobbq 

āHacksĂ 

Introduction 

The first chapter of this dissertation offers an analysis of how, starting at the beginning 

lc qeb bfdeqbbkqe `bkqrov) qeb qbkpflkp _bqtbbk ^k ^rqeloÿp mo^`qf`bp ^ka efp pqorddib 

for agency and discursive strategies that defined authorship and influenced its 

development. My study explores such issues as how the opportunity arose for men to 

earn a living from writing performances and how economic authorship was discouraged 

by discourse. Following James Alan Altkfbÿp tloh) F ^odrb qe^q qeb absbilmjbkq lc 

authorship was stimulated by political conflict, combined with a free press in the first 

decades of the century (Robert Harley). With the growth of the print marketplace, the 

number of writers increased, causing some authors to feel the impetus to define the 

āgenuine author.Ă Relying on specific discourses, or repertoires, these authors in fact 

contributed to the creation of a hierarchy consisting of different socially defined 

groupings of authors that underpinned the profession. The authorial groupings of the 

hierarchy aob `lkpqor`qba fk qbojp lc qeb ^rqeloÿp fk`ljb ^ka fkabmbkabk`b+ Pljb 

examples of these groups include authors such as the aristocratic, gentleman poet, who 

writes only for social esteem and recognition; poets emulating the elite, but relying on 

social patronage; and employed professionals who write for an institution. A 

particularly effective strategy for creating hierarchical groupings of authors was the 

oppressionýor relegation to the marginsýof types of writers by constructing them as 
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disease-ridden āhacks,Ă as Alexander Pope did in The Dunciad (1728). Authors like Pope 

aimed to impede lower groupings of professional authors from infecting the dominant 

literary culture, a practice that was in fact a form of censorship. In this chapter, I both 

explore Grub Street culture and extend the term to include a writing culture that 

`lkp`flrpiv ab^ip tfqe qeb mbo`bfsba qeob^q lc molcbppflk^ifw^qflk ql qeb bifqb ^rqeloÿp 

social status as well as the negative conditions writers experienced trying to establish 

agency and earn a living. Authors with an upper class background viewed the increase 

of writers who lacked the capital to publish as potentially corrupting to their culture. 

The conservative Tory faction of landed gentry looked down on new money gained 

through professionalism because of its potential for change and innovation. 

Traditionalist authors wished to keep a handle on the competition, so some 

conservative figures from the dominant culture used professionalization as a tool 

against their own culture, by stimulating economic authorship. Paradoxically, the 

practice of managing professionalization in this way assisted the illusion of control of 

the chaotic field and was a way to construct authority. The reality of Grub Street and the 

conditions of writers struggling to make a living enabled the mythmaking of āhacksĂ 

and āgenuineĂ authors and the construction of ideologies of authorship. To illustrate 

these two central aspects of Grub Street culture versus Grub Street discourse, I 

investigate the practices of authorship that stimulated both the development of literary 

authorship and the necessity to define authorship, including notions of āhackĂ writing, 

especially during the period 1720-1760. In addition to examining examples of satirical 

discourse, I investigate G^jbp O^imeÿp tofqfkd `^obbo ^p obmobpbkq^qfsb lc qeb afsbopfqv lc 

eighteenth-century authorship. Ralph (b. 1695-1710,1 d. 1762) is usually defined in 

scholarship as friend of Benjamin Franklin, Henry Fielding, and/or as one of the 

unfortunate authors att̂ `hba fk Mlmbÿp Dunciad+ >iqelrde Mlmbÿp p^qfob `lkpqor`qba 

Ralph as a hack, Ralph refused to give up his professional career, despite his early 

cfk^k`f^i pqorddibp+ Fc O^imeÿp k^jb fp klt ob`ldkfwba ^q ^ii) fq fp rpr^iiv clo efp bpp^v The 

Case of Authors by Profession or Trade, Stated. With Regard to Booksellers, the Stage, and the 

Public (1758).2 Written at the end of his career, this essay expresses his views on the 

problems of the book trade and authorship, including his dissatisfaction with the 

^rqeloÿs lack of rights. Based on his personal experience, Ralph lamented the harmful 

state lc ^rqelopÿ conditions, particularly their enforced dependence, and the negative 

 

                                                      
1 Glek Pefmibv ^odrbp qe^q .4-2 fp qeb jlpq ifhbiv a^qb lc O^imeÿp _foqe) ^ka jbkqflns that his marriage to a 

woman 10 years his senior in America, might have encouraged him to change his age on official documents 

(343-44). 
2 I use the first edition of this text, which is available on ECCO+ Qebob fp ^ jfpq^hb) eltbsbo) fk qefp bafqflkÿp 

pagination: after pages in the seventies, the pagination reverts back to sixty, rather than continuing 

chronologically into the eighties. My references will correct this.  
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view of professional writing dominant in society, and he encouraged writers to declare 

their agency. 

Satire  

Satire was a pervasive form during the eighteenth century, especially in the early 

decades. The genre of satire exemplified both the changes in the literary culture and the 

socio-`riqro^i bksfolkjbkq+ P^qfobÿp dbkbof` cibuf_fifqv `lkqof_uted to its centrality in 

qeb mbofla+ Abpmfqb p^qfobÿp jla^i afsbopfqv) fq fp `e^o^`qbofwba _v qeb c^`q qe^q fq fp 

always employed for a specific reason or to express a specific aim that can be 

determined through study. For instance, David Nokes defines it as a āform with a 

remedial purpose (however ambiguously that purpose may be expressed), such as the 

exposure of scandal, the censure of hypocrisy, the punishment of viceĂ (2-3). 

Additionally, it is usually socially and/or politically charged (Nokes 3). In this chapter, I 

argue that satirical discourse played a central role in defining the author, as it 

influenced cultural notions about authorial and writing culture, and ultimately shaped 

the development of authorship. I explore specific satirical strategies used by a number 

of authors, like Pope, who aimed to make other writers appear insignificant. Pope did so 

by oppressing the status of some authors, a practice which at the same time would raise 

the value of his authorial standing within the dynamically developing literary culture of 

the time. There was thus not a clear plan to ban writers completely from the profession, 

which had not developed into an exclusive writing culture. Rather, considering the 

political energy feeding this writing culture, strategies of relegation should be regarded 

as part of a last resort of the Tories to enforce forms of censorship through reduction 

and control of the writing culture. It is worth noting that literature and political writing 

were not yet distinct cultures. However, a study of the satire on authorship shows that 

those writers who were not deemed part of the active, dominant culture were 

discursively relegated from it. Further, the practice of relegation could be symbolized 

textually by placing such authors in footnotes, such as Pope did with his reference to 

Ralph in his Dunciad.  

In Grub Street culture, satire was a mode also employed for various purposes. For 

instance, by demonstrating the dreadful physical living conditions of hacks, an author 

could be arguing foo qeb fjmolsbjbkq lc qeb tofqboÿp pl`f^i ^ka b`lkljf` pq^qrp+ Qeb 

tofqboÿp i^`h lc fkqbiib`qr^i molmboqv ofdeqp ^ka efp pqorddib ql ^`efbsb molcbppflk^i 

agency and financial independence influenced both satirical and serious constructions 

of the poor hack wasting away in his garret. Within the realm of authorship, the idea 

that harsh satire could be seen as a type of textual revenge, driven by desire, could be an 

actual motivation (Nokes 15). Considering the arbitrary nature of the market and an 
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^rqeloÿp ^_ility to achieve success, satire could be used to come to terms with an 

fkafsfar^iÿp cbbifkdp lc pl`f^i fk`ljmbqbk`b ^p ^k ^rqelo+ 

Definitions 

Given the centrality of satire and written discourse for this chapter, some definitions 

applied to writers should be clarified. For instance, the terms āprofessional authorsĂ and 

āhacks,Ă are both ambiguous, partly because of the diverse groups of writers engaging 

fk s^oflrp clojp lc molcbppflk^i tofqfkd `riqrobp+ Fk ^aafqflk) pl`fbqvÿp ^``bmq^k`b lc 

some writers as āauthors,Ă and others as āhacks,Ă contributes to the complexity of 

defining the author. However, the authorial duality present in society was created and 

perpetuated by satirical discourse. The absoluteness of the āhack versus (professional) 

authorĂ polarity is misleading since hacks were also professionalized authors. The term 

āhackĂ comes from āhack writing,Ă originally āhackney writing.Ă A hackney was a horse 

kept for hire, and āhackneyĂ denotes a common drudge, a woman for hire, and 

ultimately a low writer for hire (OED; Hammond). The profession of hacks was different 

from the profession that writers engaging with high-culture contexts worked in. For 

example, the writing context and cultural value of the final textual product of the 

satirist working for ^ kbtpm^mbo afccbop tfabiv colj qeb ibfprobiv mlbqÿp obqfobjbkq 

poem composed in an idyllic country setting. The degree of cultural value would be 

abmbkabkq lk qeb qbuqÿp `ljmibufqv ^ka elt pmb`fcf` lo dbkbo^i qeb fkqbkaba ^rafbk`b+ 

The ambiguity surrounding the terms reflects the tensions between, on the one hand, 

Dor_ Pqobbq `riqrob) fk`irafkd qeb ^rqelopÿ kbd^qfsb `lkafqflkp) qe^q fp qebfo pqorddib clo 

agency and financial compensation in their dependent position in the print market, and 

on the other, Grub Street discourse. With the term āhackĂ I refer to those writers who 

either were satirized by the (usually) socially-respected authors and thus constructed in 

the role of āhack.Ă In this context, Pope presents an interesting case because of the 

strategies he used to forge his way into the polite culture. Pope had in fact turned to 

satire in part to reclaim an identity from the oppression Catholics were suffering at the 

time. As a Catholic, he was not allowed to receive government patronage and was 

ostracized as a hack writer. He used satire to create his own authoritative voice which 

helped him make his way onto the political and authorial stage. I also use āhackĂ to 

obcbo ql qelpb tel crqfibiv pqorddiba ^d^fkpq qeb tofqboÿp `lkafqflk lc i^`hfkd ofdeqp+ Qeis 

condition of dependence included a lack of agency and financial possibilities in the print 

market, due to the fact that writers had to sell their copyright, and so were victimized 

and oppressed by the booksellers, the figures dictating the market. The definition of 

āprofessional authorĂ covers those writers who devote themselves to writing as a career 

and is not clearly distinguishable from āhack writers,Ă because of the shared aim of 

cfk^k`f^i pr``bpp+ Glekplkÿp abcfkfqflkp lc āto professĂ and āprofessionĂ from his 
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Dictionary (1755) are useful as they give a better sense of what eighteenth-century 

writers meant by these terms. Johnson gives the verb, āto profess,Ă the following 

definition, where the third is most significant:  

(1) To declare himself in strong terms of any opinion or passion.  

(2) To make a show of any sentiments by loud declaration. 

(3) Ql ab`i^ob mr_if`hiv lkbÿp phfii fk ^kv ^oq lo p`fbk`b) pl ^p ql fksfqb bjmilvjbkq+ 

In contrast, he defines āprofessionĂ as a ācalling; vocation; known employmentĂ and 

the adjective āprofessionalĂ is used with regard to āa particular calling or professionĂ 

(202). A connotation of the definition āto professĂ that could also be satirized, as it links 

to hack writing, would be the meaning connected to declarations. The ease with which 

an individual could proclaim himself an author, without actually possessing the skill or 

first proving the value of his writings, could be perceived as a threat to the status of the 

literary author. The claim of authorship is central to constructing authorship. Textual 

declarations show this to be especially true: consider title pages and the ways in which 

the paratext advances particular constructions of authorship through its declaration of 

qeb ^rqeloÿp k^jb) mpbralkvj) lo pfdk^qrob+ Ebob qee boundaries between the terms 

āhackĂ and āprofessionalĂ grow hazy. In this study, the dominant, conservative view 

that prevailed in literary culture defines the hack as that type of commercial 

professional who will write whatever the publisher proposes in order to secure a profit. 

This notion of the hack is often associated with propagandists who occupy various 

political positions, depending on their current contract or writing project as well as the 

views held by their political patron or an individual commissioning their work. A hack, 

for example, could be one of the many authors that Dr. Johnson employed to produce 

entries for his Dictionary. Or a hack could be a political writer, specializing in the 

production of panegyric or propaganda. An example of this, as Sandro Jung has 

illustrated, is the pro-Government writer Joseph Mitchell, active in the 1720s, who 

elmba ql l_q^fk Pfo Ol_boq T^imlibÿp m^qolk^db8 eb bkaba rm _bfkd p^qfofwba _v _lqe 

Pope and James Thomson (see David Mallet). The term hack thus also shows ambiguity in 

that it includes diverse forms of professional writing. As Pat Rogers has shown in Grub 

Street, the term āGrub Street,Ă has changed since its introduction in the English 

language in the eighteenth-century. āGrub StreetĂ has evolved from referring to the 

literal locale to the satire of hacks, to metaphorically encompassing the struggles of the 

poor, victimized writers.3 In my study, the metaphorical sense of Grub Street is most 

 

                                                      
3 Pbb Oldbopÿp Grub Street, for instance: āThe fundamental technique of Augustan polemic is forcibly to enroll 

lkbÿp lmmlkbkq fk qeb iltbpq pbdjbkq lc pl`fbqv+ Lkb _o^kaba efp ifqbo^ov bccrpflkp ^p `ofjfk^i) ^p molpqfqrqba) 

as pestiferous; and if possible one showed that his actual living quarters (as they might be) were set in a 
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dominant, especially with regard to the mythmaking achieved through satire, and by 

the more elite literary culture at the time. Strategies of mythmaking tried to refine the 

definition of authorship by contrasting the traditional ideal with the unacceptable 

practices of āprofessional authorshipĂ prevalent in Grub Street. In this analysis, āGrub 

StreetĂ fp rpba jbq^melof`^iiv ql obcbo ql qeb ob^ifqv lc qeb pqorddifkd ^rqeloÿp 

condition. Grub Street is also used to refer to satiric discourse and hack constructions of 

authorship.  

Mlmbÿp @lkpqor`qflk lc E^`hp sboprp O^imeÿp @^obbo 

After first briefly sketching how political propaganda informed the development of a 

public literary culture and commercial authorship, I begin with the period of the 1720s 

to explore more fully these two main sides of the conflict about authorship. This conflict 

between the traditional, conservative view versus the commercial, professional view 

was a construction. This binary conflict was generated by the political disagreement 

between Tories and Whigs that kept the propaganda machine running. I use James 

O^imeÿp `^obbo ^p ^ `^pb pqrav ql pelt elt eb t^p afp`ropfsbiv `lkpqor`qba ^p ^ e^`h 

tofqbo+ + O^imeÿp qbuqr^i `lkcif`q tfqe Mlmb fiirpqo^qbp qefp obibd^qflk ql qeb j^odfkp lc 

literary culture. Ralph published a satirical poem, āSawneyĂ (1728), in response to 

Mlmbÿp cfopq bafqflk lc qeb Dunciad) tef`e b^okba efj ^ p`^qefkd ^qq^`h fk Mlmbÿp pb`lka 

bafqflk lc .4/6+ F bumilob O^imeÿp s^oflrp mo^`qf`bp lc ^rqelopefm) fk`irafkd qeb fjm^`q 

qe^q Mlmbÿp j^kfmri^qfsb p^qfob fk efp Dunciad had on writersÿ `^obbop ^ka qeb mr_if`ÿp 

conception of authors. I also investigate some of the typical āGrub Street discourseĂ 

bumobppba fk O^imeÿp j^kfcbpql clo molcbppflk^i ^rqelop) The Case of Authors by Profession 

or Trade, Stated %.425&+ O^imeÿp `^obbo) fk tef`e eb explores several genres, including 

poetry, drama, satire, historical and political writing, and criticism, reveals a 

progression of three phases. First, Ralph begins his career as the aspiring professional 

mlbq) tel) ^cqbo Mlmbÿp ^qq^`h ^ka efp i^`h lc `lmmercial and social success, finds 

himself as a frustrated writer. He then turns to other forms of writing associated with 

hacks in the 1730s and 1740s, including writing for the stage and for periodicals. The 

third phase of his career occurred during the 1750s when he became a pensioned 

political writer who successfully fashioned a cultural identity as a Whig writer, which he 

rpba ql croqebo qeb `^rpb lc ^rqelop+ O^imeÿp afsbopb `^obbo fkpmfoba qeb klqflk lc 

authorship developed in his Case, which is the crijfk^qfkd mlfkq lc efp `^obbo+ O^imeÿp 

 

                                                                                                                                                                      
district whose social character partook of the same qualities. One placed him, that is, within the precincts of 

Dor_ PqobbqĂ (279).  
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versatility as a writer shows similarities with the eighteenth-`bkqrovÿp abcfkfqflk lc qeb 

āGrub Street hack,Ă a writer who was active in several genres and diverse topics. Despite 

what the actual personal motivations of writers may have been, such writing and 

publication practices were satirized as being motivated by financial greed. The 

economic growth of the print market was partly responsible for creating a specific niche 

for this type of Grub Street satire. Ralph _bifbsba qeb ^rqeloÿp fkabmbkabk`b t^p 

suppressed by the negative socio-cultural bias against professional writers. The 

molcbppflk^i tofqboÿp cl`rp lk pbiifkd qebfo qbuqp ^p ^ `ljjlafqv t^p pqobppba fk p^qfob) 

including that of those great hero-authors with traditional, conservative views on 

authorship, like Jonathan Swift in his Tale of a Tub (1704) and Pope in his Dunciad (1728), 

who lamented how commercial professionalism had infected their gentrified field. In 

contrast, Ralph, who encouraged authorial independence and professionalization of 

^rqelopefm) ^qq^`hba qeb _llhpbiiboÿp `lkqoli lc qeb _llh j^ohbq ^ka qeb absbilmfkd 

ifqbo^ov `riqrobÿp j^phfkd lc qeb `ljjbo`f^i ^pmb`qp lc qebfo ltk qo^afqflk+  

Grub Street Satire 

This chapter will analyze two satirical productions from the second half of the century 

to illustrate āGrub StreetĂ discourse, which I argue is used to define specific forms of 

authorship and to exclude others. The satirical texts, āA Genuine Sketch of Modern 

AuthorshipĂ (1762) and āThe Brain-sucker: or, the Distress of AuthorshipĂ (1787), 

demonstrate how propaganda writing influenced the myth of the Grub Street hack 

created by Pope, during the period when the author was increasingly being defined as 

less political and more imaginative. Although the texts are satirical, and include 

authorial stereotypes from the discourse regarding the polarized views of the elite and 

professional author, they actually show the dynamism of early eighteenth-century 

authorship when the boundaries of different writing forms and genres were not so 

clear-cut or static. Although exaggerated, as satires always are, āA Genuine SketchĂ and 

āBrain-suckerĂ show some of the actual conditions of writers and their battle for 

agency, for example, against the figure monopolizing print culture, the bookseller--

what I call āGrub StreetĂ culture. Satire also sometimes depicts the difficulty writers had 

in reconciling the commercial or professional side of authorship with the socio-cultural 

version of the disinterested gentleman-author. The satirical texts I investigate reveal 

discursive elements stemming from the dialogical conflict earlier in the century that 

informed the development of authorship. One particular satirical repertoire was used to 

construct a certain type of elite authorship, which excluded other forms by viewing 

āhacksĂ as the monstrous other that infects the cultural sphere of letters. This type of 

discourse contrasts with the negative satirical motifs used by some authors to 
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emphasize their poor economic status and victimization at the hands of the greedy 

booksellers.  

Satirical Definitions and the Development of Authorship  

Central to this chapter are the different discourses on authorship: the modern, 

commercial one versus a conservative, anti-professional one. The different perspectives 

on how contagious, parasitic illness is seen to infect literary culture represent this 

conflict. In this sense, high culture often projected low culture as an aberration, and 

sometimes this was represented in the form of a canker that needed to be removed in 

order to purify society and save the high-culture ideals. For Ralph, the disease-bringing 

bookseller denigrates literary culture. Pope illustrates his traditional view by addressing 

the infectious potential of writing. The dominant literary culture would have been 

interested in non-satirical forms, since satire was associated with subversion and 

criticism. Professional authors are constructed as monstrosities, as āhacksĂ whose 

otherness poisons the book trade. Pope was involved in the artificial purification of 

literature, including the construction of a hierarchy of textual genres. The discourse of 

the deformed writer versus the infectious bookseller constructs a static definition of 

authorship, based on the conflict of the genius versus the hack. The case study of Ralph 

illustrates how many authors attempted to carve out a type of authorship in the 

mythical Grub Street. Ralph aimed to refashion the model of the āeconomicĂ author that 

had been thrust on him by satirical texts depicting him as a hack because of the 

diversity of his publications. Based on his personal struggles as an author in achieving 

financial success and in his reputation as a skilled writer, he developed a different 

discourse to counteract the anti-professional one. He constructed a persona to 

encourage his fellow writers to declare independence from the controlling booksellers 

^ka ql _ob^h lrq lc qeb aljfk^kq `riqrobÿp lmmobppfsb abcfkfqflk lc tofqbop+ O^imeÿp 

account is one-sided, focused on portraying the auqeloÿp mltboibpp `lkafqflk ^p ^ 

victim, because he wants to invite sympathy. I illustrate that Ralph moved beyond the 

model of authorship defined as a purely commercial profession, and this shift is 

influenced by the tensions between commercialism and traditional views of authorship, 

tensions that in fact contributed to definitions, satires, and myths of authorship. More 

importantly, I view the tension between conservative, traditional points of view 

regarding authorship and more modern professionalized ones as a result of the 

propaganda machine fuelled by political conflict between Tories and Whigs, between 

the government and its opposition, begun at the beginning of the century by Robert 

Harley. 

Considering the various definitions of the author under study) O^imeÿp `i^fj ^_lrq 

what he perceives as the innateness of authorship is particularly relevant. I argue that 
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this could explain why some authors tolerated the inhumane treatment in Grub Street. 

O^imeÿp `^obbo ^ka efp sfbtp bumobppba fk Case reveal that he was against the print 

j^ohbqÿp `roobkq `lkafqflk) _b`^rpb lc qeb tofqboÿp i^`h lc ofdeqp ^ka ^dbk`v+ O^imeÿp 

definition of authorship was shaped by the conflicting definitions of the author and the 

s^oflrp tofqfkd `riqrobp lc qeb qfjb+ O^imeÿp essay includes paradoxes, such as his ideas 

lk qeb ^rqeloÿp pmb`f^i pq^qrp ^ka efp ^qqbjmq ql _ofkd bnr^ifqv ql ifqbo^ov `riqrob+ 

Economic considerations dominated his professional perspective, which included his 

urging of writers to recognize their literary compositions as products of a commercial 

qo^ab+ >ka vbq) eb ^mmb^op fab^ifpqf` ^_lrq qeb ^rqeloÿp ^`efbsfkd ^ cfk^k`f^iiv 

rewarding state of professionalism based on complete independence. This might have 

_bbk pqfjri^qba _v efp _bifbc qe^q ^k fkafsfar^iÿp ^_fifqv to become an author is partly 

abcfkba _v ^k fkebobkq nr^ifqv+ >q qeb p^jb qfjb) Glekplkÿp abcfkfqflk lc āprofessĂ is 

^ipl ^mmif`^_ib ql O^imeÿp `i^fj ^_lrq qeb ^rqeloÿp pmb`fcf` phfii+ Qeb `i^fj qe^q 

authorship has the power to transform the individual into a professional should be 

ifkhba ql O^imeÿp fab^i `lk`bmq lc qeb ^rqelo+ Eltbsbo) qeb fkk^qbkbpp lc ^rqelopefm 

clojp ^ m^o^alu tfqe efp lqebo sfbtp obd^oafkd ^rqelopÿ qbuqr^i molar`qp _bfkd lc bnr^i 

s^irb+ Pr`e ^ sfbt ^p O^imeÿp probiv fkcirbk`ba `lk`bmqualizations of the author as being 

an original genius who was born with exceptional skills that just require cultivation.  

Ol_boq E^oibvÿp Molm^d^ka^ J^`efkb7 Qeb Olib lc Mlifqf`p ^ka 

Satire in the Development of the Author  

Political writing forms a significant stage, preceding satire, in the development of 

professional authorship and the construction of its definitions and myths. With politics, 

I mean more specifically, the propaganda machine created by Robert Harley, which was 

fed by the party-political conflict between the Tories and Whigs, the government and 

the opposition, all of which manipulated public opinion. Harley was a powerful figure in 

politics: āearl of Oxford and Mortimer, lord treasurer of Great Britain, and prime 

minister in all but titleĂ (Downie Robert Harley 2). Political writers in the service of the 

government as well as politicians were not āgreedy hacks,Ă whose only concern was 

making a profit. I argue that the aspect of greed attached to the stereotype of the hack 

was emphasized later, as the political print culture was turning into a more literary one. 

The political history of the development of authorship underpins commercial writing, 

which is later constructed in opposition to a much more idealistic form of authorship. 
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E^oibvÿp loganization of a political press was influenced by specific historical events 

which created an environment that was particularly ripe for propaganda literature. A 

significant factor was the lapse of the Licensing Act in 1695, which put an end to the 

culture of censorship before printing. The state of a free press was exploited by Harley, 

who created a specific form of press policy based on the conflict between the two 

political parties. Harley recruited writers to compose texts for newspapers, supporting 

the Tory government and attacking the Whig opposition.4 Another event that 

contributed to the heated party conflict, both within and outside Parliament, was the 

1694 Triennial Act or the Meeting of Parliament Act, which guaranteed an annual 

meeting of Parliament and elections every three years. The Triennial Act intended to 

give continuity to the administration. However, the Act was not always applied. Harley, 

in fact, flaunted it and ended up being in power for 18 years. Political essays, printed as 

pamphlets, also combined with the increasing number of newspapers to form the 

political press. Extremely important for successful propaganda was the manipulation of 

public opinion. With the free press, this literature was also becoming more universally 

available. If individuals could not afford printed matter, or were not literate, they 

gathered where someone would read the newspapers aloud (Downie Harley 6). Downie 

notes that political propaganda is written with a ātarget readerĂ in mind, which would 

be the party MMp ^ka qeb bib`qlo^qb) ^ka qeb qbuqÿp āpolemical objectiveĂ would be to 

justify or confirm the beliefs of that reader. Successful political propaganda preached to 

qeb `elfo) ^p fq tbob+ Fq afa klq ^fj ql `lksfk`b lkbÿp mlifqf`^i lmmlkbkqp ql glfk qeb 

ārightĂ side, although it may have been written in such a fashion (Downie āPublic 

Opinion and the Political PamphletĂ 550-53).  

E^oibvÿp lod^kfw^qflk ^`qr^iiv fkcirbk`ba qeb `^obbop lc pljb tofqbop ifhb A^kfbi 

Defoe and Swift who were both recruited by him and paid by the ministry to supply 

molm^d^ka^ clo qeb dlsbokjbkqÿp `^rpb+ Tefd molm^d^ka^ lkiv _b`^jb pr``bppcri 

^olrka .4./) rkabo qeb lod^kfw^qflk lc Of`e^oa Pqbbib) tfqe Glpbme >aafplkÿp 

contributions to the papers The Tatler and The Spectator, which aimed to undermine the 

Tory views. Particularly the early atmosphere of party conflict would have encouraged 

the creation of the hack writer prepared to write anything for whichever side was 

paying. Other elements that informed the development of authorship, especially the 

conflict between traditional and professional forms that was exploited in satire, came 

from practices of political satire itself. Swift functions as a good example of this. As 

 

                                                      
4 Downie reveals in Robert Harley how the political press exploded during the first decades of the century: āIn 

1702 all ministerial printed matter was carried by the official newspaper, The London Gazette; in 1713 the 

Oxford ministry boasted five press organs. In addition to the Gazette, the Review addressed the whigs and the 

Examiner the tories in regular periodical essays. The Post Boy was a newspaper with a tory bias. The Mercator 

was devoted to the province of commerce and trade.Ă (1) 
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Downie notes, Swift was an exceptionally skilled propagandist, and one of his best 

polemical strategies was āql ^qq^`h qeb Tefd tofqbopÿ `obaf_fifqv + + + _v ao^tfkd 

^qqbkqflk ql þqe^q mb`rif^o J^kkbo lc bumobppfkd efjpbic) tef`e qeb Mlsboqv lc lro 

I^kdr^db clo`bqe jb ql `^ii qebfo PqvibÿĂ (Prose Works 5: 57, qtd. in āPublic OpinionĂ 557-

58).  

I argue that Pope and Swift, amongst other writers, adopted a similar technique in 

criticizing writers and devaluing their literature, to illustrate their view that āhacksĂ 

denigrate literary authorship. Another key characteristic of political propaganda, which 

was also used in conceptualizing āgenuine authorshipĂ and stratifying the profession, 

was a reliance on class terminology. Emphasizing class distinctions was particularly in 

fashion in pamphlets attacking Sir Robert Walpole.5 Myths of Grub Street were created 

by writers who lamented the mass of unqualified writers who were degrading literary 

culture by likening the press and its hacks to a machine, while strengthening their own 

authority by emphasizing their superiority and genius.6 A final skill of effective 

propaganda that also influenced the discourse of disinterested authorship was how a 

tofqbo tlohba ^q `lkpqor`qfkd ^k fkcirbkqf^i mr_if` mboplk^+ Fkclojba _v Altkfbÿp sfbt 

that John Wilkes did just that by fashioning himself into a āsynecdocheĂ that stood for 

the rights of all Englishmen (āPublic OpinionĂ 563), I argue that authors like Pope and 

Ralph practiced a similar form of self-fashioning in order to speak for certain types of 

authors and forms of writing. Genre is shown to be connected to particular 

`lk`bmqr^ifw^qflkp lc ^rqelopefm+ Qefp c^`q ^ipl `lkqof_rqbp ql ^rqelopÿ lcqbk efafkd qeb 

political, commercial sides of their careers. 

The aspects of propaganda culture, especially those surrounding political conflict and 

the mobppÿp pqfjri^qflk lc mofkq bmebjbo^) `ob^qba Dor_ Pqobbq) ^ka fqp jvqep) p^qfobp) 

and the trope of the victimized writer.7 Downie emphasizes two factors of the 

molm^d^ka^ j^`efkb lc Nrbbk >kkbÿp obfdk qe^q iba ql qeb absbilmjbkq lc ifqbo^qrob7 

the rise of imaginative writing in prose stimulated the use of novel strategies in political 

m^jmeibqp ^ka qeb tofqboÿp j^kfmri^qflk lc qeb mr_if`) tef`e obpriqba fk ^k ^rafbk`b 

that desired more reading material (Harley 14-15). The large amount of writing being 

produced contributed to the novel and other imaginative writing cultures, which in 

turn perpetuated the writing of political propaganda. Although a form of political 

 

                                                      
5 Downie writes that the use of class terminology āpbqp qeb ^ofpql`o^`v %qeb kl_fifqv ^ka qeb dbkqov) qeb þJbk lc 

?obbafkdÿ& ^d^fkpq qeb rmpq^oqp tel have made their fortunes at the expense of the natural leaders of societyĂ 

(āPublic opinionĂ 560).  
6 Clo jlob lk qeb pqo^qfcf`^qflk lc qeb molcbppflk lc ^rqelopefm) pbb Ifka^ Wflkhltphfÿp āTerritorial Disputes in 

the Republic of Letters: Canon Formation and the Literary Profession,Ă in which she focuses mainly on the 

economic side and this tension between the mechanization of writing and authorial genius. 
7 See Downie Harley, especially 12-15. He writes āXqZhe rise of the political press, then, prepared the way for the 

tremendous growth of the popularity of fiction after the political ensfolkjbkq e^a `lliba ^cqbo .4.2Ă %.2&+ 
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stability returned after 1715, partly under the influence of the Septennial Act of 1716, 

the propaganda machine continued to shape society, transforming print culture into 

literary culture.  

O^imeÿp @lkpqor`qflk ^p qeb E^`h ^ka efp @^obbo Me^pbp  

Very little information is available about Ralph or his family prior to the 1720s, the 

period in which he was developing his poetry-writing skills, first in Pennsylvania and 

later in London.8 In Philadelphia, Ralph was acquainted with Franklin, who played a role 

fk bk`lro^dfkd O^imeÿp ^pmfo^qflkp lc _b`ljfkd ^k ^rqelo+ Fk efp ^rql_fldo^mev) 

Franklin wrote, āRalph was inclined to pursue the study of poetry, not doubting but he 

might become eminent in it, and make his fortune by it, alleging that the best poets 

must, when they first began to write, make as many faults as he didĂ (54). Ralph believed 

that professional authorship only existed across the ocean in London. In Elizabeth 

J`Hfkpbvÿp fksbpqfd^qflk lc O^imeÿp `^obbo) peb bumi^fkp qe^q qeb >jbof`^k `lilkfbp e^a 

plenty of journalists and preachers who published their sermons (see 61). However, a 

literary form of professional authorship only came to America later, during the 

>jbof`^k Obk^fpp^k`b lc qeb kfkbqbbkqe `bkqrov+ Co^khifk cfk^k`f^iiv prmmloqba O^imeÿp 

journey to London in December 1724 to enable him to pursue his literary career.9 

In England, however, Ralph struggled to make a living as a writer (McKinsey 61). It 

must have been a disappointment for him to see the toiling writers of Grub Street 

`ljmbqfkd clo qeb _llhpbiibopÿ ^ka pl`fbqvÿp ob`ldkfqflk+ Pqfii) O^ime j^k^dba ql mr_ifpe 

his poetry The Tempest (1727), Night (1728), which reached a second edition, and Zeuma 

(1729), all under his name. Also, two miscellanies were published in 1729: Miscellaneous 

 

                                                      
8 Ralph might have been born in or near Philadelphia, or in England, and he died in Chiswick on January 24, 

1762. See Shipley, who argues that he was an Englishman. 
9 In his autobiography, Franklin writes that āRalph was ingenious, genteel in his manners, and extremely 

eloquent; I think I never knew a prettier talkerĂ (54). Franklin explains further that Ralph lied about his 

purpose for joining Franklin in London. āRalph, though married, and having one child, had determined to 

accompany me in this voyage. It was thought he intended to establish a correspondence, and obtain goods to 

sell on commission; but I found afterwards, that, thro' some discontent with his wife's relations, he purposed 

to leave her on their hands, and never return againĂ (58). Still, Franklin continued to lend Ralph money until 

they had a disagreement in 1726. Because Franklin had behaved inappropriately toward Ralphÿp jfpqobpp) 

Ralph refused to repay his debt of £29 to Franklin. 
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Mlbjp) ?v Pbsbo^i E^kapćMr_ifpeba _v Jo+ O^ime and Miscellaneous Poems, which included 

āZeuma,Ă āClarinda,Ă and āQeb Jrpbpÿ >aaobpp.Ă According to Helen Hughes, Ralph may 

have authored many of the productions in the former publication. Ralph published his 

poetry under his own name, which contrasts with his other anonymous publications. 

The act of explicitly declaring authorship of his poetry with his name also contrasts 

pq^ohiv tfqe qeb ^klkvjlrp pfdk^qrob lc O^imeÿp Case, āNo Matter by Whom.Ă 

>klkvjlrp mr_if`^qflk) qelrde lcqbk qeb mr_ifpeboÿp `elf`b) `lria lccbo qeb ^rqelo ^ 

form of freedom from genres previously published in, and from the constraints of social 

class and gender. Anonymous authorship is a complicated phenomenon with various 

jlqfs^qflkp ^ka crk`qflkp+ Ol_boq G+ Dofccfkÿp tloh lk ifqbo^ov ^klkvjfqvýdefined as all 

forms of undeclared authorship, including pseudonymityý̀ ofqfnrbp Clr`^riqÿp ^rqelo-

crk`qflk) bpmb`f^iiv qeb i^qqboÿp bjme^pfp lk qeb j^kkbo fk tef`e qeb ^rqeloÿp k^jb 

lmbo^qbp tfqefk ^ `boq^fk `riqro^i afp`lropb) ^ka Clr`^riqÿp afpjfpp^i lc qeb pfdkfcf`^k`b 

and omnipresence of anonymous publication practices. Taking anonymity into 

consideration alters the misconceptions about authorial identity as, āover 80 percent of 

all new novel titles published between 1750 and 1790 were published anonymouslyĂ 

(Raven ā>klkvjlrp KlsbiĂ 143). Anonymity reveals the author to be an amalgam of 

various identities:  

[Foucault] theorized that one aspect of the author-function was the way, in the act 

of writing, it produced multiple selves; his example is the distinction of voices in a 

text and their relation to the person writing, but this point is exemplified quite 

clearly in the history of publication as well. (Griffin āAnonymityĂ 890) 

Anonymity can represent both a rejection of authorship and, perhaps an 

unintentional, highlighting of it, given the ̂ qqbkqflk ao^tk ql qeb mrwwib lc qeb tofqboÿp 

identity, which almost invariably sets off chains of speculation. As a tool of 

manipulation, anonymity creates a space for performing diverse types of authorship, 

lending the writer control over the authorial image, which potentially contributes to 

the development of authority. The ubiquity of anonymity in publication history renders 

visible the distance between the physical individualýthe āempirical authorĂýand the 

performed or constructed authorýmarked by the name, signature, or lack of theseýand 

this is the case in all instances of authorship, declared or anonymous.10 With this 

 

                                                      
10 Griffin states that āqeb ^rqeloÿp k^jb fp ^klqebo ^oqfc^`q) ^q ^ afpq^k`b colj qeb bjmfof`^i tofqbo ^ka m^oq lc 

the semiotics of the text, even when the legal name is given. This distance, theorized as impersonality, is a 

figurative version of anonymity, which potentially suggests, further, why anonymity does not simply 

disappear, even though historical circumstances develop which obscure it behind the glare of authorial 

celebrity. On the most general level, the possibility of publishing anonymously and pseudonymously is given 

in the nature of the medium: although it is the power of great writing to close the gap and create the illusion 
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paratextual phrase, Ralph is re-satirizing the satire about the Grub Street author as seen 

fk Mlmbÿp Dunciad. Ralph is showing that the identities and creations of professional 

writers are viewed by some as worthless, because they are deemed as unqualified to 

count within the developing culture of literary authorship. At the same time, Ralph may 

be reacting against the growing celebrity of certain authors and the power of names, 

which might affect the price of the copyright and the public reception of the work, 

regardless of its actual value. As his career exemplifies, Ralph is arguing for the multiple 

nature of authorship. 

The style of Raimeÿp mlbqov prddbpqp qe^q eb j^v e^sb _bbk qovfkd ql ^ifdk efjpbic 

tfqe >^olk Efiiÿp `fo`ib lc mlbqp) bpmb`f^iiv qelpb ifhb A^sfa J^iibq) G^jbp Qeljplk) ^ka 

Richard Savage who were experimenting with imaginative poetry. His miscellanies 

illustrate his idealistic desire to be a truly inspired poet, like some of his 

contemporaries. A letter to Reverend Gough, probably from February 1727, after the 

publication of The Tempest) obsb^ip O^imeÿp ^ajfo^qflk clo Qeljplk+ O^ime bumobppbp ^ 

desire for Gough to send him a copy of a new publication, āanother poem on SummerĂ 

from the āAuthor of WinterĂ %nqa+ fk J`Hfiilm 14&+ O^imeÿp `^obbo ^ipl e^p pfjfi^ofqfbp 

tfqe P^s^dbÿp) tel ^ipl tlohba lk ^ mr_if`^qflk lc jfp`bii^kblrp mlbjp) ^ka ^rqeloba 

most of the poems himself. In the final chapter of this dissertation, I further explore 

P^s^dbÿp `^obbo _v ^k^ivwfkd Glekplkÿp `lkpqor`qflk lc qeb mlbq fk efp Life of Savage. 

P^s^dbÿp b^oiv tofqfkd me^pb tebk eb t^p bpq^_ifpefkd efjpbic ^p ^ mlbq ^ipl peltp 

m^o^iibip tfqe O^imeÿp bxperience as a struggling writer. Publishing miscellanies was a 

way to appeal to a wider audience, by collecting diverse texts in one anthology. It was a 

way to shape public taste and reading practices while simultaneously catering to the 

growing power of public opinion (Benedict Making the Modern Reader 7- 9). The variety 

on offer in miscellanies also symbolizes the multiple voices of the author. Although 

āPope condemns anthologies for sanctioning sloppy, nonprofessional writingĂ (Benedict 

130) he turned to the form, publishing anonymously, and manipulated it to earn a 

profit, and to further shape his gentlemen persona and his elite readership (130-140). 

However, Ralph was not particularly successful in publishing his miscellanies. This 

could be attributablb ql qeb c^`q qe^q) arofkd O^imeÿp `^obbo) ^q ib^pq qtl tofqfkd `riqrobp 

also clearly connected to social class were clashing with each other. These cultures are 

the subscription ventures of gentlemen and professional authors aimed at publishing 

for an elite audience, and the commercially driven culture. The latter arena is for the 

āhacksĂ or the economic writers who produce ephemeral matter, such as political essays 

and propaganda. Ralph attempted a project for subscription publication of a collection 

 

                                                                                                                                                                      
of immediacy, the empirical person of the writer is not physically manifested in script or print . . .Ă 

(āAnonymityĂ 890). 








































































































































































































































































































