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Introduction: Authorizing the Autha

Defining Authorship in the Eighteenth Century

The theme of therise of the authoAin eighteenth-century English literary history has
received significant critical consideration, including contemporary observations on the
profession and authorial praates that contributed to the definition of the author,
which impactedon the teleological narratives of the nineteenth and twentieth century.
The supposedriseA has since culminated in the more recent deconstructions of the
myth of theauthor. In this disertation, | revisit eighteenthcentury textual practicesto
reassess constructions of authorshiphe study is not a comprehensive investigation of
the long eighteenth century, but discretelgonsideredcase studies that represent the
diverse facets of atibrship. Considering the primacy prose fiction and the novel have
already been given in eighteentbentury studies about the development of authorship, | do
not present a case study of this particular genf8y engaging eighteenticentury studies,
poststructuralist theories of authorship, media studieand book history,l investigate

! Some examples of the scholar§ m ab”~i fkd tfqge qeb kIl sbi yepentpry dkf cf
"rigrob ~“ka ~“rgelopefm %fk irafkd ab Il kpgor " qgfl kp |
obpml kpb cRise df thekNoE95Q,@arg" q o f ~ f maghimg*a SEifp y6pd 3 &) G 'Risebof Pmb k °
the Woman Novelist 6 53 &) A "MothersPofrtbekNo(&88%) b f ~ e » b i Origikkhof theyEpglish
Novel(1987)G+ M~ r | Befére Naydlso § 6 - &) Tf i i f " j ?b”~r"qqv Hidghtedatho y p al
@bkgrov KIlsbi A %. 66. B)e Stdry of the Nodé@p7) Pk k& Al A Qv pb P kp Tel
Came to Dinner: lan Wathd the Theory of Formal Realighi2000)Nancy ArmstrongHow Novels Thi(#005),

2obrk EMNjjI ka MdMvaking the*Nowdl/ ©Ob 8 &R Y Fk d ? b oCdnpury Bnglislo & Bf «
Ml bgov “~“ka qgeb Klsbi7 A® % .k haecent §écpmlbissue @ightedeaths bi f p
Centunpba+ _v Grifb MAoh) aQeb Ao fnthg@blka r®fv(2eKi)Iskod AOb | k p



diverse facets of authorship, including reading, writing, and publication practices that
affect _ | ge qgqeb tofgboyp c*pefl kfkd | c kg “rqgel o
"riqrobyp | kdpmegnsionalgsedminglylstable Id&fibitions of authorship.
doing so, | also reveal the mythical status that was increasingly attributed to authors to
be a product of discourse. An example of this type of ideal notion deduthe view of
the author as an autonomous genius, which in fact hides the diversity of authorial
practices. The reduction of authorship to a cdemensional definition with a singular
function covers up and simplifies the essence of authorship, whichrgua to be
flexibility and variety. | examine® r g e | o p e f muaspit exasks avpphin ghk siriglg v
author whose authorial identity is in flux. The diverse writing cultures and publishing
practices thatceeuf pgba ~i pl o hudtiplicity, gvhiah evds simplifeeih o y p
the historical discourse that createithe field of literary authorship.

In this study, paradoxes regarding notions of authorship are emphasized, especially
the tensions between practices of authorship and the discursive strategngsloyed to
abcfkb geb mol cbppfl k 2k a -fashionihgp Mahyowgiters k f k a f
were involved in defining the author so as to control the profession, an exercise that
t*p ~ipl m~oqiv fkgbkaba ql j " hplofesgianb t of ¢
acceptable in society by turning the author into a cultural authority. The discursive
practices and forms of publication that underpin constructions of authorship also
created a hierarchy within the realm of authorship. This hierarchy matchextial
stratification, but it involved specific value judgments, determined by class, politios,
economics, which were applied to different types of textual production. Different
writing cultures defined the author in various ways, although eighteemintury
authors usually did not limit themselves to one genre amdher represent versatility.
>igelrde geb ~“rgeloyp " elf b |Ic tofqgfkd "ka
cultural forms of authorial discourse, seem to function at odds withreather, the
"rgeloyp " qf sf qfégauthdrdhipexpictthyp writing ceribuply of c
satirically about the state of the professigrshare similarities. They are linked by their
suggestion of manipulationrAuthorsy %p r ~ ° b p p ¢ r rinkculkuile,dnicleding q f | k |
the various genres available to explore, contributes to the authorial iderititgy create
for themselveswhile it also influencesheo b * a b o p e f timef.pAt tisefsdmte timec
readers engage more critically with texts and hawaore interest in the individual
author, and their interpretations can revise the authorial persona and attach new
j br"kf kdp ql geb ~rqgeloyp qbuqr ™i mol ar qfl k
public opinion is becoming a force to be reckoned with CI o f kpg”~k b)) Qe l
seltfashioning included the careful performance of a humble, s#facing author
ebpfg”kgqg qgqlt~oa mofkgqg mr _if ~qfl k+ Do”vyp |
harbored an antipublication point of view. A similar congg of manipulation applies to
the negative trope of victimization used in forms of authorial discourse meant to call
"ggbkgfl k ql geb tofgboyp rkgrpg _"qqib clo



kind of trope posits the author as dependent on theokseller, who might be depicted

as evil, greedy, orthe slaxeof sbo | ¢ ebi mi bpp tofgbop+ Q
pvj mqev fp fkgbkaba ql pr mml og geb ~"rqge
view of the relationship between author arimbokseller.

The dichotomy of practice versus discourse is also connected to another main theme
that arises out of an investigation of authorship, namely, order versus chaos. The social
project of creating definitions of the author and the discourse, irdihg forms of satire,
_befka geb " ob”rqflk I c klgflkp I ¢ ~“rgelo
have to do with constructing order out of chaos and establishing authority in order to
control the increasingly complex field of print culture. In theredominant view of the
history of authorship, the chaos resulting from the explosion of the forms of the new
print media, the excessive numbers of individuals proclaiming themselves authors, and
the countless publications, needed to be held in checkevién by constructing an
illusion. For instance, the discourse on the danger of reading novels or other texts for
pure entertainment stimulated the need to regulate what young people read by
influencing aesthetic values in favor of literary writing and vahg highly realistic and
didactic compositions. The growth of literacy was initially a development to be
prevented or controlled, but subsequently was viewed as a tool that could function as a
form of regulation. Another issue of control that is associatedth both the
"l kpgor " gfl k Ic ~rgelofqgv ~ka qeb "“rqel oy
The introduction of copyright occurred in 1709, and the discourse surrounding this
legislation claimed the rights of authors and the improvement of isbg as the reasons
clo fgp fkqgqolar qgfl k+ EIltbsbo) N pqrav
including clashes with the bookseller, reveals that the first copyright statute in fact
ensured the monopoly that the London booksellgthe copyright holdersy held over
the print market. The narrative of commerce versus culture is occasionally presented as
too basic or crude: the calculating booksellpdriven by a desire for gainretain a
monopoly of the book market and oppress authors. Key questionsah analysis of
authorship with regard to cultural authority areherefore: Who controls discourse?

Who owns copyright? The two are interconnected. However, one should be careful not

ql | sbopfjmifcv qeb _|I I hpbi i boy pAuthofsjinf k ~ k ~
fact turned to other strategies of constructing authority, although they could be seen to

lack literary property, such as association with literary patrons, or finding social
prmmloq _v molmlpfkd pr _p of mdof agencynand i f °
professional mastery is about (the semblance of) coint Also, the authorial
victimization through discourse shows complexity: the author performs the role of the
manipulated, while actively manipulatinga persona and (potential) audiencélhe

author assumesthe role of the manipulated while actively asserting agency as
manipulator.



By analyzing various forms and practices of authorship, a noticeable connection
appears between the perception of the self as singular, as opposed to thetio@, with
the growth of the notion of the autonomous author and a transformation of authority.
The autonomous self offers a counterbalance to views of reality where authorities are
"l'kqoliifkd I kbyp tloap) "ka “~haypogThisgelf*ka s”
fp "ob~gba tfge qgqeb abpfob gl b 1ljb ~k ~r
search for autonomy that marks humanity can be adapted for application to personal or
individual use in the ways in which the author connects with theader. For instance,
the authorial tradition of directly addressing the reader creates an autonomous dyad of
author and reader against the world. The autonomous self needs a foil (the reader) to
establish authority, a deferral to authority. Another paraddixked to the creation of
authority is the actual effect of print on the conceptualization of the self. The writer
becomes split, or fragmented, rather, by the act of publication. As explored in the
preface, the printed word gives the false impression iofysilarity by temporarily fixing
knowledge consider the existence &everal copies of the same wotkge attempts at
creating and organizing language (dictionaries, indexes), practices of perfecting
textually represented knowledge (revisions, reprintingew editions). The author is
multiple in several senses, such as the collaboration or cooperation he engages in and
the role that social networks play in revising, publishing, or advertising a work. Some
forces that contribute to shaping a writer can be iatentional, for instance, the
fkcirbk b I ¢ ~ “"bog”"fk tofgbo Ik ~ mlbqgyp
“ljjfppflkba& obsfbt Ik ~k ~rqgeloyp pr "~ bpp
and publication practices today, and yet, becaudethe dominance of the modern
notion of author as singular and exceptional, the cooperative, multiple aspects of
authorship are often neglected.

The Creation of Authority

Tfge qeb qgfqib I c jv afppbog”~qgfl kymp,of kqgol ar
the duality of authority, while also referring to several key issues of authorship that are

explored in this dissertation. The wordauthorizingA is replete with meaning: For
fkpg~k b) fg obcbop gl geb pqomrpdofessibnalc | o |
(intellectual and financial) independence. At the same timaguthorizingA also

bk I j m*ppbp geb ~rqeloyp qgbuqr "i mboecl oj "k

C

~

crpefl kf kd sf~ geb ~rqgeloyp "~obbodgo”fgb



professional choices of composition and publication). More specifically, with the
expressionauthorizinge j b~k qgeb | kdl f kd moifashopngasl ¢ q
an author via authorial acts. This form @uthorizationis also coupled with fores

Il rgpf ab g e direct dordrdl, svhich rcantribute to producing and revising the
Nrqgel o+ Qebphb bugbok"i cl o bp f k> irahb)
ab fpflkp) ob bmgfl k mol bppbp) "~ ofaki f pj
"ka prqfobp I c | gebo *r qeHorzdtipms asd thehsenseFok ~ i r
creating authority, which is connected to the power of the printed, particularly when
appearing in print, the ownership of discourse and the control of bookture.
Authority recalls social power, and who has the right to speak and shape cultural
definitions or notions of authors. In order to become an author, the individual must do
jlob qge”~k jbobiv tofgb ~"~ka mol i"*"fje efp
medium of publication, and the form of his products must also receive approval or
confirmation before the proclamation of authorship is supported or consetegenuine.

In addition to the booksellers who control the commercial market, otheembers of

scaciety (cultural authorities) decide who deserves the title of author. These influential
figures include members of the government who patronize the arts by offering pensions

to authors, the readers and purchasers of texts and auttiatics who publish thé

reviews in periodicals, whicltan influence(purchasing)readers Publictaste in turn

affects marketing and publication strategiesFor instance, the design of printed
products begins to make use of signals to lure potential buy&hese actors alsdape

the dominant notions of authorship at a given time, and exclude some professionals
from the realm of authorship. For example, Alexander Pope must be considered a key
authority among a group of authors who had a hand in constructing an elite form of
authorship based on traditional writing forms while relegating other writing practices

ql geb j~rodfk | ¢ geb ° r i fghebundciad & eobtioued MI n
the mythmaking project by stereotyping the hack, who was cast out of the dewadpp
literary culture into the depths of Grub Street where worthless writers churning out
print ephemera belonged. The conservative discoyrsdused with authority and
saturated with moral valugsemployed by men of letters such as Pope, created
polarized rotions of authorship based on genre and writing cultures the author
practiced.

The project of defining, satirizing, and authorizing the author leads to an
unattainable ideal, which is, however, presented as an authentic form of authorship. In
other words,it contributes to a tradition attached to conceptualizations of the author
that | term authorial exceptionalisiihis is connected to a stage in the discursive
conceptualization of the author where more attention is paid to wrpeindividuality
and chaacter, in addition totheir compositions. In this wayauthors gain social
recognition and also a form of celebrity status, which includes the downside tteait
work and personal character risk becoming inextricably linked. Views expressing



authorial exceptionalism connect the transition from laborious imitation to natural

| ofdf ki fqv tfge obpmb q ql geb "“rgeloyp q’
exceptionalisivecause these conceptualizations regard authas possessing a kind of

inherent ill, oftentimes called genius, which automatically defindg®em as authos

and distinguisheghem from others in the matter of writing skill. These notions of the

author as authorial genius were often opposed to the commercial, professional author.
Howeve, some authors, like James Ralph, who argued for more commercial
independence and professional visibility of the author, also believed that awthor
possessed a special characteristic that drolrem toward the practice of writing. The

conviction that there are inherent characteristics of authors that made them enter into

the professional literary sphere and become writers contributed to the modern
development of authorship in the direction of independence and originality. Samuel
Johnson also contributedta » r gel of " bu>bmgfl k”~ifpjA tefil
notion of authorship, as he became increasingly regardesithe paragon of the
autonomous author. For instance, in his critidalves of the Pogt37981), he aimed to

offer the definitive versionof the author,while encouraging those aspects of poetic
g”"ibkg qge~q pfkdiba I rqg geb mlbqyp "I kqgof _r
the biography of the individual behind the poet, for example, induced him to discuss
personal anecdotes. Boson attempted to humanize the author, while also trying to

show how the author created authority with his exceptional skill. Eventually, the
transition of the definition of the author to the autonomous genius replaced the notion

of the author as proteamand obfuscated the diverse forms and practices of writing, like

revising, compiling, and imitation, and multiple types of authorship like collaboration,
anonymous authorshipand subscription publication that actually characterize the

versatility of the successful eighteenteentury author. The construction of a singular

notion of the author is driven by a desire to control knowledge and define ideas.



Kaleidoscope of Authorship: The Case Studies

The selection of case studies featured in this dissertatis not meant to give a
definitive or exhaustive account of authorship in the eighteenth century, but functions
p obmobpbkqg”™qgfshbh | c geb afsbopb c”™ bqgp
complexity and variety. | use the kaleidoscope as metaphorrépresent the real
portrait of the eighteenth® bk gr ov a>db | ¢ >rqgel opA ~p ~»
authors coexisted and writers were exercising their versatility by exploring different
types of writing. The view when looking into a kaleidoscoigethat of a constantly
changingsymmetricalabpf dk+ >p tfge geb ~rqgeloyp |jr
symmetrical patterns are created by a combination of changeable faétoysepiecesaof
colouredglas8 ge”~qg mol ar > b brgatly-colodréd Byimmétrigal figunds,y p  a
which may be constantly altered by rotation of the instrumgn#isthe OEDormulates
it). Thus, perspectives on various aspects of the print market or on authors will change
depending on which facet comes under study, but eertaspects, the actors involved,
obj~fk "I kpgrkqg+ >aafqgfl k?iiv) "~ bog~rfk af
alter the practices being reflected. The conviction, for instance, that all female authors
only wrote and published out of financialecessity appears to be misguided. Sudel&
justification which assists publication practices is more complex and potentially a
manipulation, or even subversion, of social conventions. Women often employed a
specific discourse to excuse their improptyein publishing, and masked their agency
behind male contemporaries who helped them secure publicatidbne strategies of
female authorshave beershown to displaya keen understanding of the construction of
authorial personae and of the mechanisms of tpant market (see for instance,
Schellenberg 8B, 1416).But gender acts aso potent and specifia forceto construct
and revisean author that | have opted to restrict my account toase studieghat
illuminate the project of defining authorshipvith out that key challenge

| present four case studies which offer a distinct view of different facets of
authorship. A central feature of all subjects of each chapter is raeiidorship. Each
writer, group, or network under study performs and constructs hatity in some
manner as theyhed lighton notions of authorship and authorial strategies or activities
in the sphere of print and writing. | examine the range of publishing activities
connected to the print marketplace to reveal the debates bearing oa phmoject of
defining the vocation of the author. Fdlo » " e ~ e~ mqgb o) geb h~"ibf
twisted to reveal a different perspective. As with the kaleip ~ | mbyp jbijool o
which reflections of the colored glass are connected to fdahma different patterns, the
subjects of my individual chapters also contain reflections of the other chapters which
serve as connecting threads and points of similarity. The test aasiee preface on the



"fo rinrqflk | ¢c Dbo”oa | "k dy ofthekassymptionsionv -~ ~ g

authorship being developed in the eighteenthb k gr ov+ Ef p ol i b ~p amo

critic and organizer of knowledge with a strong focus on the author (e.g., table of

contents alphabetized by name and the combination of biodmapl details of the

author with a critical evaluation of his work) created a system that was adopted and

developed in eighteentitentury critical textual practices. James Ralph wrote in various

genres before synthesizing his experiences as a poet, hauk,palitical writer in a

manifesto on the state of the profession of authorship which presents an alternative for

authors to realize their (financial) independence. The Society for the Encouragement of

Learning was set up partially in reaction to the ineality of the print market resulting

col j geb _ I Il hpbiibopy jlklImliv ~ka qeb ~rqge

respect to the ownership of literary property and earning a feasible income. The

Pl "fbgqvyp moldo”jj~rqf  dhafdgpbskhesprelatians witha b abo

booksellers. In his collaborative endeavors with regard to publication, Thomas Gray

successfully negotiated the effects of unauthorized and forced authorship on his

authorial persona by escaping responsibility for publicdtiee Fk Gl ekpl kyp cr kK

biographer of poets, he delves into several aspects of the field of authorship, including

theauthorob”abo obi *"gfl kpefm) ~ka qgeb "~ ofqf Vyp ¢
The first chapterpresents a discussion of Grub Street crdtusatires on authors and

booksellers, and the writing career of James Raldly. investigation showsolitical

conflict to be a source aghedewbi | mj bkgq | ¢ ifgbo”~ov ~rqgel ope

gave rise to an explosion gblitical propaganda, whiclstimulated professionalvriting

in the first decades of the centuryrolitical hacks combined witland the conditions of

writers struggling tomake a living enabled the polarized myttaking of hacksAand

agenuinéAauthors and the construction of ideologg of authorship. To illustrate these

two central aspects of Grubstreet culture versus authorial discourse, | investigate the

practices of authorship that stimulated both the necessity to define authorship and the

development of literary authorship, includg notions of dhackA writing, especially

during the period of 172A760. In addition to examining the background of political

hack writing, which stimulated notions of the profession of the author, and analyzing

examples of satirical discourse that helppde * mb qgqeb “rqgel o) F f ksbpt¢t

writing career as representative of the diversity of eighteentbntury authorship.

Ralph is often classified as a hack writer, probably because Pope cast him as one in the

second edition offhe Duncigd729) "~ cqbo O” i m8awpe(lp28)griticizéd " i ml L

MI mbyp ~qgqg” hkaghors. Khe aifepsity ofbhisiwbrk also sheds light on

anonymous publishing practices and their uses, another key issue, considering the

freedom and control it implies. Fdnstance, Ralph signs ofthe Case of Auth@ds58) a

text which calls for more independence and rights for authongth the signatureaby

no matter whomd+ O”i me t~p afp lro~dba _v qgqeb _ 11 hrg

realm and enslavement of #wrs. He relies on a discourse of victimization which is



satirized in the textaThe Brainsucker, or The Distress of Authorshporiginally
printed anonymously in two parts in the periodicdlhe British Mercuny 1787 In the
narrative, a young man dreas of becoming a writer, and is enslaved by aavilA
bookseller, also known as thaBrain-suckerAand wastes away while scribbling texts.

The implications are that reading and writing rot the brain. The power configuration
that is sketched between the bkseller and author is static; the bookseller totally
controls the author whom he abuses until he is practically used up. However, this image
Nggbj) mgp ql abkv geb ¢~ g ge™~qg qeb _I I hp
satire also complementsmyfdp ~ r ppfl k I ¢ O”"i meyp sfbtfkd
mltbo ~p qeb afpb”pb fkcb qgqfkd ifgbo”ov
sketched in theDunciad untalented, worthless writers are the parasites infesting and
corrupting literary culture.

The second chapter continues an exploration of how the tensions between authorial
mo”~ qgf " bp "~“ka "~k ~rqeloyp pqorddi b cl o
authorship and influenced its development. With the case study of the Society ®r th
Encouragement of Learning, activeom 1735 until1749, | investigate relationships
between authors and booksellgrublishers, and the discrepancy between cultural ideals
of politeness and book trade practices. The Society aimed to contribute to societal
mol dobpp "*“ka ql fjmolsb qeb “rgeloyp pl
alternative publication route to circumvent bookselling monopolies. This society
illustrates how cultural ideals informed or justified cultural activities. For instance,
these values contribute to the conceptualization and construction of the singular
"rgelo) tefib) ~gqg qgqeb p~rjb qgfjb) geb PI "
rise of commerce is at odds with disinterested concepts that influence the
conceptualizatimm of authorship, such as liberty, democracy, and the dissemination of
hkl ti badb+ Qebob fp "~ipl A afp obm~rk v
emphasizing altruism and the actual publishing activities, as the latter shows that the
Societywasnotédl®vp mof j ~ofiv "~ | k bokba tfqge qgeb
wished to take over the role of manager, thus keeping the author in a subordinate
position. The Society also upheld an elitist attitude that is reflected in their choice of
works to publid. It contributed to carving out a niche in professional authorship for
p eli”~op ~ka fkgbiib qgr”~ip _v "~ lkqgof _ rqgfk
Qefp o~rfpbp nrbpqgfl kp obd”~oafkd abjl o~rqf
purpos of encouraging learning and improving society.

The third chapter deals with Thomas Gray, who experienced during his lifetime a
very high degree of public admiratignthe result of the popular success of haglegy
Written in a Country ChurckyardAlexp | ob Do”~vyp s”*~oflrp | Kkj
mbopl kb ~ka elt Do”~vyp ~"~obbo " elf bp "k
"rgel opefm+ Do”~vyp fab”™i) go~afgfl k~i dbk
to retain control of his authoral agency, but he struggled to reconcile with his authorial



ideal the other constructed versions of the poet, thruston him by &idegyy p pr >~ bpp +
Qeb " emgboyp j~fk c¢cl rp fp Ik geb ~"qgfsb ~»
personae, as matated by the different versions of the&ElegyA The dominant
e"o”N qgbofpqgf’ | ¢ D-present guality.:raglesireofqr ee€ognitidnp "~ k L
accompanied by a tendency toward seffacement. | explore the publication history of
the first edition ac D oaElegyApublished in 1751 by Robert Dodsley (after being
circulated in manuscript form by Gray and Horace Walpole). Gray chose publication as a
way to retain a degree of control over his authorship when he was first threatened with
the unauthorizzd publication of his poem in the periodicMlagazine of Magazings
reconcile the commercial side of the publication with his ideal persona, he turned his
being forced into publication to his advantage and emphasized his lack of agency by
placing resposibility for the endeavor in the hands of Walpole and Dodsley. | compare
the 1751 publication with the illustrated collectigibesigns by Mr. R. Bentley, for Six Poems
by Mr. T.Gré&p. 420 &+ Do ” vy p mdtdria prodgctionod tkegtwofeditiorns e b
illustrates howDo vy p ml bqgf " f a baktiyefagdvpassive pecsbnag. ba v
pinpoint four facets of authorshiplinked to D o  ypefspnae, namelymanuscript
authorship, unauthorizegxploited authorship, forceecommercial authorship, and
(re)asertedauthorship F bumi |l ob qgeb gbkpfl kp dolrkaba
fashioning. For instance, Gray manipulates the material form of his poetry publications
to reassert his agency in the face of a loss of authorial control, which was itselfbtou
on by publication and its effects. | investigate a unique form of joint authorship in the
fiirpgo”rgba ?bkqgibv bafqflk I c .420+ Qeb I
fkgbomi ~v | c¢c qbug “~ka fj)j~db qge”™~q ohetofqbp
Argeloyp ~"~obcriiv =~ o”cqhaworamné the ibskedfrtheQe b f i i
commodification of literature, sociatlass and audiencendthe purpose and aesthetic
valuation of books.

The final chapterdeals withthe specific notions of ahorship revealed in a selection
I ¢ P~j r bi Lived ¢ khe Masy Pminent English (R@é&l781). | interpret
Gl ekpl kyp  of qfLivéswhich comhines*theegenfek of lojagraphy and
literary criticism, as a critical guide for aspiringd of gb o p + F "ppbpp Gl
construction as an author and the way in which criticism can be a form of writing that
recreatesa version of the author through commemoration or negative biographical
k"oor"qfsbp+ @ofqgf fpj] ef-kgbbkpgoto oblsk pb@l gleb
reinventionsof the poets in turn influenced cultural conceptions of these authors and of
authorship in general. The critical biographies both validate and deconstruct versions of
poets Q | bj me”pf wb qitortiq lite@ty sdcipty vikay ot aminfpsed with
authority as Johnsonians later anachronistically projected, gr uq” ml pb Gl ek
critical-subjective practice with other more historicallpriented views, like the
aRomantidschool of the Warton brothersSThomas and Josepfiheir literary taste and
sfbtp afccboba colj Gl ekpl kyp | kissuesnaf r " i o
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authority are also central to this chapter, considering how Johnson receives the
authority to control judgment throughhp ~ o f gf =~ 7 afp Il ropb+ GlI
includes a literaryhistoriographical construction of a canon and a subjectiverally

informed assessment of both author and individual. Most importantly, these two
elements combine to underpin an economic®* kI k ge”~q t”*p ql b C
the Lives The economic factors attached to the project of th&ves including the
j"ohbgfkd | c GI ekpl kijrgfacekdtgntibute tp the*aregtied od | ¢
geb "~ ofqgf yp ~rgekopffgivpr "@Qodlgtf ofF @pff ki lt & vipe
persona and relationship with his subject and Johnson offers a definitive revision of the
poets he writes about selection of three of thélivesAis assessed in detail to illustrate

Gl ekpl kyp -drieeband incdrfsistent critical method. The case studieS bé

Life ofRichard Savagariginally published in 144 before being collected in théives

aThe Life of Thomas Gray andaThe Life ofJames Thomsdho b s b ~ | Gl ekpl k
author. He isproactive and charitable, he encourages the acquisition and synthesis of
knowledge in terms of societal utility, and he creates a form of realist poetry that serves

a didactic purpose, and is concerned with the notion of progress, both on the individual

and ndional level.His biographicalnarrative of Savage as the tragic author serves as a
warning to aspiring authors, but his sympathetic view of Savage nr bpgf | k” _i b
was influenced by his personal friendshignd empathic identificationwith the man.

Pl jb | c adesAkeplqutg gontroversial. For instanchis harshevaluationof

Grayl kb | ¢ qeb jl pqg ”"ajfoba mtribcglbacklash frgh e k p |
writers who felt the urge to vindicate their admired Grasuch adercival Svckdale and

Robert Potter The critically engaged reception of thaife of GrayAis anexample the
dialogical aspectof criticism. The inconsistencied ¢ Gl ekpl kyp ~of qf
respect to the genre of lyric poetrgre alsoan issue inthe aLife of ThomsonAJohnson
greatly» aj f oba geb ml bqyp abp of mgfsb mltbo ¢
booksellers managing the projedb include Thomsonin the collection My analysis

reveals thatGl ek pl kyp abcf kfqgfsb ~° ‘“uthority,gopt an * gqb o
informed study shows the variety of authorship.h@ placement of Johnson as the
central critic of the eighteenth century is an outdated construction reflecting
nineteenth-century views on his supposedly monolithic position.
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A Gateway ito EighteenthCentury Authorship by
Means of Gerard Langliab y p-Selvehtgenth
Century Play Catalogs

CirculatingAuthority

This preface focuses on the contexts of late seventeamhtury textual practices
underpinning the construction of eighteentltentury authorship, which are generally
associated with establishing authority and ordering knowledge. More specifically, to use
Gbol jb J D"kkyp meo”pb) &extfalicondipoghAavithgah qge b
example of the circulation and transformationf grinted text. | sketch the history of
Dbo”oa | ™k d-1692) pldy \cgialog/dro® 2&0P1, a reworking of his previous
catalog Momus Triumphar§$688). The complete title readén Account of the English
Dramatick Poets; Some Observations and Reoratheites andVritings of IRThose Aat

Have Publish'd either Comedies, Tragedienmeaggs, Pastorals, Masques, Interludes, Farces
or (@era's Langbaine has relevance for my dissertation as a whole because of how his
play catalogs influencedhe conception of eighteentitentury notions of authorship.

My examination provides a gateway into the facets of authorship under study in each
"e”mgbo+ I A"kd_~fkbyp bu”rjmib fiirpqgo”rqbp
commodity, despite the durableppearance of its form. Printed matter invites its
readers to engage actively with interpretation processes by inscribing their own
ideological stances onto the pages of the printed page, often by means of manuscript
annotation. Print publications can beeprised and wholly appropriated by their
individual owners, thereby making the publications of the past relevant for the
authorial engagements with textual production in the present. Such forms of authorial
interaction recreate the textual object and emiat within a history of consumption

13



and reception that entails multifarious instances of authorial s@#finition. Hence, his
bu~rjfkr~gfl k I c qgqeb efpglov |Ic Il "kd_~fkbyp
narrative to test various assumptions abowtonstructions of eighteentkcentury
authorship that are developed further in the individual chapters. This late seventeenth
century form of dramatic criticism anticipates the development of genre criticism in the
next century. The gathering of plays to dgmatically compile them in a catalog format
intended to function as a cultural guide that resembles the regulatory impulses driving
later practicesofcanoc | oj *gf |l k+ | ~kd_~fkbyp cl rp |k q
geb mof kgba ° “ogrsiintodhe plivesp togemthasigeomote dutly the
system developed by Langbaine, which becomes meaningful for eightemmttury
conceptualizations and evaluations of authors and their wotkghe title of the 1699
edition, published by Charles Gildavith additions, also reflects the authorial rewriting
of the textual condition:The Lives and Characters of the English Dramatick Poets Also an Exact
Account ofll the Plays That Were EverrifgedPin tle English Tongue; Their Double Titles,
the Places WheActed, the Dates When Printed, andsities Ro Whom Dedicated; with
Remarks and Observationsosh &fl th&idPlays. First Begun by Mr. Langbain, Improv'd and
Continued down to thisnd, by a careful harihe juxtaposition oféahe lives and
characters ofthe English dramatick poefswith dan account othe English dramatick
poetsAshows that the primacy of the author has also influenced audience expectations.
The transformed title reflects a shift in reading practices that effects the form ohtpri
design. The case of Langbaine anticipates eighte@ethtury impulses regarding the
formal packaging of a work. The print design projects a different signal to the reader.
The organization of information regarding the author would haftether motivated the
eighteenthrcentury cultural project of defining the professional author in a oene
afjbkpfl kni c"pefl k+ Qeb pfdkfcf "~k b ~"ka
production of a systematic account of literary production in the vernacular in the late
seventeenth-century. The continued circulation of and engagement with the text
throughout the eighteenthcentury via annotations and reprinting reveals its status as
not only a product, but also property of that century.

F fksbpgfd”qgb _ctiog ef orgasiding knéwdetige in dhg form ofrtHe
print medium, and the textual engagement that the printed texts stimulated. The
"fo rinrqflk | c "Imfbp I c I ~kd_"~fkbyp ~~qgnil
the owners and borrowers of the edihs began to annotate their volumes. The
combination of print and manuscript publication practices exemplified by the multiple
sbopfl kp | ¢ | 4 thed printédkcopjep of the gqdtaloysdannotated by
numerous readers and commentatgrshows how knovedge is in fact constructed,

1| explore this type of authof bk gboba pvpagbj crogebo fk jv bu~rjfk~rqgflk
Lives of the PogtChapter 4
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pvkgebpfwba) ~“ka ob "pqg fkaql N afccbobkaqg
play catalogs undergo in being circulated and annotated, and recopied, reveals how
print opens up the textual field for creating and evatng knowledge. The catalog
illustrates how readers contribute to the textual production of knowledge. After
publication, the catalog is then revised, interpreted and authorially amended by
palimpsetically inscribed authocritics. The circulation of di#rent annotated copies of

the print publication shows that the singteninded notion of authorship represented by

| "kd_~fkbyp cl rp Ik geb "~“rgeloyp ~bkqgo”ni
form. Authorship is in fact characterized by a diffut@m of authority, because of the
diversity of the engaged authecritics who literally inscribe their voices into the text.

Printed text is a reflection of authorship that evokes a sense of stalilitye printed

word fixated by the medium that has trarsfred it to the page. However, the printed
tloa fp ~ gbjmlo”rov cfufkd | c jb~rkfkd) (
represented by publications, is mobile, instable, and dependent on revisions. The
potential to create new meanings through criticeeadings of texts implicates engaged
readers, or authofcritics, as an integral part of the textual condition. The medium of

print led to a greater visibility of authors, and allowed for a new form of direct
negotiation between authors and their audierscelhe genre of drama particularly suits

the collaborative nature of authorship that the text reveals. Plays invite audience
participation in two unique ways: the experience of attending a dramatic performance

and the involved and performative reading ohe printed version. However, since
Langbaine documents all plays that exist in printed form, his catalogs can be seen to
crk qgqflk ~p jbaf~gba drgbt”*vp cl o geb ob"
life and work.
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Play Catalogs

Langbaine enjoyed a life of leisure, which he devoted to his passion for literature and
drama.aHaving begun to build his own collection of plays vehih college, by 1688 [he]

owned no fewer than 980 titldgKewesaGerard Langbaim& + | ~kd _~f kbyp n
An Account of the English DramatickaRdets history of annotations form the focus of

my consideration of both the construction of authdrp and knowledge. Play catalogs
compiled information about dramatic texts available for purchase in print. They

fk iraba pr e fkcloj~rgflk ~p ~ prjj~rov I|lc
name of the playwright (if known), and the dates of pightion and theatrical
performances. In this way, they served as cultural guides to thegters and collectors

l ¢ mofkgba mi*vp+ | ~kd_~fkbyp tIl iofliendked | j
the further development of conceptions of authorship,cinding discursive constructs

l ¢ geb fab”ni "rgelo+ Qeb "~ bkqgqo”ifqgv I c q
catalog contributed to the individuation of the author. This is visible on the title page,
which gives primacy to thelivesA of publishedauthors before theirawritingsA (see

figure 1). The title explicitly draws attention to the growth of professional authorship

with its emphasis on publication. References to the various dramatic subgenres in the
title implicitly suggest that authors willalso be evaluated with formal considerations.

The difference between high and low forms is reflected in the critical assessments of the
authors. Langbaine used divisions to group and rank plays, although invention (the
fewer sources the better) and struatel were key considerations in his aesthetic
evaluations (see Kewesuthorshif20916). Langbaine was also the first to organize the
bkgofbp I c efp mi~v ~2~qgq”ild ~ime”™_bqgf ~ii
fiirpgo”~qgbp mo f k igey knowlgdgek @ Kixate megding (hered thek
primacy of authors) (see figure 2). In entries on anonymous plays, he emphasized the
fjmog”k b I c " bog~rfkqv fk ~rqgelambufiting ~qqo
interest in the personal agency behindext productionA (Kewes Authorship105.

I "kd_~fkbyp bkgofbp ~ipl fk iraba _fl do?
Tofqgf N bscir~qfl kp I ¢c qgqeb mi”*vp+ | ~kd_
quite notorious because of the vitriolic attaskmade on the playwright, including
accusations of theft (Keweéuthorship8856 &+ | "kd_"~fkbyp "~ ofqf
influenced the compilation of eighteentcentury literary anthologies, such as

Qe bl mef i r pives@fthe Pbetsyop Great Brigaud Ireland (1753) and Samuel

Gl e k pivek gf the Pogitg791781).
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: A

IEiam Alexander
E.of Sterlmge. 1
Rebert Armun. 6

B.
Abrabam Baily. 6
ol Banckroft 6
obm Banks. ~
Bersaby Barnes. ¢
LRobert Baron. 10
Lodowick Barrey. 14
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C.
Lady Eliz Carew. 43
Thomas Carew. 43
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| Richard Carpenter. 5o

Will. Carthwright. st
Rob. Chamberlain. 56
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| Edward Cook. ol
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Abrabam Cowley. 77

1| Robert Cox. 89
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D.

Jobn Dancer. 97

Samuel Daniel. 100
Dr. Ch. Davenant 116
Sr.will. Davenant. 166
Robert Davenport. 116
Robert Dabourn 117
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1 bomas Decker. 121
Sr. John Denham. 125
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obn Dryden. 130
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o

FEdw. Ecclefton. 185

Sr.Gseo. Echeridge. 186
r
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Authoring Contradictions

Langbaine valuegvention in imitative forms of authorship such a@reworkingAand
amproving.A He juxtaposes improvement with theft, and so forms a precursor of
gebl ofbp Ik mi~rdf*r~ofpj+ Hbtbp e”p al kb bt
on textual theft, so | oly focus on its contradictions, particularly regarding the singular
klgflk I ¢c geb "~“rqelo qgqe~q fp clobdolrkahb
bkqgqofbp+ | "kd _~fkbyp pgrk b qge”rq fjfqgrqfl
of compositon emphasizes the interdependence of texts and the collaborative nature of
authorship:ap Qef p >o0q e”p obfdkya fk ~ii >dbp)
. . . [T]he most eminent Poets . . . are liable to the charge and imputati®taghryjA
(Momus sig. al, gtd. in KewesAuthorshipl12). Langbaine contrasts imitation as a
characteristic of writing with theft, whicty no matter what criteria are applieg
assumes the creative genius concept, in which everything of aesthetic value is deemed
l ofdf ki + Fk I ~kd_"~fkbyp ~ofqgf 7~i TAgnNi L od
mol ar qfl kp rkabo fksbpqgfd~rgfl k "~“ka qeb f
efp | brsob+ | ~kd_Gehikslbes pot yetprdfer tb the naytndd, gag b o |
i fhb pg”?qgrp | o k~qgro”ni phfidi l ¢ geb tofqg
talent and skillful synthesis of knowledge that is recast during the process of
"Iy mlpfgfl k %Hbt bp [/ . 2 &+ théfttekk dom™Nof thidnjiddle * o f g
ground: laboring hard to mask sources of inspiration by transforming them into
pljbgefkd klsbi) fkaql ANjlob o s”cir” i b mol
own intellectual possession (Kewekl9. The emphasis on improvement forms a
contrast with the theory of natural originality that is to become more significant in
eighteenthcentury conceptualizations of authorial talent.

The catalogs present a model of authorship that consistaompiling Aarewriting, A
and aremixing,A forms which were considered respected literary productions at that
time, although today such acts of textual recycling would be considered copyright
fkcofkdbjbkg+ Qeb ~rqgel of 7i NTgqgfsfgfbp fk
sides of authorship that areentral to this dissertation: the professionalization of the
author and commodification of literature because of the commercialization of the print
market, on the one hand, and the (sét&shioning of the author with a focus on
individual identity, on the other. Langbainealso included value judgments on the
variety of (high and low) genres included in his catalog. Langbaine thus includes
aesthetic and economic impulses that later inform authorial practices and the
conceptualization of the author: elite,itérary authorship and the more economic
mol cbppf | k”™i gvmb+ Qeb ~“mmb”~o”"k b | c qgeb
that the staging and publishing of plays were financially the most lucrative modes of
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authorship is another example of a clashtlween notions of an independent, elevated
author and professional practices of authorship that emphasize commerce:

Qeb mir"vtofdeqyp bumb g”rgflk I c ~ pr_pqgq*rkqf
emphasized in prologues and epilogues spoken in the theatnhe; ¢laim to
authorship underlying that expectation was made manifest by the appearance of

geb ~rqel oy p -page pfithe puklishgdeplayKewesguithorshis)

Langbaine was partly driven to produce his catalog by a desire to support consumer
rights of those purchasing printed plays by presenting them with a guide to the plays on
offer. He denounced market practices that capitalized on the author or took advantage
l c geb ob”~aboyp fdklo~k b ~p rkbgefr”™i) pr
package, or the publication of a play stolen by one author from another playwright.
Considering his high evaluation of invention, his negative attitude toward dishonest
marketing practices should be interpreted as a call foe throperty rights of authos.

The catalogs also had an instructive, regulatory function. Langbaine aimed to instruct
the literate consumer how to interpret and evaluate plays. Compilers of play catalogs
also intended to instill aesthetic values, and thus could be considered aseaiyples

of critics contributing to the formation of a national canon (Kewes 182). The regulatory
function of literary criticism becomes fully exploited during the eighteenth century as
both the literacy rates and the production of printed texts rapidlycreased. The fear of
democratizing reading was connected to the belief in one true meaning per text,
underpinned by readings of the Bible as the paradigmatic text advocating objective
truth. This led to criticism that laid outicorrectAinterpretation processeg or created
them, rathely that were in turn distributed in print: 8One can imagine the emphasis
shifting from the idea that literacy was something that required regulation to the idea
that literacy was a form of regulatioh(Nancy Armstrong and LeondrTennenhouse
68).
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Mediated Gateways

The textual practices of structuring and organizing knowledge in the medium of print
mol ar bp hkltibadb ~ka qgbjmlo”~ofiv "I kpg
interaction reveals the instability of meaningALk d _ *f kbyp 11 pp | c ef
"ofqgf i ~rqelofgv clojp ~ ifkh tfqge jv a
authority, as it is constructed and established in connection with textual practices as
well as itssusceptibility to changeGradually, his name disappears from the successors
of his catalogs. The effacing of authorship that the multiplicity of authors gives rise to is
Aopld ATl jj ko ebrgrob Ie jfpibii kbl rop
function as mediated gateays to guide readers into the world of dramatic textual
practice and the life of playwrights, which illustrates the paradoxes of print logic, that
is, the aspects of the medium that lend it an illusory stability and power to organize
knowledge. Accordingto Alvin Kernan, print received increasing authority (from
readers) due to three factors: multiplicity, which refers to both the variety of books
available and the multiple copies of a single work; systematization, which means the
textual ordering of infomation in the structure of publications; and fixity, which points
to a belief that a book represents true, objective knowledge after a certain period of
time, due to its formal durability. The circulation of annotated versions, with a mix of
print and handwvritten marginal notes, illustrates how uncontrollable the increasing
textual output in fact was. Even the print publication of multiple editions of a single
text, a practice influenced by the desire for the ideal text, exposes the fixity of
knowledge to m fact be an illusion. Systematization merely gives an illusion of control
(5255). The tension between multiplicity and fixity is particularly significant in the case
of the Accountp qgo”~gb gl ov) "p qeb ~kklg~rqgfl kp
definitive text. The numerous linked, yet separate, copies with their differing variety of
kl gbp <cl o] "kvgefkd _rq ~ rkfcfba telib-
various, unforeseen directions presents a diverging view of knowledge as alive, as
evolving organically through reading and writing practices.

Although his play catalogs foreground the problematic etienensional notion of the
author, his explicit invitation to readers to continue his work causes a transformation of
his text into multiple, mked-media versions, which deconstruct the singular author.
Allen WatkinJones explainsaLangbaine simply cried out to be corrected, in matters of
bibliography and biographtar b gl geb ~~Ag2ildyp fk 1 j mi
(78). An entire reconstruqf | Kk I ¢ geb qo”~gb gl ov |j~ab
history of being rewritten is virtually impossible, but a brief overview of the printed
revisions, based mainly on Watk@| kbp) pbosbp ql abjl kpgo”™
I A k d_ Adcdumviaspfirst printed in 1699 with additions from the annotations Hse
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Lives and Characters of the EnglistalirkPoets . .First Begun by Mr. Langbain, Improv'd

and Continued down to timseT by a careful hatda prefatory, remark, Gildon informs

the reader thatdpgeb cl i il tfkd Mfb b A(td kiKgwest of q *
Authorshi®3). In 1719, Giles Jacob published another revision as annotated by Gildon
entitled Poetical Register: or, The Lives and Characters of the English Draima¢éinky Poets

years later, Langbaine was still receiving the recognition he deserved for being a major
authority of the field, at least in the print versions. As for those who made annotations

without printing them, the list is lengthy. William Oldys worked damwo copies from

172430. Thomas Coxeter got a hold of one of the copies, refused to return it to Oldys,

and this one was sold to Theophilus Cibber, according to Thomas Percy, which he might

have used for the publication ofhe Lives of English Poets/33 (WatkinJones 81).

Qel j~p ?fo e ob bfsba Liavpyp pb I'ka | mv f
annotations were composed in 1464 and this copy was lent to Thomas Warton, George
Pgbbsbkp) Gl ek Kf elip) *»kapyidlqedloohlistsry / &+ TN
of English Poet®5 / &+ Pqgbbsbkpyp I mv colj Ammol ufj A~
kl gbp) mr*"ppba qgeolrde pbsboni e~kap ~ka "I |
M*ohyp klgbp %50&+ Kf @ aftrthebemefit bf meweditions of™ | mv 7
the SpectatgiTatler andGuardiaA(82-83). Edmond Malonagg o * k p > of _ba col | P
copy in 1777, as he himself informsytend added copious notes of his own during the

next ten yeard%5 0 & + A * sahnmotafed opy &ppelry ip the saleatalog of his

library (1823) . . . The present whereabouts of this copy is unkdo(@3). Joseph

Haslewood worked on his copy during 181QL ) _"pba | k Pgbbsbkpyp
annotations of Oldys and Percy were wrongly attributeml SteevensaA selection of
EApibtllayp Itk klgbp t~p mofkgba fk qeb 2
bafqgfl k | c >Ahemé Oxonied§k8ROA {84). This textual practice of

passing around the copies and writing marginal notes thaare in turn transcribed by

others, a practice Watkidones termsliterary sportA(78), emphasizes the cooperation

involved in the textual condition. TheéAccountvolved via this hybrid form of printed

text and marginal notes throughout the eighteenth cemy, morphing into a variety of

texts that informed the dialogic authecentered and genre criticism of the eighteenth

century.
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Conclusion

To understand the complexity of the development of authorship in the eighteenth
century under study inthisdsbog”~qf Il k) F fksbpqgfd”~qgb qgeb
as a discursive process on eighteenittb k gr ov ob”~abopy | k> bmqgr
focus on two aspects that uncover the paradox of authority: the systematization of
knowledge through printthat creates authority and the sekfonstruction as authority
through writing practices. The mutability and multiplicity of the annotated editions of

his catalogs, rewritten by several men of letters who longed to improve and perfect it
Nka I Nk dentudl kikagpparahce from view as the original or main authority
reveal that knowledge and authority are not made permanent or unchanging by print.
Knowledge is not a static, given fact, but can be likened to an evolving organism. A
characteristic of knowedge during this era appears to be its dependence on subjectivity
and critical interpretation. The conceptualization of knowledge illustrated by the
gbuqgr Mi obsfpflkp I ¢c I ~kd_~fkbyp qgqbug 7~
possesses the authoyitto evaluate published plays and other forms of writing. The
circulating trajectory the play catalog made amongst such a diverse assortment of
hands shows that meaning is only temporarily fixated by print. The multiplicity behind

the practice of revisiorundermines the notion of a stable, definitive authority. It is best
described as a fleeting and mutable force. The impact of Langbaine on eighteenth
century critic-authors and their striving for perfection was actually conducive to the
construction of theideal, yet unattainable, notion of the autonomous genius. Like
“ljjlkmic"b _Ilhp) I ~kd_~fkbyp ~"~g”ildp
their own authority: an both method and message, these books celebrate individual
authority and social andnoral independence . A(BenedictMaking the Modern Reader
43). These kinds of publications function as guides for the cultural consumer. Catalogs
provide an overview of what is on offer in the realm of dramatic publication.

Il "kd_~f kbyp tingoboth magket mand tultyal considerations together in

his dramatic criticism. The interplay of commerce and intellectual ideals is relevant for

my investigation of the development of authorial practices, including the project of
defining it. The printa t 1 oayp ml gbkqgf i clo qo~kpclo
stability and authenticity, reflects the essence of authorship as dependent on various
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forces of reinterpretation and soctoultural impulses. Authorial practices also aim to

create a singulameaning and to establish authority. For instance, the formal packaging

| ¢ geb tl oh A Al gbo geb j brkf kd | ¢ ANk
"Ik bmgr i fwrgqfl k |I'c geb tofgboyp fabkqgfqv+
f kaf sf ar ” ioyg authdridd pegsonae age processespalale of mutation, and

critical reinvention.
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Chapterl Qeb >rqeloyp ?72qgqi b
Context of EighteentiCentury Literary Culture:
GAjbp O"imeyp >qqgbj mqg ql
aHack#\

Introduction

The first dapter of this dissertation offers an analysis of how, starting at the beginning

l ¢c geb bfdegbbkge "~ bkqgrov) qgeb gbkpfl kp
for agency and discursive strategies that defined authorship and influenced its
developnent. My study explores such issues as how the opportunity arose for men to
earn a living from writing performances and how economic authorship was disaged

by discourse. Following James Alan t kf byp t 1l oh) F ~odrb qe
authorship wasstimulated by political conflict, combined with a free press in the first
decades of the centur{Robert HarlgyWith the growth of the print marketplace, the
number of writers increased, causing some authors to feel the impetus to define the
agenuine auhor.ARelying on specific discourses, or repertoires, these authors in fact
contributed to the creation of a hierarchy consisting of different socially defined
groupings of authors that underpinned the profession. The authorial groupings of the
hierarchy @b | kpgor gba fk qgbojp I c geb ~rqge
examples of these groups include authors such as the aristocratic, gentleman poet, who
writes only for social esteem and recognition; poets emulating the elite, but relying on
social patonage; and employed professionals who write for an institution. A
particularly effective strategy for creating hierarchical groupings of authors was the
oppressioly or relegation to the marging of types of writers by constructing them as
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diseaseridden ahacksAas Alexander Pope did ifihe Duncia(l728). Authors like Pope

aimed to impeddower groupingsof professional authors from infecting the dominant

literary culture, a practice that was in fact a form of censorship. In this chapter, | both

explore Grip Street culture and extend the term to include a writing culture that

"Il kp flrpiv ab”~ip tfge geb mbo bfsba qgeob?”qg
social status as well as the negative conditions writers experienced trying to establish
agencyand earn a living. Authors with an upper class background viewed the increase

of writers who lacked the capital to publish as potentially corrupting to their culture.

The conservative Tory faction of landed gentry looked down on new money gained
through professionalism because of its potential for change and innovation.
Traditionalist authors wished to keep a handle on the competition, so some
conservative figures from the dominant culture used professionalization as a tool

against their own culture, by gtiulating economic authorship. Paradoxically, the

practice of managing professionalization in this way assisted the illusion of control of

the chaotic field and was a way to construct authority. The reality of Grub Street and the
conditions of writers strugling to make a living enabled the mythmaking @facksA

and agenuinéA authors and the construction of ideologies of authorship. To illustrate

these two central aspects of Grub Street culture versus Grub Street discourse, |
investigate the practices of abiorship that stimulated both the development of literary

authorship and the necessity to define authorship, including notionszdickAwriting,

especially during the period 1720760. In addition to examining examples of satirical
discourse, | investigat& ™ j bp O”~i meyp tofgfkd ~"~“obbo "p ot
eighteenthrcentury authorship. Ralph (b. 169510, d. 1762) is usually defined in
scholarship as friend of Benjamin Franklin, Henry Fielding, and/or as one of the
unfortunate authors att ~ hba f BuncMd mbypgel rde MI mbyp p~rqgf
Ralph as a hack, Ralph refused to give up his professional career, despite his early

cf krk ™~ pqorddi bp+ Fc O”i meyp k”?j] bhefp kIt
CGase oAuthorsby Profession dirade, Stated. Wiegard tdooksellers, tt#age, and the

Public (1758). Written at the end of his career, this essay expresses his views on the
problems of the book trade and authorship, including his dissatisfaction with the

N r g e laak 9f rights. Based on his personal experience, Ralph lamented the harmful

statel ¢ " r @pmditiamg articularly their enforced dependence, and the negative

'Gl ek Pefmibv ~odrbp qgqe”~q .4-2 fp qesthatjhic mariagetorabi v a”qgb
woman 10 years his senior in America, might have encouraged him to change his age on official documents

(34344).

2| use the first edition of this text, which is available ®#CCO Qebob fp ~ jfpg~hb) el tbshb
pagination: after pages in the seventies, the pagination reverts back to sixty, rather than continuing
chronologically into the eighties. My references will correct this.

26



view of professional writing dominant in society, and he encouraged writers to declare
their agency.

Satire

Satire was a pervasive form during the eighteenth centusspeciallyin the early
decades. The genre of satire exemplified both the changes in the literary culture and the
socic' ri gr oNi bksfol kj bkqg+ P "utell o litsycentradith ik b o f
geb mbofl a+ Abpmfqgb p~rgfobyp I ani afsbo
always employed for a specific reason or to express a specific aim that can be
determined through study. For instance, David Nokes defineasitaaform with a
remedial purpose (however ambiguously that purpose may be expressed), such as the
exposure of scandal, the censure of hypocrisy, the punishment of Avig3).
Additionally, it is usually socially and/or politically charged (Nokes 3)this chapter, |
argue that satirical discourse played a central role in defining the author, as it
influenced cultural notions about authorial and writing culture, and ultimately shaped
the development of authorship. | explore specific satirical strategiesed by a number
of authors, like Pope, who aimed to make other writers appear insignificant. Pope did so
by oppressing the status of some authors, a practice which at the same time would raise
the value of his authorial standing within the dynamicallgdeloping literary culture of
the time. There was thus not a clear plan to ban writers completely from the profession,
which had not developed into an exclusive writing culture. Rather, considering the
political energy feeding this writing culture, strategs of relegation should be regarded
as part of a last resort of the Tories to enforce forms of censorship through reduction
and control of the writing culture. It is worth noting that literature and political writing
were not yet distinct cultures. Howevgea study of the satire on authorship shows that
those writers who were not deemed part of the active, dominant culture were
discursively relegated from it. Further, the practice of relegation could be symbolized
textually by placing such authors in foottes, such as Pope did with his reference to
Ralph in hisbunciad

In Grub Street culture, satire was a mode also employed for various purposes. For
instance, by demonstrating the dreadful physical living conditions of hacks, an author
could be arguingfo geb fj mol sbjbkqg | ¢c qeb tofqgboy
tofgboyp 1~ h |l c¢c fkqgbiib qgrni mol mboqv o
agency and financial independence influenced both satirical and serious constructions
of the poor hackwasting away in his garret. Within the realm of authorship, the idea
that harsh satire could be seen as a type of textual revenge, driven by desire, could be an
actual motivation (Nokes 15). Considering the arbitrary nature of the market and an
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ANr g el ibtytp achieve success, satire could be used to come to terms with an

fkafsfar~~iyp cbbifkdp I c pl 21 fk I j mbgbk" |

Definitions

Given the centrality of satire and written discourse for this chapter, some definitions
applied to writers shoulde clarified. For instance, the ternagrofessional authordand
ahacksAare both ambiguous, partly because of the diverse groups of writers engaging

fk s”~oflrp clojp | c molcbppfl ki tofgfkd

some writers asiauthorsA and others asahacksA contributes to the complexity of
defining the author. However, the authorial duality present in society was created and
perpetuated by satirical discourse. The absoluteness ofatteck versus (professional)
authorApolarity is misleading since hacks were also professionalized authors. The term
ahackAcomes fromahack writing Aoriginally ahackney writingAA hackney was a horse
kept for hire, andahackneyA denotes a common drudge, a woman for hire, and
ultimately a low wrier for hire (OEDHammond). The profession of hacks was different
from the profession that writers engaging with higbulture contexts worked in. For
example, the writing context and cultural value of the final textual product of the

satirist working for® kbt pm~mbo afccbop tfabiv col ]

poem composed in an idyllic country setting. The degree of cultural value would be
abmbkabkg | k geb qbuqgyp I jmibufqv "ka
The ambiguity surroundig the terms reflects the tensions between, on the one hand,

g €

Dor _Pgqobbqg "riqgqrob) fk irafkd geb ~rqgel opy

agency and financial compensation in their dependent position in the print market, and
on the other, Gub Street discourse. With the ter@hackAl refer to those writers who
either were satirized by the (usually) sociallgspected authors and thus constructed in

the role of ahackAIn this context, Pope presents an interesting case because of the
strategies he used to forge his way into the polite culture. Pope had in fact turned to
satire in part to reclaim an identity from the oppression Catholics were suffering at the
time. As a Catholic, he was not allowed to receive government patronage and was
ostracized as a hack writer. He used satire to create his own authoritative voice which
helped him make his way onto the political and authorial stage. | alsoahsekA to

obcbo ql gel pb t el crqfibiv pqgqorddi bi ~d~f k|

condition of dependence included a lack of agency and financial possibilities in the print
market, due to the fact that writers had to sell their copyright, and so were victimized
and oppressed by the booksellers, the figures dictating the market. Timiton of
aprofessional authoAcovers those writers who devote themselves to writing as a career
and is not clearly distinguishable frorahack writersA because of the shared aim of

cf krk ™ f 7~ pr > " bpp+ a6 prefésy hrkl @EopofesabbAcfiiork tig f | k p
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Dictionary(1755) are useful as they give a better sense of what eightemeritury
writers meant by these terms. Johnson gives the veitn, professA the following
definition, where the third is most significant:

(1) To declare himself in stragterms of any opinion or passion.
(2) To make a show of any sentiments by loud declaration.
3) Ql ab i“ob mr _if hiv I'kbyp phfii fk ~kv ~»

In contrast, he definegprofessioras aacalling; vocation; known employmeAiand
the adjectivedprofessionalis used with regard tda particular calling or professiofy
(202). A connotation of the definitioto profesd\that could also be satirized, as it links
to hack writing, would be the meaning connected to declarations. Treeemith which
an individual could proclaim himself an author, without actually possessing the skill or
first proving the value of his writings, could be perceived as a threat to the status of the
literary author. The claim of authorship is central to comstting authorship. Textual
declarations show this to be especially true: consider title pages and the ways in which
the paratext advances particular constructions of authorship through its declaration of
geb ~rgeloyp k”jb) mp b re ddukdaries) beteen the ftedms q r «
ahackA and aprofessional grow hazy. In this study, the dominant, conservative view
that prevailed in literary culture defines the hack as that type of commercial
professional who will write whatever the publisher proposesarder to secure a profit.
This notion of the hack is often associated with propagandists who occupy various
political positions, depending on their current contract or writing project as well as the
views held by their political patron or an individual comissioning their work. A hack,
for example, could be one of the many authors that Dr. Johnson employed to produce
entries for his Dictionary Or a hack could be a political writer, specializing in the
production of panegyric or propaganda. An example &isf as Sandro Jung has
illustrated, is the preGovernment writer Joseph Mitchell, active in the 1720s, who
el mba ql |l _grfk Pfo Ol bog TAimlibyp m~qg
Pope and James Thomson (Beevid Mall@t The term hack thus ab shows ambiguity in
that it includes diverse forms of professional writing. As Pat Rogers has shonub
Street the term &Grub Stree#\ has changed since its introduction in the English
language in the eighteenttentury. 8Grub Streefihas evolved fom referring to the
literal locale to the satire of hacks, to metaphorically encompassing the struggles of the
poor, victimized writers: In my study, the metaphorical sense of Grub Street is most

*Pbb OIGdub Stiegiop instanceidThe fundamental technique of Augustan poie is forcibly to enroll
I kbyp | mml kbkqg fk geb iltbpg pbdjbkg I c pl  fbgv+ Lk
as pestiferous; and if possible one showed that his actual living quarters (as they might be) were set in a
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dominant, especially with regard to the mythmaking achievddough satire, and by

the more elite literary culture at the time. Strategies of mythmaking tried to refine the

definition of authorship by contrasting the traditional ideal with the unacceptable

practices ofaprofessional authorshifprevalent in Grub 8eet. In this analysisaGrub

Streetd f p rpba jbg”*"melof ~iiwv gl obcbo gl gect
condition. Grub Street is also used to refer to satiric discourse and hack constructions of
authorship.

MI mbyp @ kpgor qf meypbc @EObbp sboprp

After first briefly sketching how political propaganda informed the development of a

public literary culture and commercial authorship, | begin with the period of the 1720s

to explore more fully these two main sides of the conflict about austinip. This conflict

between the traditional, conservative view versus the commercial, professional view

was a construction. This binary conflict was generated by the political disagreement

between Tories and Whigs that kept the propaganda machine runningse James
O"imeyp ~"“obbo ~p ~ ""~pb pgrav ql pelt elt
tofgbo+ + ONimeyp qgbuqgr"i "l kcif g tfge MlIn
literary culture. Ralph published a satirical poerdSawney (1728) in response to

MI mbyp cfopbunch figéf ke |l e gleltba ef j N op rgef kd
bafgfl k I ¢c .4/6+ F bumilob O"imeyp s”~oflrp
ge™”q MI mbyp | ™ kf Dundiathgdfos Wwriteryy g f~oobb bfokp eMkpa qgeb
conception of authors. | also investigate some of the typi@alub Street discourde
bumobppba fk O”i meyp | " KkTheeCGage @fl Auttwots by Profedsionb p p f
or Trade, Statéd. 4 25 &+ O” i me y p expldres Bdvara) gerirds, intleihg e e b
poetry, drama, satire, historical and political writing, and criticism, reveals a
progression of three phases. First, Ralph begins his career as the aspiring professional

ml bq) tel) Ncgbo Ml mbmnpercidl @l ’social sutdess, fid$ p i N
himself as a frustrated writer. He then turns to other forms of writing associated with

hacks in the 1730s and 1740s, including writing for the stage and for periodicals. The

third phase of his career occurreduring the 1750s when he became a pensioned

political writer who successfully fashioned a cultural identity as a Whig writer, which he

repba gql crogebo geb " ~“rpb | ¢ ~“rgelop+ OMin
authorship developed in hi€aseyhichistheec i j f k*qf kd ml fkqg | c efp

district whose social character partook of the same qualities. One placed him, that isn hth precincts of
Dor _ Ray®bbgA
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versatility as a writer shows similarities with the eighteenthb k gr ovy p abcf kf
aGrub Street haclda writer who was active in several genres and diverse topics. Despite
what the actual personal motivatian of writers may have been, such writing and
publication practices were satirized as being motivated by financial greed. The
economic growth of the print market was partly responsible for creating a specific niche

for this type of Grub Street satire. Ralphbi f bsba qgeb ~“rqel oyp
suppressed by the negative soaltural bias against professional writers. The

mol cbppf | k”*i tofgboyp cl rp Ik pbiifkd qe
including that of those great herauthors wih traditional, conservative views on
authorship, like Jonathan Swift in hiale of a T i704) and Pope in hidunciad1728),

who lamented how commercial professionalism had infected their gentrified field. In
contrast, Ralph, who encouraged authorimldependence and professionalization of
"rgelopefm) ~qgq” hba qgeb _I I hpbiiboyp " II
i fgbo”ov " riqgrobyp jr~phfkd I c qeb " 1jjbo"

Grub Street Satire

This chapter willanalyze two satical productions from the second half of the century
to illustrate aGrub StreeAdiscourse, which | argue is used to define specific forms of
authorship and to exclude others. The satirical texé\ Genuine Sketch of Modern
AuthorshipA (1762) andaThe Bran-sucker: or, the Distress of Authorsp(1787),
demonstrate how propaganda writing influenced the myth of the Grub Street hack
created by Pope, during the period when the author was increasingly being defined as
less political and more imaginative. Alblugh the texts are satirical, and include
authorial stereotypes from the discourse regarding the polarized views of the elite and
professional author, they actually show the dynamism of early eighteerghtury
authorship when the boundaries of differentniing forms and genres were not so
clear-cut or static. Although exaggerated, as satires always @keGenuine Sketekand
aBrain-suckeA show some of the actual conditions of writers and their battle for
agency, for example, against the figure monopwlg print culture, the bookselle+
what | callaGrub Streefculture. Satire also sometimes depicts the difficulty writers had
in reconciling the commercial or professional side of authorship with the samitiural
version of the disinterested gentlemaauthor. The satirical texts | investigate reveal
discursive elements stemming from the dialogical conflict earlier in the century that
informed the development of authorship. One particular satirical repertoire was used to
construct a certain type of eliteauthorship, which excluded other forms by viewing
ahackd\as the monstrous other that infects the cultural sphere of letters. This type of
discourse contrasts with the negative satirical motifs used by some authors to
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emphasize their poor economic statusa victimization at the hands of the greedy
booksellers.

Satirical Definitions and the Development of Authorship

Central to this chapter are the different discourses on authorship: the modern,
commercial one versus a conservative, aptofessional oneThe different perspectives
on how contagious, parasitic illness is seen to infect literary culture represent this
conflict. In this sense, high culture often projected low culture as an aberration, and
sometimes this was represented in the form of a canttext needed to be removed in
order to purify society and save the higtulture ideals. For Ralph, the disedsenging
bookseller denigrates literary culture. Pope illustrates his traditional view by addressing
the infectious potential of writing. The domant literary culture would have been
interested in nonsatirical forms, since satire was associated with subversion and
criticism. Professional authors are constructed as monstrosities,a@acksA whose
otherness poisons the book trade. Pope was involiredhe artificial purification of
literature, including the construction of a hierarchy of textual genres. The discourse of
the deformed writer versus the infectious bookseller constructs a static definition of
authorship, based on the conflict of the ges versus the hack. The case study of Ralph
illustrates how many authors attempted to carve out a type of authorship in the
mythical Grub Street. Ralph aimed to refashion the model ofaeonomidauthor that
had been thrust on him by satirical texts geeting him as a hack because of the
diversity of his publications. Based on his personal struggles as an author in achieving
financial success and in his reputation as a skilled writer, he developed a different
discourse to counteract the anprofessiond one. He constructed a persona to
encourage his fellow writers to declare independence from the controlling booksellers
Nka ql ~ob”h 1l rq | c qeb aljfk~kg " rigrobyp
account is onesided, focused on portraying the guel oy p mlt boi bpp | Kk
victim, because he wants to invite sympathy. | illustrate that Raipbved beyond the
model of authorship defined as a purely commercial profession, and this shift is
influenced by the tensions between commercialism and ttiathal views of authorship,
tensions that in fact contributed to definitions, satires, and myths of authorship. More
importantly, | view the tension between conservative, traditional points of view
regarding authorship and more modern professionalized snas a result of the
propaganda machine fuelled by political conflict between Tories and Whigs, between
the government and its opposition, begun at the beginning of the century by Robert
Harley.

Considering the various definitions of the author under stgdy O i mey p i " f j
what he perceives as the innateness of authorship is particularly relevant. | argue that
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this could explain why some authors tolerated the inhumane treatment in Grub Street.
O"imeyp ~"~"obbo 7k a Casdepeal that lbetwas againstdhle primtb a
j"ohbgqyp "roobkq "I kafqgflk) _b *rpb I c q¢
definition of authorship was shaped by the conflicting definitions of the author and the
scoflrp tofgfkd = r iegsayornmdesparadox@s such@d hislideas O” i
|l Kk geb "~rgeloyp pmb  f " pgqrqrp “~ka efp
Economic considerations dominated his professional perspective, which included his
urging of writers to recognize their literary compasons as products of a commercial
go~ab+ >ka vbaq) eb "mmb”~op fab”ifpqgf"’ 4
rewarding state of professionalism based on complete independence. This might have
_bbk pgfjri”~“gba _v efp _thohedomecan guehodrds pdrtly f Kk
abcfkba _v ~k fkebobkg nr2ifqgv+apmfgsigeb p

Aopld Ammi f "~ _1 b ql O"i meyp i ~f | AN lrq
authorship has the power to transform the individual tm a professional should be
i fkhba ql O"i meyp fab”ni "Ik bmg I ¢c geb 2

clojp » mro”~alu tfqe efp Il gebo sfbtp obd?
s*irb+ Pr e N sfbt 7~p Oualizatieny gh thepautlwobais beind k ¢ i
an original genius who was born with exceptional skills that just require cultivation.

Ol boq E~"oibvyp Mol m*d~rkanr J~"°
Satire in the Development of the Author

Political writing forms a sigrficant stage, preceding satire, in the development of
professional authorship and the construction of its definitions and myths. With politics,

I mean more specifically, the propaganda machine created by Robert Harley, which was
fed by the partypolitical conflict between the Tories and Whigs, the government and
the opposition, all of which manipulated public opinion. Harley was a powerful figure in
politics: aearl of Oxford and Mortimer, lord treasurer of Great Britain, and prime
minister in all but titleA(DownieRobert Harle®). Political writers in the service of the
government as well as politicians were nagreedy hack#dwhose only concern was
making a profit. | argue that the aspect of greed attached to the stereotype of the hack
was emphasized lat, as the political print culture was turning into a more literary one.
The political history of the development of authorship underpins commercial writing,
which is later constructed in opposition to a much more idealistic form of authorship.
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E ~ o i bganjzationl oba political press was influenced by specific historical events
which created an environment that was particularly ripe for propaganda literature. A
significant factor was the lapse of the Licensing Act in 1695, which put an end to the
culture of censorship before printing. The state of a free press was exploited by Harley,
who created a specific form of press policy based on the conflict between the two
political parties. Harley recruited writers to compose texts for newspapers, supporting
the Tory government and attacking the Whig oppositionAnother event that
contributed to the heated party conflict, both within and outside Parliament, was the
1694 Triennial Act or the Meeting of Parliament Act, which guaranteed an annual
meeting of Parliarent and elections every three years. The Triennial Act intended to
give continuity to the administration. However, the Act was not always applied. Harley,
in fact, flaunted it and ended up being in power for 18 years. Political essays, printed as
pamphlets also combined with the increasing number of newspapers to form the
political press. Extremely important for successful propaganda was the manipulation of
public opinion. With the free press, this literature was also becoming more universally
available. 1 individuals could not afford printed matter, or were not literate, they
gathered where someone would read the newspapers aloud (DoMaikey6). Downie
notes that political propaganda is written with &@arget readeAin mind, which would
be the party MMlp ~ka geb bi b cgolemialobjectivdkwaoulddpeto qb u qy |
justify or confirm the beliefs of that reader. Successful political propaganda preached to
geb "~ el fo) ~p fq tbob+ Fq afa klqg "f] ql
arightA side, although it may have been written in such a fashion (DovaReblic
Opinion and the Political Pamphl&65053).

Er"oi bvyp lod~rkfwrgfl k ~"qr”~iiv fkcirbk ba
Defoe and Swift who were both recruited by him apdid by the ministry to supply
mol m*d~rkan clo geb dlsbokjbkgqyp ~~“rpb+ Tef
"ol rka 4. ]) rkabo geb l od*kfwrqgfl k | ¢ Of
contributions to the papersThe Tatleand The Spectatovhich aimedio undermine the
Tory views Particularly the early atmosphere of party conflict would have encouraged
the creation of the hack writerprepared to write anything for whichever side was
paying. Other elements that informed the development of authorship,eesguly the
conflict between traditional and professional forms that was exploited in satire, came
from practices of political satire itself. Swift functions as a good example of this. As

“ Downie reveals ifRobert Harldyow the political press exploded during the first decades of the centahy:
1702 all ministerialprinted matter was carried by the official newspaperhe London Gazette 1713 the
Oxford ministry boasted five press organs. In addition to thazettethe Revievaddressed the whigs and the
Examinethe tories in regular periodical essays. TResBoywas a newspaper with a tory bias. TNercator
was devoted to the province of commerce and trak{@)
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Downie notes,Swift was an exceptionally skilled propagandist, andeoof his best
polemical strategies wasq | Agqgq™” h qeb Tefd tofgbopy
"Nggbkgfl k gl bge”q mb rif~ro J~"kkbo | c¢c bu
| kdr~db cl o bqge Af{Ptose §Vorks57 qtd. idRpkeikTpioiodSHA i by
58).

| argue that Pope and Swift, amongst other writers, adopted a similar technique in
criticizing writers and devaluing their literature, to illustrate their view thaghack&A
denigrate literary authorship. Another key characteristic pblitical propaganda, which
was also used in conceptualizirigenuine authorshig\and stratifying the profession,
was a reliance on class terminology. Emphasizing class distinctions was particularly in
fashion in pamphlets attacking Sir Robert WalpeMyths of Grub Street were created
by writers who lamented the mass of unqualified writers who were degrading literary
culture by likening the press and its hacks to a machine, while strengthening their own
authority by emphasizing their superiority and gersa A final skill of effective
propaganda that also influenced the discourse of disinterested authorship was how a
tofqgqbo tlohba ~q "I kpgor gfkd ~k fkcirbkg
that John Wilkes did just that by fashioning himseité a dsynecdochéthat stood for
the rights of all EnglishmenaPublic Opinio®563), | argue that authors like Pope and
Ralph practiced a similar form of sdihshioning in order to speak for certain types of
authors and forms of writing. Genre is showto be connected to particular
"Ik bmgr i fwrqfl kp I c “rgel opefm+ Qefp c¢c”
political, commercial sides of their careers.

The aspects of propaganda culture, especially those surrounding political conflict and
themobppyp pqgfjri~rqfl k | ¢ mofkg bmebj bo?)
and the trope of the victimized writer. Downie emphasizes two factors of the
mol m*d~r~ka” j~ efkb I c¢c Nrbbk >kkbyp obf dk
the riseof imaginative writing in prose stimulated the use of novel strategies in political
m”~j mei bgp ~ka qeb tofgboyp j~A~kfmri~rqgfl k I
that desired more reading materiaHarleyl4-15). The large amount of writing being
produced contributed to the novel and other imaginative writing cultures, which in
turn perpetuated the writing of political propaganda. Although a form of political

® Downie writes that the use of class terminologybgp geb “~of pgl "o v %geb kI _fi
obbafkdy & ~d~*f kapegnadgehbir fortumpscpt'ttee g@xpense @f the natural leaders of sokiety
(@Public opiniorA560).

°Clo jlob Ik geb pqgqo~rqgfcf > "rqgfl k | c qedaberivalDsputesirf | k | ¢
the Republic of Letters: Canon Formatiand the Literary ProfessioA,in which she focuses mainly on the
economic side and this tension between the mechanization of writing and authorial genius.

”See Downi¢larley especially 125. He writegs Xhq rise of the political press, then, prepareldet way for the
tremendous growth of the popularity of fiction after the politicalenf ol kj bkg e”~a "1 1 i ba ”ci
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stability returned after 1715, partly under the influence of the Septennial Act of 1716,
the propaganda machine continued tshapesociety, transforming print culture into
literary culture.

O"imeyp @ kpgor qfl k ~p geb E”™  h

Very little information is available about Ralph or his family prior to the 1720s, the
period in which he was developing his poetwyriting skills, first in Pennsylvania and
later in Londore In Philadelphia, Ralph was acquainted with Franklin, who played a role
fk bk Il rordfkd O"imeyp "*pmforqgflkp | c _ b’ I
Franklin wrote, aRalph was inclined to pursue the study of poetry, not doubting but he
might become eminent in it, and make his fortune by it, alleging that the best poets
must, when they first began to write, make as many faults as h&(@4). Ralph believed
that professional authorship only existed across the ocean in London. In Elizabeth
J Hf kpbvyp fksbpqgfd~rqgflk I ¢c O"imeyp ~ ~obbo)
plenty of journalists and preachers who published their sermons (see 61). However, a
literary form of professional authorship only came to America later, during the
>j bof "k Obk~"fpp”k b I c geb kfkbgbbkge "~ bkaqg
journey to London in December 1724 to enable him to pursue his literary career.
In England, howeer, Ralph struggled to make a living as a writer (McKinsey 61). It
must have been a disappointment for him to see the toiling writers of Grub Street
"l jmbqgqfkd c¢clo qeb _I 1l hpbiibopy ~ka pl fbqvy
his poetry The €mpes(1727)Night(1728), which reached a second edition, a®lima
(1729), all under his name. Also, two miscellanies were published in MigSellaneous

& Ralph might have been born in or near Philadelphia, or in England, and he died in Chiswick on January 24,

1762. See Shiplewho agues that he was an Englishman.

° In his autobiography, Franklin writes thafRalph was ingenious, genteel in his manners, and extremely

eloquent; | think | never knew a prettier talkér(54). Franklin explains further that Ralph lied about his

purpose forjoining Franklin in London.dRalph, though married, and having one child, had determined to
accompany me in this voyage. It was thought he intended to establish a correspondence, and obtain goods to

sell on commission; but | found afterwards, that, the®me discontent with his wife's relations, he purposed

to leave her on their hands, and never return agai8). Still, Franklin continued to lend Ralph money until

they had a disagreement in 1726. Because Franklin had behaved inappropriately toward/Ralphj f pgqobpp)
Ralph refused to repay his debt of £29 to Franklin.
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MI bj p) ?v Pbsbo”i E ‘ard Migcéllsireous Popmsichaincluded J o +
aZeumaAaClarindaAandaQe b J r p b pAAccording to Hetep Hughes, Ralph may

have authored many of the productions in the former publication. Ralph published his
poetry under his own name, which contrasts with his other anonymous publications.

The act of exficitly declaring authorship of his poetry with his name also contrasts
pgfrohiv tfge qgeb "kl kvGasedpo Matteddy WhhomdAb | ¢
>kl kvjlrp mr _if > ~qgfl k) gelrde | cgbk qgeb
form of freedom from geres previously published in, and from the constraints of social

class and gender. Anonymous authorship is a complicated phenomenon with various
jlgfsrqfl kp ~ka crk qfl kp+ Ol _pdefinedasalDof c
forms of undeclared atnorship, including pseudonymity™ of gf nr bp Ckr = ~r
crk qgfl k) bpmb f~iiv geb i ~ggboyp bj me”pf
| mborqbp tfgefk ~ "~ bog”rfk “"rigqgro”i afp Ir
and omnipresence of reonymous publication practices. Taking anonymity into
consideration alters the misconceptions about authorial identity asver 80 percent of

all new novel titles published between 1750 and 1790 were published anonyrously
(Ravena > k | kv j | r p43).KNorsymiiy Aeveals the author to be an amalgam of
various identities:

[Foucault] theorized that one aspect of the authimmction was the way, in the act

of writing, it produced multiple selves; his example is the distinction of voices in a
text and their relation to the person writing, but this point is exemplified quite
clearly in the history of publication as well. (Griff@nonymityA890)

Anonymity can represent both a rejection of authorship and, perhaps an
unintentional, highlighting of it, giventhe* ggb kqgf | k ao”t k ql geb
identity, which almost invariably sets off chains of speculation. As a tool of
manipulation, anonymity creates a space for performing diverse types of authorship,
lending the writer control over the authorialmage, which potentially contributes to
the development of authority. The ubiquity of anonymity in publication history renders
visible the distance between the physical individgahe dempirical autho®y and the
performed or constructed authgr marked by thename, signature, or lack of thegand
this is the case in all instances of authorship, declared or anonyrowéth this

0 Griffin statesthattge b ~rgel oyp k~jb fp ~klgebo ~oqgfc”™ qgq) "g
the semiotics of the text, even when the legal name is given. This distdheerized as impersonality, is a
figurative version of anonymity, which potentially suggests, further, why anonymity does not simply
disappear, even though historical circumstances develop which obscure it behind the glare of authorial
celebrity. On the rost general level, the possibility of publishing anonymously and pseudonymously is given

in the nature of the medium: although it is the power of great writing to close the gap and create the illusion
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paratextual phrase, Ralph is+®atirizing the satire about the Grub Street author as seen

f k MDunbtiad Ralph is showing that thédentities and creations of professional
writers are viewed by some as worthless, because they are deemed as unqualified to
count within the developing culture of literary authorship. At the same time, Ralph may
be reacting against the growing celebrityf certain authors and the power of names,
which might affect the price of the copyright and the public reception of the work,
regardless of its actual value. As his career exemplifies, Ralph is arguing for the multiple
nature of authorship.

The style of Rameyp ml bgov prddbpgp ge”q eb | ~v e
tfge >"ol k Efiiyp " fo ib I c mlbqp) bpmb f A i
Richard Savage who were experimenting with imaginative poetry. His miscellanies
illustrate his idealistic desire to be a truly inspired poet, like some of his
contemporaries. A letter to Reverend Gough, probably from February 1727, after the
publication of The Tempgst obsb”*i p O”i meyp "~ajfo~rqgflk clo
desire for Gough to sendrh a copy of a new publicatiodanother poem on Summér
from the 8Author of WinteA%nqgqa+ fk J Hfiilm 14&+ O”“i meyp
tfge PAs”~dbyp) tel ANop tlohba |k ~ mr _if 2~
most of the poems himselfn the final chapter of this dissertation, | further explore
Prs~rdbyp ~~“obbo _v ~"~k~™ivwf kd GlLife bffShviagep | k
Prs~dbyp b~oiv tofqfkd me”~pb tebk eb t~p b
m~ o™i i bi p xpdrignee a®a strugglisigpwriter. Publishing miscellanies was a
way to appeal to a wider audience, by collecting diverse texts in one anthology. It was a
way to shape public taste and reading practices while simultaneously catering to the
growing power ofpublic opinion (BenedicMaking the Modern Readled). The variety
on offer in miscellanies also symbolizes the multiple voices of the author. Although
aPope condemns anthologies for sanctioning sloppy, nonprofessional wi{Bgnedict
130) he turned @ the form, publishing anonymously, and manipulated it to earn a
profit, and to further shape his gentlemen persona and his elite readership-{%g).

However, Ralph was not particularly successful in publishing his miscellanies. This
could be attributabb q | geb ¢~ g qgqe”"q) arofkd O~i meyp
also clearly connected to social class were clashing with each other. These cultures are

the subscription ventures of gentlemen and professional authors aimed at publishing

for an elte audience, and the commercially driven culture. The latter arena is for the
ahackd\or the economic writers who produce ephemeral matter, such as political essays

and propaganda. Ralph attempted a project for subscription publication of a collection

of immediacy, the empirical person of the writer is nghysically manifested in script or print. . A
(3AnonymityA890).
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